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Director Ridley Scott,
the visual stylist of ALIEN
and BLADERUNNER talks
about his latest fantasy film
in the next exciting issue of
CINEFANTASTIQUE. Scott
spent almost four years and
nearly $25 million to make
LEGEND, an exquisite fairy
tale that captures the
wondrousness of Disney
animation in a live-action
format. Scott provides a
detailed history of his
work on the project. from
his abandonment of DUNE
to take it on, to his ruthless
trimming of the film prior
to its release this Fali.

Also interviewd is the
film's makeup designer,
Rob Bottin. who created a
host of weird and delightful
fantasy characters for the
production. Bottin created
the makeup effects of THE
THING, the most amazing
ever filmed. and supervised
a team of artists to alter
the appearance of nearly
every performer seen in
LEGEND. Bottin talks about
using ROCKY HORROR
star Tim Curry in the role
of "Darkness," an archetype
of evil and a tour-de-force
of Bottin's makeup genius.

You can't see LEGEND
until November 7. but you
can read all about it in our
next spectacular issue!
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Also in the same issue,
author Stephen King and
director Dan Attias talk
about the filming of SILVER
BULLET. King's chilling
werewolf saga. And makeup
expert Carlo Rambaldi
reveals how he fabricated
the most realistic werewolf
designs ever for the film.

The issue also features
an article on the making of
THE BLACK CAULDRON,
Disney's most ambitious
animated feature since
SLEEPING BEAUTY, which
brings the worlds of Sword
& Sorcery to life as only
animation can.

Walt Disney's summer
hit MY SCIENCE PROJECT
is featured in a production
article about the filming.
Profiled is the film's
director. Jonathan Betuel.
and the work of effects
supervisor John Scheele.

,_-i including the makeup by
Lance Anderson and a
remarkable rod-puppet
Tyranosaurus Rex created
by Doug Beswick.

Plus, an on-the-set
report on filming the
sequel to NIGHTMARE ON
ELM STREET. It's another
issue jam-packed with the
latest photos, news and
information about the world
of horror, fantasy, and

’ science fiction films.

Subscribe to the magazine with “A Sense of Wonder" (and save up to $12!)
Four Issues $18 Eight Issues $34 Twelve Issues $48

ORDER TOLL FREE BY PHONE OR USE ORDER FORM PROVIDED, SEE PAGE 60
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\'t)l.ll .\l E l5 SUM BER 4 The magazine with I “Sense of Wonder." ()('l ()l!l~.R. l91t5

12i)l'p?.?é‘1'»Il‘i§§Lf’tl.§§?..‘iZ?§st ' "' 16 RETURN 0" T"E LIVING DEAD
in this summer-5 crop O1 honor Al.lFY\‘ screenwriter turned director Dan O'llannon treads on
iamas and S i n e ction mms is Romertt_territt1r_vwith some new twists. Designer Bill Stout. makeup
down {mm M23035 years That-S v artists Bill Munns and Ken Myers. and ()'Bannon htmsell tell how.

goo bad_ bemuse this is the nes; /Ir1iz'Ii' h_t' Su'\'¢' BimIrutt'.\"It'i

crop of summer genre films ever.
exhibiting the depth. sophistication. 9 LEGEND 4 TERMINATOR
lmelllgence and ll-'5! Plain slam ()t|r London correspondent pro\'ii.le.s llarlan Ellison prot ed as unstop-

bang fun lhal lam35Y lms 3'9 pug, M a preview of RidIe_\’ (ALIEN) pable as the nto\ie's rohot in de-

capable Of. What wonderful diver- Scott's latest feature. “the most tnanding a screen uekmmledgement
sity the genre en¢°mpa55e5_ 3|| the t exquisite l'antas_\' e\ er ntude.“ he added to prints of this "N4 hit.

W3; 77°? "19 l'l9?%Y-'lIl'1<;9hl'Pl'°' - ' Pr¢'\'iew ht‘ Alan Jumix .4rlit'Iz' by .lla.\' R¢'h¢'au.\'
vo ing t emes 0 0 n oorman's ‘ -. K.’
EMERALD FOREST tothe kinetic ;. ’\ - '- 30 CLAN OF THE CAVE BEAR
thrills ol a simple shocker like .- , 9' OUR.‘ FOR HM.‘ (MM winmn , ., , - -_ _ _ , ,

- .. .. . - g malttuparltsl Ml(.llLllL Burke and
FR;G:1'-INIGHT" asstteiate Michael Westmore turn Daryl Hannah into at ea\e ooman.

n t esummer'ssecon a ¢» - _~ A4 Y./.;, .M k p./
promises to be as good or better. '7 .,,\_ rm ‘ "l am” ‘ r ma”

Qggfgggg‘;Ffg};‘$g’;§‘;$.jTURE rut» w 14 REMO MAN 10 RE-ANIMATOR
has propeued it to me boxomce ‘ ' ()07 director Guy Hamilton .\'o\iee director. Stuart (lordon.
heights common in previous sea_ ' I $1 a hrings the ad\entures ofspy ol'i'er.s added dimension to the
sons su esn the enre ma 4 _' k ‘ assassin Remo \\'illiants to the popular /ombie genre \t-ith a

nish sirgoag in guw aid Augus{' .._ "Q L‘ silter screen this October. little help from ll. P. |.o\eeral't.

Disney-S 1-HE BLACK CAULDRON V. ‘ t‘ .4 flit‘/1' h_i' Dali St-appernlli Prct-ieir hi Dan (iire
also opened well in July, another E

sign olan upturn.and asuccess 4 . ‘ THE TWILIGHT ZONE
richly deserved by this masterpiece /ft 3 _\ No longer “beyond sight and sound“ (‘llS—‘l'\' loudly re-introduces
Of animation. ‘ ' ~-' /\nlL't‘lC£l'sl';|\0ril|:lanlitsy£lntht\lng)'un1t\ni:ils new lull line-up.

This issue is devoted to a quirky Hg’ H PI'(’\'l('l\' by .\lu.\' Rvhvaux
late-summer entry. Dan O‘Bannon's
RETURN OF THE LIVING DEAD. 7 FR](;|-[T NIGHT 35 CATS EYE
wmch looks “K9 _'l could bleak ‘lom Holland. oriter oi l’S\'('ll() Director l.e\\|.s league and
through lo the W-<1e§la“<;lIe"¢@ Yel ll_. makes his directorial dehut elleets expert Carlo R_a|nhaldi

lcl "1? l1D't°'"°W cull Ollemed , " o tth at sear)‘ modern-da_\ tttle on ltlmtng Stephen King's
Zomble 99""? "l°"¢_>P°l|Zed DY about the \amp1re oi oltle. “pet" [\l'\\_|L'L"|.

g;f":‘9“?r:::g|P:J‘i';\7LPE3aa':1':j°ig‘LlLj'; Ar/it-Ia by (‘liar/um' ll'uI/or .-lrlir"/t'l1_|' Tim ”t'l\'iII

THUNDER. talks about making his ~

directorial debuton the pro]ect,and Pluzr *3 SAGA TlME,AT THE OI,‘ BIJQU
imusing it with me emmems that l.ueasl|_In1 ollers sonic old latorttes in the guise _ol A !\l:l\ H()l l1.

make it a hn_hum°r and punk rock at as the SI AR \\ /\R§ tr1log_\ gets its ltrsl eollectite screening.

Highngmed is me mm-5 "oumed ‘ " Rt'\'it'\\' hi‘ .-I//en .lIu/niqtlixl

production history and the elaborate 1' ‘

makeupellectsdevised bywilliam ' /75% BABY 6 COM|NG
Munns. Kenny Myers. and Tony .. *"' ~.= ’_; l)irt:elor B_\\'.l.. Morton talks .

Gardner. AISO SpOllighI8d is Bill ' 1 ' about inercotnittg the elements to 44\
Stout‘s design work and a thumb- \ . ‘Y i’ . htuld realistic dltttvsztttrs in REVIEWS
nail history ol zombie films. \‘ ' ' . /\|"'~'ll > |\"ri' ( "KN-

Frederick S. Clarke Pngr 10 .4 rlirlu h_r flliko .lIu_m LETTERS
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Pl'Bl.|SHl'IR & EDITOR: Frederick S. Clarke. MAN'A(;I.\'G EDITOR: .'\\|s l.. \\'eatl\ersbce.

lll'Rl'IAl'S: New \'urlt Dan Scupperotti. Los Angeles Stete lltodrtmskt. London »\lan.lone.\. ('0N'l’RlBl'TOR§:J|m(lurk. lhtmttts lmltt-ri_\.

(' \' Drake. .|aItr.tt'| ntnk. I a\\ri:rtet' l'rt'nelt. l’:tul (iugne. Hill (ieinge. l);tn (Eire. lint llt'\\|tl. Bill Kellt'\. >\l|en -\lL|lIIh]\1l\|. .\l|lte .\1a)o, Martin Perllttttlt. .\l:t\ Kt'heau\.
John lhuneit. .lr . Chttrlutle \\ullt'r Ollie! .\h|ll|¢r:('v:|t'ste (':tse_\ Clarke i\\\ti\t|||l om“ .\Ill\l[er:Stindae Dtirn ('irrt|lllion Mlnlgtrz Ann Stteltontski

r'|ttn0tm.tu|s \tt.rt..t-| I lItlt"rln.tlt. I-rt.-t.-tt..|t~t-t t..,-i, mu .-trim... |‘|>lt||\'~ l|tt|u~trie~1‘l - two t -tttt-mi i .|\ \lt|tl|ns, Int on. 1-asst li\. 1". . |l(.|ntl\ |t-|~|~.-- tn. |‘|\€H|l\\|t
|‘I\'lt||es||-\_ lt\\\t' Raittl-»lph is. l!-. 1". :1 lop. :-t |\t~ll\\|tt_ 1». mi R-in Ilutlt |:t holloilil \lt\r smt.-|.. 11-I h\|'Il NH | titttsltlln ltd t\:. it. tn < mu l.t|n<|u~ ltlnts |'|-..1ttt|t--ta. | t-t lllmk

|l.i|~|t-.10 I-t. Wt. " lvss lI'\l\'|\~l|IIl\‘ I illlls i-tn. -it, JZI. tvss l'.1It|IlltIt||ll |'itlt|tt‘\ twp :4:-i, 1 PM l>lllIl‘l |t.o. llh' ilmlttrtth at at |t\0\\l.llI(;l>I.\Il1\Is: |)>I\ltl Allrtt I.-mt t .t|| littetltlrl.
\|l\'ll\‘ll\‘ Nu|\t'_ l|.|rl,|n I llts--rt. ||lIl\ (r.l!\]IIt'V kt-ll\ kmmatt inn \lt||tn~. kt-mu .\t\t-i». tutti». ts.-~tt-in l'|-»titt.tt.-it». tutti \t hallitlttllt lllnnnl ii-|| \lvIlll, \lttli.i-I \\r~|ll||>|t'

(t\|.t- \\t-tsllot i. \t.\t;.\l.t\i. us“ n|.i.wm:| ls ptthlisltetl Int‘ i.m=_ .4 tt-.t|. lrllkltvbrtl.|lree|tll'\el.lel\Vt|.|V\. '\[IIIl.t|I\Al.|liI\t‘.ll1'(I ti.“ :"i|.<|.tt I‘.||\, ll i-nun s.~..t».i t1...t,...t|..,-t- ;-.t-ti.“ i .-mt
l'.n\ ll mun l'll\l\l-\\Il K st-".1 .nlt.lre~stlt.ut|:t'\lo( |\i i -\\t-\sttot t.t' ll llt~\ :'u.u.tt l'.ll\ ll mloi §||b\¢Il[|Ill||\\:|\It|| |~~tit-s1s. I lghl l~~tn*~§\~l_ |\tt-1\t- l\sllv\S-l.\ lIv1V|’l\'l1<\(tl!||h/ll
InuritmrtS.'I.I1el|!/\\|:r\S."4_ lurltrIuurtSlmnpletssurstlltrlt|~\||¢lt>|~rtlIrnmt-uthltsnrr §r- llelnilDitlrihulinnrltitltrl s rt Ittslctn \eusll|~|r|I\til\\|s Illl||;lttlt-\tcntit- st“ \.vt.s \ molt
,;|;,;<<..u.;|i int.“-ti llltlam rt ||unt>.~".i»tt|.t|». |- ti llm sat. I omlonl \-utl Pllilllt’ <\i||~»tu_i-iiv §ub|Iti\\iun\--|.t|tuo|\ .|nt.lurtitles.t|rt‘itt|Iu|.lget|.htil ".-...m~,-.t|t.|t-"tt-ts"r~..|t_»t.-mitiniest
st.-mt;-.1-t-vtt r-t .- ~rll'.|Jdre\setl_ \t.t|tt|\r<l &‘Vl\l‘ltI[\C i-"mt-.1 Ill t s \ t--"1.-mt .'..,.tv.,tr.t r ms st |rt't|t'!it\ s t |."t.- ti\ir.\st.\srtQt i:P n t it.-gtttt-mi t s m.tmmt
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THE TERIVIINATDRI
In a confrontation over oooyright infringement
by /I/Ia_\' Rg[7gau_\' Harlan |‘]I|\t\lI IIt’\I lie;ii'd;ihout the deep locm NIH! iioir look oi \\ort1\ like “Iioittttt;ige." “eoinei-

_' '_ ' ' ' I H I" I I: R M I \ .<\ I () R ~onte '-1l)\ Iilmxand the (iertttatt I;xpre\- deitee.“ and “tragntettted literal

}’\D|'- "M ttt<mtIi~ helote the tiInt'~ telea~e stonixt IIl\\\lL'\ oi the '.I().~." \itt\iIarit}."
I Tllli \\‘()Rl.l) tS'I'()('K) lam Septettther. I'IIi~on t'eeei\ed a Cameron later told another lrotiteall). \\hett I'lIi\on eon-

l $T\'l-|7-I'll) BATTI-|'1F||'l|-|)— phone eall tioin at tilni areIti\i~t reporter that the call had heeii laeted "tIIIIIL'\. he L|t.\CtI\L‘tCdlI\i|l

|‘l5T*\B|-|§|||-\'(5-|<()-‘(5 "'6" and trteitd \\hn had heard the placed onl) to inquire about the HOII1IC\ \\;t\ “oi eon\ti]" to a Ia\\

SHOT-N|(;"T \IL'lilI]\ ol the liIin'~ ~tot')Iine and \\lh\Ii1I\L‘t: ol the qtiotuattdadded Iirttt repreaetttitig one 0! tIie

A "i2|'""l" |l"d-‘4‘lPl' “"15" BM" iettiarhetl. though Iie h;idii't \L'CII that he hadt\'t ttteattt e.\aetl_\ that. [N)lt,‘I‘Illil] litigant» Hetttdzile I-|Int

"limit"-‘i|lIIi"“\ ""1 |iIl|"- "|\l- IIIUIIIIII.l|IillC|UII'lCIII\t!lIIIC\ltIf) htit had been iiii>quuted. Rather ('urporation. produeen ot IHI;
Iillld Il’""' '"0"l¢"| I" "'°"\"" \eeitted to hear .~onie fC\CI'l'IhIIIIIL‘L' than amend the quote. (';interon\ I I~ R MI\ A I ()R "Ull1IL'\ elearlt
by I spiderworlt tracer» of Iight- ll, | ||N,,- I 1 |

- ' t ~ e ep ;i_\ Ior"SoId|et'." otltee reqtie\ted that it he deleted. Iiad a eonlliet nt i|ttere~t. It there

b"'“f""":_‘>'|:" hl|':f'k|5k3';\"'l:":§ .-\~ PIC-I'L‘]C£I\L' sereettittg~ tot the Sinee tIte inter\te\\er had inade \\a.~ to hea |i1\\\lIIl_ Hulme~ would
mu\edaon't ‘is Flt: 1:.‘ ~'__°':_$l ' i tilm began. the niiinher tit ad\i- it eottiiiiitiiieitt tuaIIo\\ (liiiteroii not ha\e been permitted in\ol\e-
"mm ‘ " " ‘re. e “”' I 0 ~or\ ealI.~ IIIL‘|'L‘il\\'d. (or IIl\ TCPI't.'.\t.‘I\|iIlI\k'\) tinal IIIt.‘I1lt\|itI‘I\ kind. Hti\\e\t.‘t'. both
me b""“‘ ‘he dmnm "nu? “I Iheinmtertieialeille-iiiieIroitt “it ro\uI"tinthete\toItIteinter- -

expI0sit|n\—ctimcs through t'|iml_\. H d Pp '

(AMERA mm" “mum te e ttor ol a popular |IIlIIil\) \ie\\, they editor was Ioreed to <:‘n:_¢:;a:r:n:l:.r:t:‘::|:,cnIt‘v;::z'»:‘r:'::r

dirk gure hunch“ m." in I 5“-|_ Iiiin inaga/iiie. Ihe editor had eoittplt with the reqtie~t. But the tl -

hm [oxhok - reeened Irotti ;i I o~ .-\npe|e~ t:or- editor Ielt lhL'q\It\IL‘\\1l\\\>d2l11lI_Z-
re\pondent. an intert ie\\ \\ilIi ing. Iie called EI|i.\on to \o|unteer

It _\ou'\e \ee|t IHF lIiRMI- lI'RMl\.~\I()R'~ director ,|atne~ It» it-_~.t|nton) >hou|d the \\|’IlL’['

\.‘\]()R._\'tIIIIIIIg|\l|‘IiI\tJ11llU\\Ud (';ittie|ott \\'itIit|t d:t_\~ ol reeei\- ehoo\e tn go to eotirt mer the

l|\l\ \\a.~the O[1t.'IIlI\l.!.\L'L‘I‘lL'IUTIIHII ing the ttiter\ie\\_ the editor \\a~ tttzitter.
I984 xleeper. directed and eu-\\rtt- contacted h_\ at ~eeretat_\at l’aettie- B_\ thn time. earl} f\'o\emher.
ten It) .l;inte.~ ('aiiieron. .~tarring \\'e~tei'n |'I'tIdllClItIII\. (‘aitteion !:|li.~on Itad >een the liIni.und had

Arttold Sehttar/eiiegger as the and eo-piodui:er en-ttriler (iaile notilied hI\ agent and long-time
tiltimate IIIIIC-ll';l\L‘|II‘Ig aanmiit. .-\nne IIiird'~_|onith-ottiied pro- triend. Mart) Shapiro. and hh
But it i>tt't_ dtietioii eotttpatt_\. Ihe) had Ia\\_\’er_ Henr_\ \\'. Hnllttes. who

'1 Ite quote I5 truitt a telepla_\ t'eeei\ed a photoeopt til tIiet|ttei- had repre>enled l;lI|~on and
\\|’lllL' in 1%-1 tnr the UUII-1R \ie\\ \\itIi (kiiiieroii and “ere e:iII- lurnter (hiiuieditor Hen Hma itia
I.I MI I S >L‘fIL‘\ h_\’ Ilarlan FIIINIII. mg the editor to reqtie~t he deletea |9I\'(I |a\\~uit agaimt .-'\B(‘o\ertIie
Telecasta>"Sttldier_"tItewgntettt paragratth oi ttiatertzil in \\hieh \I'It\fl-|I\L‘d lL‘l\.'\I\I\H) .~erte\ H'- L
“ax direeted by (ierd ()\\\ald and (‘anieroit relerred to OI‘ |I- R Il‘RI{ COP. Atter ltitir )ear\ ot

\tarred I,|n_\d Nnlzinand Michael I I.\Il I S L‘[‘II\ttdL‘\ \\hieh Iiad litigation, at iur) found the \ho\\
Amara; it Iirst aired merthe ABC "intIiieiieed"hiiti. \\a> Iargel) plagiari/ed front |‘I1I' 5

teIe\i.~ion network on September IIie entieailpiiragiiipI1\\a~lI\i>_ .~on and Bo\a‘> nor) “RrilIo."and “
I9. I9t\-1. Ilte epiwde has been in aeeordiiig lo the inter\ IC\\&'I't "It I the writers \\ere awarded the .~in-

perpetiial .~)'ndication e\er unee. i'e;|I|_\ thiiik about the inlItienee~ git; large“ §ett|cmenl ()1 it> I-tind

'IItere i> eudeiiee that. on at least that helped \h;l|’\L’ the ~tor_\. the $3-12_t)()(), Ihe e-me earned tor
one tIL"L‘il\IUII. it \\a> >een h) at eiitireleeling eatthetraieed haekto IIoInie.\ a reputaitinn to a tough
)OIII1|_1 science tietmti fan minted ~ottie '5(l'~ ~eienee-lietion IIIlII\ negotiator. and the niekiiante
.]iH‘tIC> Canieron. and ()l' ll-'R I.lMIlS L‘|"lI\lItI¢>. "De.\trn}er I.a\\)'er." F.]|I.\t\I‘|

Ihe mt) thing.~ turned out, Ihe thing that IIII-' ()I'II~R earnedtltetag"trotih|entaI.er"tor
Cameron |IIil_\'\\I>|I he Itad goneto I.l.\II I S had. tIiat aI\\;i_\~ iitt- itiaking \\a\e.~ in an indmtr)‘ that
bed early that night. pre~~ed nie \l.\II£lIl_\e \\a.~ it~ me nl preters to euphemi/e “thett" with
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Ellison was as unstoppable as the film's robot.

I ' d lo la cs ul I IIk ()I' I FR I IMI IS slluvslcd hlllll ln lllcdllllrlul). ‘u C\li\IIII.\I\ lhv: L‘IL‘iIl' rlghl lu :|n_\

l ‘ml llhlrlhlllcd lu llluulrua.
Hlimn and Ilcnldzlc u1_n:c p
l‘ -H Imus acl um ncgnllamr. and were L'lIL'\I .~pccilic \\url<.~ ul l-l]|~<>n'.~ ICLIIII lcum rucum- mu cl

' ' ' ' ' 1!‘-; I2. "“! 7" ' IIlll'd and ("ll lnurull\ prudllclmll
I-l\L u

' ‘ " ' '- I.'.IIl.\\l \ \\IllL'I'l llcrc ucllucd lll lhu l\1L'lHILLI IILII
' ' : ' I‘;l'""c \\'u\ll:rll Pm-

.-\llcr .\L'UlI1g IIIL lllm Jl'1(I \cnl§
lug lhu l'l.‘p|IH.\. Holmes arranged (IIIIICTIYII lllm. ullcr 2| \L'llIClllL'lll. ralhcr lhull go ¢...|'~n -l.

' 1 < h - ' In cuurl. A cnurl hlllllc \\ullId hcll \|\lL'I]U|I\ \\u ~ lmhlc an \\cI| lnrlor ll mcvlmg hulm-cn IIclnd.llc'.~ I lllmn. \\llIl lhc wrm lmllmn
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‘ “ I I lll n'~ I-lllld Ilhllrllllcc
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' ~ - 'lilfl\l‘l\ \\lII\ ln lllc lll. Inna rug ll. -lrc uon'\ ilIll\l'l\L'_\‘ Slclc Kmll lrum lull) \|.~u;|l l.‘Il‘lllL‘Ill\ I’3lll¢|I\lILL'l’- 1.

' ' ‘ ‘ l - ~ '~ I - ll» h|~ \\ril- hccll Ilalrd-\\n|l. .'\ll(I L‘l\I'l'lPilH\\)I\ \\lI\lId :u;ll|;llI_\ Ilznv: IHILI ln \hcI|
' ~ \ h LI \\U\lILI

I'l'I1IllI\\ I-und ln~ur.m-.u lhc mm g1I|\|,g'p[_\ |1g|_\||J\'
HI: ITRVII -\ lmd lmmd lhcir \\;|\ l|\l0 ul IHL ‘I-Rl\1l4\4‘\‘()R \Lfl|’\I nlll lhc hm
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Ia. . 0 ll _\

Il1n'. IIlc llllcrlllmn
llIlLIL'f\\YIIL‘f\ lnr I ' l - m1__ -

.\'Al()R himwll. illld F-|li.\un. (';,mL-mnx |i|m_ ('11;-d \\;|\ I-llli» and lhc IL'ICPIiL\\ ln quc.~liun zl m i 5

~\hwlll lusrc dlrcclor Clllllcrull ~nn\ lllllchlllc \~, mun \lur\ “I l'L'\L‘;|IL‘LI no lmu/I1-r¢'¢l lllls 0! clldcdlu;ldr;l\\.
4 "'YI1l' \I\"'|\ "I II" 4lII\'llk'lI .-\llcrlIlcmccl|llg_|lcg<\l1.lllllll~and Hurdlllho\u:rcnlurrlcd;l|'lcl' Haw X11 !\lllu|ll ;|[\d 1 Mlm rl|II. =. . ..

- . 4 . "hurm\\|llg"n:~lu_l m\lIlc\l~llalI hl-gun mhll) lralmlnrllllllg llllullluklllg I III: I I'RI\II.\.~\I()RI- §LTL‘i|I'lL"\\I\lLI\ l\ q.. .,_- .
Ihc Illgll-pulwrcd gruup lullcllud .\ll‘l\lIIlI'|l_\ hcl\\rcll lhr l1[1I'l\l|1g\lII 1l\¢|,_~r\¢ll>|\¢\u| llllgullh gildlllg

The ('uld War sllrlld and \I\L' llllll ;lnlI “SnIl.Ilur." Inf ;l l|_L-l\1_ l‘mi1 H;_~md;||¢|0[q|_~1]

\\o Id War Three and jlnl "\'..llI|cr'~" dlrcclnr (icrd ()\» HR-m_\ \\'_ ||l|]mL\ m pm}, ;| ml;-_

Ilu Illld huull proud-
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STEVEN SPIELBERG’S AMAZING STORIES
Sciencection comes to TVwith bigbudgets andbigname directors. Nil!-Q-E 
PLBj" K='!=i ;

lt may be true that most of the
movies produced by Steven Spiel-
berg are directed either by routine
professionals (Richard Donner and
GOONlES)oreccentric lmmakers
eager for a hit (Robert Zemcckisand
BACK T0 l‘HE FUTURE). hut it
deesn‘i look like that's going to be
true of his rst ‘IV series. NBC's
AMAZING STORIES. Spielberg
has lined up(‘|int Eastwood. Marlin
Scorcese. anil Paul Bartel among
others. and on the strength ol an
excerpt reel screened for 'l'V critics
and network affiliates. the half-hour
anthology series looks mighty
encouraging.

AMAZING STORIES opens
Nll(“s ll p.m. hour. beginning in
September tlollow ed b_v another 3(1-

niinutc anthology. the /\l.|-'RI;D he was supposed to ha\e perished.

includes Hartel‘s lre uent eollabora- " ‘ ""“"“' """"' “"""‘ ‘Y '."““ """
tor. actress Mary \ki'orono\ (EAT- "J'.l‘i‘i“..J.;TT""" MM" ._h'("k .-M"
ING RAOUL DEA I H RAG‘: A new version olMarv Shel-
Z000)- |i:y‘s FI'l|Ilk('!|.YI('iIL see page 44

Spielberg himseltdireeted the rst for our rdvc ,-cage“-V

and most whimsieally haunting epi-
sode to air. the idea for which canie RETURN OF THE
to hint nearly 30 years ago. while he LIVING DEAD August I6
was living in suburban lladdonton. r\Il ollll ran-s‘ pie-1. Dlveclrl s, lhn
i\J. l used to hear. through my """‘ ""'"‘-
bedroom \hlIld|0‘Tii_ i:lll'i.|ll!1 goicg bl} An “saw wqu miung hop
every nirht as ' a as cc .".'pie - ' ‘ '

berg reciilled. “But I net L'l?i!ClUi!i|)' for and humor’ 5“ page I6‘
saw the train. Arid I thought. THE S1-U|:|: Angus; :3
wouldn't it bewiinderlul il'it wasn'ta g M_ “Mu "mm R*"_ "HM h
real train. btit a ghost train?" I1":1-l>r=-\"1lI="‘¢i-I‘IMl'IiJ=I-Ivrtl

Astltlapled for/\M/\7.l\'(i st 0- ‘“'""‘- ""1" “"""‘"'-
RIES. the Spielberg train tantas_\ Th“ d_"_'~"3“"' M n /uglvh
involves an old man (played by "Pd‘“*'5 H“? 5'03"‘ lhmalc
Roberts Blossom). who surtited a 3: 3 d‘:5:;r':1'?d "_13“:;'{n:':"‘g*

.- .. .- -. ecos e.wiieesytrain trash decades Ldfllkf in which David 1523217‘

' "i character makeup and a cast which THE BR|DE A"§"5' '6

Hl'l'('H('()('K l'RIiSEl\"l'S re\i- 5l!Vl$Pl@||>9Y§¢|'9c"¢\M""|l\I||- and who. explained Spielberg. "is
val). The series has an unpreee- lI°\I'l°ll'l¢¢Il'-5"l'¢'° °" N5¢- about to ha\e an appointment with G?DfIL'l"‘A logs Allgusln
dented lw o-season. 44x'ptsode com-

. .. a an ll tum i-tr“ Isl ti;
¢|#'>\|")' “h¢" lh'~‘ llh" "ill" s-ilti-tsiiim..wtis=ssiiiin-i-it-.x=iir-i-~

mitment from NBC (most series have done leletision were it not for reappears. -hdidlv K<»t-.~Ml-

reeei\e.at best.a I3-week deal.al'ter the kind of stories we're going to do AM AZING STORIES is at the A remake by 'loho Films ot

which theyare cancelled iithcir rat- here." taitguard ol a l-all ‘KS anthology Japan ot the original (i()|)-
ings are not promising). N BC Enter- The vintage .~tiiia:iiig Sltirii-spulp c_\cle that also includes HB()‘s 'l HF ZILI./\. a filni that beeame a

tainmcnl president Brandon Tarti< magalinc from which the series gets lllT('HHlKER and RAY BRA|)- surprise hoxiifce hit 30 years

kofl said he and NBC chairman its title(still publishing. now with a BURY lllEA'l I-‘R. and network agoand spawned I5 sequels.

Grant Tinker took exactlv one dav “sooniobea'l \-‘series“hanneronits T\"s I HE T\\'ll l(illT 7.()f\'l: and

to decide to give Spielberg the deal coveridealtwith genre lanlas)‘ rang» (i |;()R(il{ Bl" RNS ("OM F DY wARN|NG S|GN Aum B
he asked lit?!’ including no advance in ' from horror to otlierworldl_\ Wlil-.K. lts budget is a reported SI " “‘“""'“'-‘_'*"‘ """"‘" "l"“"' "9 "'f

L - Inn-i-iu.wiin..s¢iii wnimmi.wiiititmi0iitii
promotion featuring clips from each science tictioti. But Spielberg cati- million per segment la niirnial ltill h|\..|¢"II_\|’I\|tIlIl.|"(IIl|D}\I|I.

week's episode (meaning you won't tioiied critics and .\iB(' stations not 'hoiir of 'l \' costs $900.(l()l) on the §¢i¢nc,_- mitt," {mm im-

sei: Spielberg in the centerpiece of ttiespecttheiiiacabrc.“lhctonetor ateragel. 'lhelogicalquesiiontlicn. luamihmhmugh“-ou|)RA(;_
the NBC logo shouting “Be lhere!" AMAZING ST()Rll;S_ will be is: stippose no one watches. and it ()]\;§|}Ay|;’|(_ we bag“ ||_

like other network personalities). wonderment and lantasy. irony and hombs in the raling.s'.'\\'ill Spielberg
Why such a cushy deal? “To give comedy." he said cheertully. hold NBC to its proniise tora two- GREMLINS August 30

Spielberg the most comfortable pos- Despite that. the Scorcesc epi- \ear riiit'.' A “lint! Inn llvulnsei lllnclrd II) Jtl

sible creative environment. and sode. as one might expect lront the i “Nobody wants to beallicdwitha “"~" ""“"'
because we feel confident he will director ol RAGING Rl'l.l. and lailtire. especially iiotSte\en Spicl- Fm. nuwk. digaimuinlcd b‘.

deliverthegoods.“‘repliedTartikofl. IAXI DRIVER. is an intense. lii- berg." an .\'ll(' execiiiite said pri- Fxpl ORE-Re i mu mm ‘ha’.

the 36 year-old wtinderkind who tech essay. starring Sam Waterston. \ately. "Sonic settlentcnt would be dud‘: 'dim_.mr jm: Dame a hi‘
engineered l\B( s recent lurnabiiut his eyes wild and hair slicked back. worked oiit. Biitwc're notatiticipal- >|m“.* “hum din-"Gnu. Slew“
in the ratings. as a man in the throes of emotional iii t that. \\'e see success written all

But why would Spielberg return collapse. Waterston dclightedly over this show. Maybe not the
1‘ Spielberg makes.

to network telc\ision'.’ Admittedly. called it “a scary story.“ and Seor- ||\_sl|\l s\lc‘L‘t.‘ssL‘\L'[) one would like. BRAZ||_ 5¢p|gm|;" 20

he made some of his best early lms cese stated. “This hasa conihination may be the slow-build success of M ,,,,,,,,|||,,,,.,_|,i,,(,,,“,, |,.,,,i;I|,,,,_

there (including a .‘\'l(iHT (iAl.- ti|' character and narratite. lt's all llll l. SIRFI-ll BLUFS. Hui we \\itv-=1--it-tr-nI’vw-I-»ml>=*li--lt~I~-
I|M llclintntd Inn "nit.

LERY episode with Joan (‘rawford told from a man's point of view. so ihiiik it will be a hit." .. . '. .

and the motie-of-the~week. DUEL] although people are reactingtohint. Meanwhile. Phil llurrell. the '.'"* 1mm‘ Or“'c||"?n c“m°'
but the paceand budgets ol'TVdri\c it'sall seen through him. lt's reallyan c.\cctiti\c tor the New York ad 4.-\i"u'!m'~y "om.lh."' d"cc“" iii
most lmniakers awayand inliifca- examination ot a man hating a ner- agency Dancer l-it/gerald Sattiple. “Ml; ,BAND] I 5' Own" m

turesalitertheftehad theirlirstsub- sous breakdown." whi. each siiiiiiiicr handicaps the New “Wk and M“ Angel“
stantial TV success. Bartel described his episode. potetitial winners and dtids til the “"5" “cc nag" x‘

For_.Spielberg._his answer ldeli\- entitled lbe Secret Cinema. as a ttpeiiniirigseitstin. ga\e.'\M.‘k~L_l§(i REM‘): -I-HE HRS-r
ercd in the pri\atcly screened story about a young woman who SIORII-S an e\eii chance: Spiel- ADVFNTURF on be "

. ~ . . . ~
»- - - . . . . o r

excerpt reel) is directly related tothc begins to suspect her lite is being berg s iiio\te image nonstop. big-

subjects dramatiled in AMAZING secretly lilnied byaconspirac) ofher scrceti act ioti is not what he'll be ":,,,i|,,,,,_ “m,:,,,;“;',§,__|.',:|_,,,?
SIORIES. “'lhese are stories that friends and acquaintances." A bringing to 'l\'. Sonic tilthese sto- "ttllrr--“llftl-1 lIlI"|'!-

aren't quite right lor features. that remake olan early Bartclshort olthc ries are going to be slow and eso- Pulp ai.l\cntitres of super-

l00 years agowould have been short same title. this episode is crammed teric. llie show could go either wa_\; hero assassin Remo Williams.

stories." he said. “We've got a lot of with typically Bartelian ststial llour- my gut tecling me personu|l_\. iiot "'l'lie I)i,-stroyer."\k‘t-‘ Pill!“ '4-

directors who would otherwise not ishcs. distorted photography. garish the agency says it's a hit."
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Tom Holland, author of PSYCI-IO ll, makes his
directorial debut and revitalizes the vampire genre.
b_t‘,,C‘_hqi'lo!!e Waller

If first-time director Tom Hol-
land has his way. FR|(iHT
NIGHT. which opened August Z.

will hring new respectability to a
tradition he genuinely reveres: the
vampire lm. “The last gasp ofthe
genre was the parody. LOVE AT
FIRST BITE." he noted with
scorn. "THE HUNGER was so
ashamed of its genre that it didn't
even mention the word vampire.
They were terried of it. This lm
is the rst modern retelling that
stays faithfultothe conventions of
the myth. The vampire is very con-
temporary. but still subject to the
laws of the genre.“ ..

Holland. who wrote PSYCHO ChrlllophirSarIndonllvInpIIiJot'ryDandrldql. In Inlltouplrylhn Dtu.
II. is an intriguing character in an
industry ofprofessionallyinterest- Jerry Dandridge. the film‘s creature like this. as well as the
ing people. A former actor in vampire. is portrayed by Chris- attraction of it. I needed someone
soaps (LOVE OF LIFE, A TIME topher Sarandon. whose exten- who was strongly sexual, but who
FOR US) and over 200 commer- sive credits include the Stratford would also be willing to scare the
cials. he is a Phi Beta Kappa Connecticut Shakespeare Festival shit out of vou. Sarandon had

character from a wolf to a boy.

An elaborate. antique-filled
jumble of rooms which rambled
through two sound stages was pro-
duction designer John l)e ('uir‘s
set for Dandridge‘s sinister man-
sion. The set was like visiting an
immense Halloween funhouse.

How does Holland think mod-
ern audiences will react to a nun-
vampire lm? “Hopefully it will be
scary enough for those who are
into vampires. but also with
enough character. relationships
and just plain fun so that other
people will like it too." said Hol-
land. "I think. ilyou want to do it
successfully. you have to embrace
it with great caring. There is no
sense that this lm is a parody of
the genre. The vampire is dead
real. a real threat. The danger is. if
you don‘t get a willing suspension
of disbelief. the audience is going
to be laughing in the aisles."

' .. “I think also that all of us wantUCLA graduate and a member of and numerous on- and off Broad both qualities.
the California Bar. way appearances. Sarandon‘s Newcomer William Ragsdale.

No stranger to the blue-collar preparation for the role included delighted to be making his feature
world of genre lms. Holland has inventinga detailed biography for debut as the lm's teen hero after
also scripted such modest works as the character. "The scenario I cre- solid stage experience. isappropri~
(‘LO/\K AND DA(i(iER and atcd for myself was that here is a ately ingenuous as the youth who
CLASS OF I984. "I never start man who has not only lived stumbles onto a vampire in his
out to dothem."claimed Holland. hundreds of years. but also lived home town. Casting Roddy Mc-
“It‘s just that they are the entry- them unable to make any lasting Dowel] as a former horror star
level jobs in the business. I con- human bonds.“ he said. hoping to recapture some of his
sider myselfawritcrofpsychoIogi- Added Holland. “It's not a very past glory was sheer inspiration.
calsuspensc much morethan I do pleasant way to live out eternity. “I had to have people who
horror. In PSYCHO ll there are being constantly chased and would deliver for me." said Hol-
some carefully chosen horrific hounded. I didn't want to re-write land about his cast. "because I was
images. like the knifeinthe mouth. the storyand make him a nice guy. asking so much more than is usu-
butgenerally it wasadialogueand but Idid wanttheaudienceto have ally required within the genre. I

character lm.“ a sense of the curse of being a wrote strong acting scenes. and I

did some scenes in masters so they
Reluetantvlrnpln ltlllorlioddy Mebowellwutehuawerewollln It: duththrou. had to giyg n §u§[ain¢d pt-ffor.

Holland called on Richard
F.dlund‘s Boss Film Corporation
to produce the special effects

puppet bat. The most impressive
works are the makeup creations of
Ken Dial.

Both Sarandon and Amanda
Bearse. who plays Ragsdale's girl-
friend. undergo startling makeup
transformations. Even genre vete-
rans were visibly startled by the
gruesome sight of the whole-
somely pretty Hearse arriving on
set in a macabre full-face pros-
thetic for her vampire scene. In
another scene. makeup effects cre-
ate the metamorphosis of one

mance for 2 to 3 minutes." % I»

which range from matte shots toa ‘

to believe in the vampire legend.“
added Holland. "There are certain
fantasy eha racters that have a sort
of timeless appeal. I don't know
what archetype it is. hut it is one
that sureisappealingtothe human
consciousness.“ El

McDowell with the film‘: Inn lends.
Wlllllm Ilaqcdalo and Amanda Burn.
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BRAZIL
A g7'I:h7?l,* Orwellian satirefrom the hit director of TIME BANDITS. “$85;
By C. V. Drake

Scheduled for release last year by
Universal Pictures and released in
England early this spring. the SI-1
million BRAZII. is set to open in
New York and Los Angeles on Sep-
tembcr 20. Directed by former
Monty Pythonite Terry Gilliam. the
lm depicts a frustratingly bureau-
cratic metropolis set in a kind of
parallel uniterse. presented as an
allegory for our own time. much as
George Lucas intended THX I I38.

The film's mixture of totalitarian
repression ( including murder by tor-
ture) with comedy is a tricky busi-
ness for the director ofTIME BAN-
DITS. One personisjoke isanother's
horror, making the lm tough for
Universal to market. (iilliam wrote
the script with 'I om Stoppard. who
has adapted classics by Molnar and
Ncstroy for the Iinglish stage. 'I'hc
lm can be paraphrased best as a

black comcdy version of I984 or
Walter Mitty meets Fran! Kafka.

BRAZIL stars Jonathan Pryce as
Sam Lowry. a clever. though ambi-
tious clerk at the Ministry of Infor-
mation. Price can shuffle les and
operate computers with the best of
them. but for him. the imponant
part of his life is spent dreaming. He
imagines himself to be a winged
knight rescuing a damsel in distress.
Ihe role is a change oi pace for
Prycc.anaward-winning stageactor
who is building a lnt career. Ihe
actor's last two roles were manifesta-
tions of etil. as a heavy in THE
Pl.()llGiIMANS l.UN(‘II and the

Combat with a totalitarian nemesis. the
protagonist’: daydream captured In a
stylishly conceived fantasy aoqttonco.
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comma-—ii
CRONENBERG

i Canadian horror lm direc-
tor David Cronenberg has quit
TOTAL RECALL. a big-
budgct Dino DcLaurcntiis pro-
duction set on Mars. to have
lmed at the Del.aurentiis stu-
dios in Rome later this year.
Film. based on the Philip K.
Dick novel I C‘an Remember It
Fur You Wholesale. had gone
through numerous rewrites by
associate producer Ron Shu-
sett (who wrote the original
script with Dan 0‘Bannon)and
later by Cronenbcrg. non:
satisfactory to Dclasurcntiis.
No replacement for Croncn-
berg has been named. though
DcLaurentiis is rumored to
have offered the assignment to

Katherine Moltnond. a plastic surgery hull. onloyl qottlng Iteviace redone. %:;ng'r;c‘::Ja"|:ha'g;n ‘:3:
devil in Disney's S()MI€IHlN(i ble takeand tItink."My (iod! What '°°,'j1“""'"":?|T"§:R'PE~h
wtctttan THIS w/xv COMES. amIlaughingat."Some\'iewersare mk °‘"“’m' °~ . ‘P5’ ‘h "5
His role in BRAZIL is much like sure not to respond well to this I calwc T5
the daydreanting lad of (itlliant's' approach. BRAZII/s profitability 88“, Del "mm" , I}-
TIME BANDITS grown up. in the Il.S. is going lodepend onthc h. wt” H '3. hl'*hf:t c._ ‘:

lhrough a bureaucratic mixup ratio of those who do. ‘Se . bro'umh"nb:c::m |.§g::'h
Pryce becomes in\'ol\ ed with rene- (iilliam. who went to high school 3: 3'2“-ma? Man ‘M 0;]
gatle heating engineer A. Tuttle. in LosAngi:les.tsthe onIyAmerica_n ‘ruck And Cmnenberg‘ who
played by Robert l)eNtro.1uttleis Python: after earning a degree in dircdcd THE DEAD z‘oNE
suspected of terrorism and messing political science he went to work for for Dcljurcmiis has been
with ('entral Services equipment. Haney Kurtrman. the founder of hind b Bmoksfm dim“
Ihe role isasniallbutpi\otalonelor Marl maga/inc. In I967. (iilliam me“ rcxmke “THE FLY fl"
l)cNiro. who has won Oscars for moved tn Fngland. and vttth John zmh ccmur _Fox c'_m“en_
both Best Actor [R/\(iIN(i BUI.I.) Cleese. Fric Idle. Graham ("hap- he I‘ dyd. R be“
and Best Supporting Actor ((iOD- man. ferry Jones. and Michael B.rg rfp ‘cc h_"e or. 0‘ d
FATHI-IR PAR] ll). Ihc part I) Palin ftILlt'tdCt.l the comedy group h'°"“‘" 2"‘; *“rf".’1°°'r""
much like the key role gitcn Scan Monty Python's Flying Circus. His E35 Pnuavc C_ :_d' mmg mm
Connery tn (iilIiam'.s IIMF RAN- best known Python contributions ng an w dud a‘
l)I I S. are the bilarre animated sequences

Also featured is Katherine IIel- for the group's IVshovt. It isappar- LITTLE SHOP
mond (the ()grc's wife in IIMIZ ent from Uillianfs work that he is OF HORRORS
BANl)ll‘S) as Ida. Pryce‘s donii- fascinated with humor aml cruelty. FRANK OZ DIRECIS
neering mother. whose hobby con- His films are punctuated with weird FOR THE GEFFEN CO.
ststs ol undergoing plastic surgery. shocks:adwarfiriTIMEBANDIIS Filming i5 §|:[ to bggin in
Ian Holm plays Pr_\'ct:'s cowardly bitingoftarat's head.theubit|uitous ()¢tnb¢|» at Pingwnnd Studio;
hoss.and Michael I’alinis.lat:kI.int. descending and crushing foot front in England on THE l_|'I'|’l_E
an ohsequtous bureattcrat. Palm. an Monty Python. and others. BRA- SHOP OF HORRORS. a big-
associate of (.iilliant's on the Monty ZIL is no exception. budgcl fcaturg lm baud on
Python team since its formation in With his Python background. it is the off-Broadway $1381: hit by
I969. also coauthored with (iilliani not surprising that Gilliam is an Howard Aghmgn (which was
the screenplay for I IME BANDI I S. exponent of pasticheand parody. In itgelf based on the I960 Roger

With Monty Python lms like many sequences. BRAZlLisa hril- (‘tmnan B-lm of tn; same
lHI£IIOLYGRAIl..'l IIEMEA.\l- liant. cutting Orwellian satire. At ngmtg), Frank ()7. fufmgf
ING OF LIFE. (iilliam's own JAB- times. the film even looks like Muppcl aggqqilc nfjim Hen-
BERWOCKY and TIME BAN- Michael Radford's recent I984. 5nn_i§§¢ttodirg¢t fgrpfgduggf
DlTS.works byjohn Landissuchas Both lms make extensite use of Bill Gilmnrg nnd thg Ggffgn
AN AMERICAN WI-IREWOLF retro-futuristic devices such as IV. Cn__ with Ri¢|t Mm-nnis
IN LONDON and |N'I() IIII:' telephone. and escn tubular mcs- (STRANGE BREW) starring
NIGHT as well as Joe l)ante's sage senders. But thereareechoes of 3; mgfd Sgymour Krglbqingd
(JREMLINS. the relationship be- many lms besides I984 in BRAZIL. and Stgyc Martin 35 tn; Dun.
tween comedy and good taste iscon- In one of Pryce's fantasies. the girl of ist, Designer Roy Walker has
tinually being redened. In BRA- his dreams is imprisoned in a frcc- ercctcdastrcct set for the pro-
ZIl..for eitamplc.thereisescremen- floating cage not unlike the one in dnclicn on the studio‘; Bond
tal humor. DeNiro. as Iuttle. IIMEBANDITS.'I'herescuedrcam gcI|dg|1i|'n§[|'Q|‘|i(:§p¢¢i[-
manages to ll the protective suits of sequence is staged by (iilliam like the ist Lyle Conway is creating the
two government heating men with action in a James Bond lm. (iiten gtgt-y‘; mgn-ggting p|ant_ A|§Q
raw sewage. thedirector'spredilectionforanima- gtgrfing i5 Ellgn Gfggn whn

(iilliam \\'llll!.\‘ people to find tion. it is surprisingthat most ofthe played Audfcy in tn; olf-
thentselyes laughing at what hap- film's extensiveeffectsarcdonewith Bmndway v¢|»§inn_
pens in BRAZIL and then doa tIou- models.
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{J_tjAlan Jones
LEGEND requires of

the viewer not only a sus-
pension ufdisbeliefbuta
fair amount ofjudgement
too. Ridlcy Scott's magi~

the secret ofthc Power of
Light. Set todestroy this
tranquil paradise is the
Lord of Darkness whose
anathema issunlight.To
ensure that the sun Will
never rise again. he sends

cal fable has suchanoverpowering ' ' 9 ' a group of goblins on an assign-
sense of majestic beauty that. mcnt to kill the unicorns and

‘Z.“£'§‘3il§2§.l“i."1?.‘L'Z.Z'.§§Zi Ell" " """""Yd'u|'"9v M" 73"‘ t" ”‘"’l‘-° i"f ““L'“ ‘"'"“T‘. .' ' . ‘ _'- mg ‘tn r_' tot .

lhlntl l‘|§L‘ I" $IEh_l lllf L‘l0f§- U"! 0|’ “Innocence”inthelormulPrin-
ttll-1 1:10!’ Betlgys :=k=un- Ithv cess Lili leads the goblins lo the
0 . e paper-t tn 5 ot'_\>~it C as~ Above: obodPlcardon00lH|ngzoneIA_ogMuckllbonel.lnnuk0\41byRob u ' "3 seer;-t l;|de_ And [mm
sically simple struggle bet\s'ecn the Botttn. lotovn Thetntnmalntng untcomnwhtch pounutInncnta1t7nPovmot lhn;f:l,mcm omglh‘. qua‘ bcgimpwcn of darkness and hgh|__|§ UqhLUriveIulplaMlnnhlut7nlnedhechdbyRldl0yScoltonN0vnnhlIl. for Link mimr ‘he rOm“_wi“_
eonstantly overshadowed by the
rich spectacular depiction of eve-
ryone‘s dream of what the perfect
fairytale should look like.

Whether |t‘s at halily sunlit leafy
dell or the foreboding subterra-
nean castle of the Lord of Dark-
ness. Scott creates an ambience
that seems to hase leapt from the
pages of Hans Cristian Andersen.
Would that the same sentimental-
ity and superficial emotional
resonance contained in the best of
those stories had transferred itself
as well. It's a shame that the only
sense of romance eonveyetl in this
newly coneei\ ed brand offnlklure
comes courtesy of a lush Jerry
(ioldsmith score and not from
much else.

LEGEND unfolds in a mystical.
timeless landscape populated by
humans. fairies and woodland
creatures who co-exist in perfect
harmony. The status quo is pre-
sersed by thelast remainingpairof
unicorns whose alicorns contain .Iack O‘ the (ireen to restore the

mythical kingdom's balance. He is
joined on the perilous journey to
inltrate the underground fortress
of the Lord of Darkness by a
motley hand of fairies and elves.
(one called The (lump. an odd
coincidence with the character
name used in RF.'l URN TO ()Z).
Jack's task hecuntes even more
important “hen l.iIi herself seems
to fall under the spell of the dark
forces.

At only 95 minutes In length.
LEGEND seems tu have lost sunte
of the detail which prohahly
would have made the story a less

cut and dried affair. Jack. blankly
played by lom ('rt|i.se. never
seems to he in danger for a

moment. the happy ending being
an even more foregone conclusion
than usual. And the ha/ards Jack
encounters make this qttest one of
the easiest in ntemory. Hie liIm's
strength is that urtter William

runtinued on plgt 53
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as nun
Director Stuart Gordon, who brought E. R. to life

at Chicago's Organic Theatre, tries his hand at horror.
by Dan Gfft’

When the horror lm THE RE-
ANIM/\'l ()R opens in theatres
later this summer. a new breed of
/ombie willshatterthetraditional
image ofthe walking dead as slow
and stupid. Zombies from THE
RIZ-/\l\'lM/\‘|'OR aren't so mueh

"the running. leaping. ripping
biting dead.“ llnlike the corpses
that shanihled and shuffled their
way through NIGHT OF 'l HE
LIVING DE/\l)and DAWN OF
l‘HlZ DEAD. these rejuvenated
bodies are fast and powerful.
Pumped full of a potent adrena-
line derivative. they literallyjunip
off morgue tables in a garrish
high-speed imitation ofliie.

To director Stuart Gordon,
‘HIE RL-‘~ANlMAl'OR doesn't
e\en qualify as a true rombie
movie. “Aetuallv. this is an old-

"the walking dead" as they are ‘K
‘ ‘I

Mae/\hlberg wlitioiiecshot'l'V
movies for Ingmar Bergman
also photographed (iH()l|l.lF.S
prior to shooting 'l HF. RE-
/\l\'lM/\'l OR. Hob Burns. recog-
niled mostly tor his eerie human
bone motifs from ‘I Hi; TEXAS
("HAINSAW MASSACRE and
THE l|()Wl.lf\'(i. supplied the
art direetioii.

I Hli RI‘.-ANIM/\'l OR. loosely
hased on a short story by H. P.
Lovecraft. hovers around SI mil-
lion in production costs.a mere I0
percent ofthe a\crage Holl_\ wood
movie budget. Empire Pictures.
the up-and-coming independent
distributor of GHOU LIES, DUN-
GEON MASTER and other loin-
budgct fantasy-horror tales. will
release the movie this summer
afterthe major studio productions
drop out of the market and theatre
screens become available.

Before sitting down in his direc-
fashioned horror mt)\'iL'. like AiiicllrrigotshllhcciippQdoI|.maltot|pdal|qnodhyJohnCli1BuocMor. Ior‘>" chair. Gordon scrulini/ed
modern-day Frankenstein lm.“ both ofeorgc Romertfseult clas-
(iordon said. “lt‘s based on the reali/e the problem with their appearance. (iordon tapped the bill‘ and R‘\'i'-'W¢d "105! Of lhk‘
idea of these young. bright mcdi- grand experiment. The revived medical knowledge of a friend. "‘3.l"f "°"‘" m°"'l“5 mi“~|"d""l"l.!
cal students who develop a serum corpses sustain various degrees of Dr. Ron Herman. the former the past I5 years. Theone he found
that can re-activatethe brainafter brain damage.sotheirdisposition director of a California enier- "1051i""'iglli"g\\'§n'l¢\'¢I‘\ilml"!-
death.“ is less than pleasant when they gency room. "With Berman‘s $161‘ m"\'i¢ by If_\"i>\ -\_l"l-lli"

The mcdical smdcms mink rebound from permanent peace. help. we tried to keep the medical R\""3" P"|3"§kl§ ROMZMARY3
‘hey-VL. ammblcd “mm mc gmm_ ln unrelenting pain. the man- aspects as close to reality as poss|- BA§Y-
cs‘ ‘hing 55"“. aspirin -[hm "my made creatures go berserk. they ble. (iordon said. "Also. I talked "1 he thing that‘ makes it such a

rip off \'ietinis‘faces'.chow-down to lots ol pathologists oti the neat film is that its very subjec-
“n"|m-gmnbmm-jwuu on living tissue and effectively appearance of cadavers and ti\‘e."he said. “You see everything

||1\|ll|\g,tI|Qy|gQ|ylQ]pgII||||;ymn negate any Nobel Pri/c hopes for visited halfa doien morgues.“ through Rosemary's eyes. lt‘s like
tahloalnlut-pound action uquoncu. the young researchers. Designs for the rather graphic the camera is mounted on Rosem-

,\j(|-mugh u bargain ba)cn]cnl /ombie makeup came from John ary's shoulder. He ga\e the lilm a

|~'rL~"¢}\.||;,|i;|n pmduuinn [ilk-d Carl Bucchler. the artist whticre- documentary feeling; you think
CITY OF 'l'H E W/\|_|(|N(j ated the vicious title characters of it's really happening."
DEM) liggtungd quiqk.mp\'ing (iHOlIl.|ES. Cinematographer cunlintlldnltplglbll

10 _

Ionibies earlier this spring. l HE
RE_/\N|M/\'| QR Wm pmbabw Stuart Gordon. In aluntrnilotthlcagoi Organic Theatre. rnaliu his directing debut.

receive credit for breaking new
ground with /ombie films. Also,
THE RE-/\.\llMA'l OR promises
to show its over-acti\'eeada\'ers’ in
the most realistic detail ever seen
on the silver screen.

“The depiction of corpses in
this film is much more aeeurate
than anyone has ever done
before.“ Gordon said. “ I he stan-
dard oay of portraying corpses is

to paint thein white or bluish gray
and maybe put dark rings around
the eyes. E\ery individual corpse
looks different. just like people.
We tried to giie that same look to
the bodies."

To insure authentic Zombie
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lhc ccntcr. catllud F. I. l,
twat» cusluntcn vtith t:xpt:rt- Oulnlangetsluppedtnstdeagerm wlvtnreplnntwherewortters havegone benet.

ntcntttl \tcmid> dctclopcd h_\ at

~tni~lcr stnlttl scicnti>t \\Itn
dcfcctctt tu the \\'c>l. Ottct: thu
hndt httildt:r~ low ctmtml of
their bodtca the) ltttu: tn go to
ttlarmtng lcttgths to cmcr up
their crimt->.

" I his i~ hawd un tact." said
Culwtt. \\|1t\ citvs atcctttttth nl
Rtmiun \\t:igl1tliI'tt:rx uhtnlicd
ttndcr I\t_\>tctit\tt\ ctrcttm>tan-
cc» “lhc cctttrttl curt: nl tltc
lm tn my worrt that health
lunatic; arc pmbuhl) damag-
ing thv:mst.'|\t:.\ plty~it:uI|_\' more
than that rcali/c. |)m:>n'l that
mund ltkc sontctltittg |.L\ft')
(‘ohm would dcltnitclg tackle’?
Yutfd knmt it \\u~ one of nt)
pictttrua cu-n if _\utt didn't
knuvt tt." Alan Jones

.
\‘-l.

I).

Stars Kathleen Oulnlan. Sam Wlterston
Ind Jettrey DeMunn (rtght). who plays

the sclentlst who blow: the whistle.

ntttattt ul _lttltII (';ttpuntt-t. \\;t~
htttttgltt ttt an rttat-tttattugntpltt-t

ltt K-:t'p um» \\|tltut l|tt‘ htttlgct,
ttttvtnn ltlttttttu \\;t»tlnttc;tl:t\;tt';t1tl
Jtttttnt Htglt .\'clt<ml tttl :t('tc\t.'t:ttl;t.
(';||tlnttt|;|. "\\\~ \1t\ud qtttlc at httt
htratttw tatlhct tlmn htttltlmg at lot 0|
~ct\. \\t- t-nttltl pt: ttt ntttl mu c\t\ttng
tt>u|t1~,\\;tl|\;t|ttl~t:tttt';t~p\."tc\ cztlt-tl

' lllnunt_ “\\t~ htult tltc tnztttt Htn luk
cutttatttttttvttt lzth tn thc wluml\ g_\ tn,

ll all tuttkctl tttll \ut_\ \\t-ll." MuIlt’_\
\\:t~ ;tl~u ~;|\t-tl h_\ canttng tltc ltltn
\\|tl1t>t|tc\putt~t\t~ ~t;|r nattm-~
lmtuattl, :|t'tut~ utth uvlttl tlnttnttttc
hatckgttvttttth uttt cltmctt. \\'t.-
tlttltt't \\:t|tt ~t;tt natntt.-~ lul ll\t\ yuc-

tttt'-:." ~;|ttl Nltutltl “lt\ utppmt-tl tn
ht’ |'t~:tl. at ~tt>r_\ tltttt mttld ltttppcn to
;|It\nttt.'_ ztntl \t~t_\ ultcn at \t:|t cttn
tlvttatcl tnmt tlutt."

Stunt \\'t|tut\tntt \\;t~ cant tn thc
lmtltttg talc tvl Sltuttlt (';t| l\1n|\c.
ultn mt|\t kcvp thc tttttttxpmplc
uttltn tn tht: lztcc ol tltc cttttmtupnltc.
Kattltlcctt Qtttttlttn tl\\'ll I(iHl
l()\l) plzt_\~ lltu tutu nl Sltcrtll
\1urw. tttttl :1» tt ~ccttttt_\ gttntd
trztppctl ttmtlu tltc plant. ltccps ht-r

|tu~h;utd tttlnttttutl ul thc \Il\li|ltntt
\|Lt1tHtt]t0ltttttltt|p. .-\|~u It-atlttrvtl |\
Ynpttct Kutttv tt-\| ll M, .|~ Mtuur
fmtttnll) lmtn tltc l‘ S. -\u'ttlt:ttt
('unt;|tntnct1t It-ttmtl‘ .\'.»\,('.l |.

Hc :trt't\ uutttltc ntczttttl ;tlIt't1‘tpl\ltt
:|llzt_\ thc It-;tt~ tn thc crtmtl tttttntlu
h_\ tt-lltng tltutn the ztccttlt-ttt t~ <\nl_\ at

rttnlimm! --n pl]! at
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REAL GENIUS - ~; ~.
E.

. . . . . .'~ .5‘laser guns and collegepranks In sc'1ence_/tcnon A NIMA L HOUSE. i M ~ <1 ‘-
Jim (‘|g|-k "1?-\l\‘_~ lh'~'_*l1)~ l‘""“‘>ll"i~ Ph)‘§i'~'> siderable talent lor both sharply ~ ": .- I i

"l luye science lictton and tan» year-old (iahe Jarrett). lhe plot hiltrritrus L-amt-t]‘\_ It \\;|\ quilt; a ‘ '
tttsy." stud Martha (lmltdgc. dircc- re\ttl\ es around tlte schemes til tlte ghrrttge [orthedireclor tttmittglruttt W ~

tor ul RFAI (il‘\ll‘S. the neyt ttnscrttpttluus Prttlessttr Hatltaytay \'.-\l.l.F\' (ilklfs S.'l5().(ll)0 budget
high-tech enn\ed_\. “ I ills picture I\ 4| [\\'tlltttnt Athertunol (iH()S l Bl'S- ltt the SI] tntlltott she ltad to \\ork ‘
ltttle htt til setettce ltclmtt and at lot ttl I ERS]ttttrtck ('hrisand Mitch into “tttttmR|1,\1.(;l§\]l‘$_ 2»

\L'|L‘I'lL'L’ tact. lhere'~ also tt lanlt|sy- helping lttm lttlltll at secret contract In lact. u\er SI mtllmn nl tlte i

tttlycntttre element. I uttttled to lnr an ttnttattted branch ul our REAI (iliNll‘S budget ts marked
make a conted_\ uhtclt eotttpetcd goyernntettt to htttltl a "SI/\R tar ;t \;triely til special ctlccts. lhe
yuth the best \L'|C|!L‘L' ltctttut ttlttts." \\'/\RS" type laser. lhts weapon large spetgtgtl cllccls ere“ |\ led h_\

Rl‘.'\l (il'NlllS is produced h_\ nottld he capahlc t>l ussllsstttitllltg |'||t| (‘tit-_\-_ /\|t|mt|g1t (‘millage had
llrttttt (ira/er tci\~\\r|ter and pt'tt— “dangerous enemies" “Ill! putptnttt "nt hut" im,,]\¢t_t in “ttrtmg \\|t||
tlucer ul Sl’l..-\SH). “ho ealtte ttp accuracy lnun ntilesathmetheearth. m.;¢|t;||\tL-;|| am] ryp||q;|| |;||g‘(_'l\
\MllI the idea turn lilnttltat contains l he tilnt. which upcned August 9. h¢tore_ \he spoke entltttstttstically . '- ‘ .

just about e\cr_\thing: tntr|gtte.tutt- is also ntttemtrthy tor “hat hap- ;|h\)\|| her exp;-r|e|tt;¢ t)|‘| REAL
ragetnts comedy. adtettture. a little pened behind the cantera. RF./\l. (;E{\‘|llS,“llu\eduorkittg\\ttl\spe~ D|"cm,Mamm c°°||dw_
rotttattce. a lot at ytartttth and (il5l\‘ll1S isa major Hollymmd pro- ¢i;t| ¢tt'¢¢ts_“ _\|tt_- said, “I telt l had a

unique‘ characters. Iltc characters tluetion lrom Tri-Star Pictttrcs and mind tor the logistics til piecing (-“lmm‘m_.. ‘ht wid‘ _.| “umcd M
are hrtlltant teenage students at is directed h_\' at uontan. still an all mgctherthe pu/Ile ereattngettects cmuhmcwc|"m|Ug\ ““hpwp|'__|M
Paeilie leeh (att imaginary school] tau rarc phenomenon. Direetttr and dc-\ising waystoshoot them.“ '

COMIC

‘.1 . E

prodigy Mitch laylttI'(P|")'-'4 h.\' l5 tibsert ed. l'C|l\l|L‘ characters and ‘Ne " E. , l

IQ

' 4

rttntattttc \ ieu of lile "
nltoseenttotletutetheir |i\L'\ltll\\‘\> Martha Cttolidgcdid graduzttenurk Martha Ctmlidge points out that Bu‘ me |"m.‘,' R|:iM (;|;N|U5|\
things: science. and the creation uli in lmntakingat both('olumhiaantl REAI, (IIZNIUS hasa\eryupttntis- ii‘ clmrucl‘ |" udidhhn I" Chm
the most hilarious pranksintaginahle. New York llniversity. during the tit; yigw Q] science, ()ne way she “ad Much |'h'crL_.\ Jmda" "w|mc_

l'het\\uheroesol'RE/\l.(iENlUS tumultuous '60s. Alter lm school. _- -d that utltmk was bveare ' _ V i '"\Pr':“'“ " - ' able hyper-aett\e motor mouth‘
are Chris Knight (Val Kilmer. the she began writing and directing a fully ayoiding the cold. steriletand K , .' | " . . h h-|. - h '
lead in ‘I0!’ $E('Rl{l). KI Z1 yeur- series ot award-winning doeuntctt- eliehed) look of must high-tech m:\“L_i'“';“\,
old physics gcnitts \\htt's also the taries. lhen in I93] she directed lnts. “I wanted a lm that had a . . .through a tranststort.le\'crl\ planted t

undisputed king ol pranksters at VALLEY (ilRl..acritical and pttp— ccrlain realism yet captured the In lm nmmh h‘.m"|1L.rm_._'.undl|“_
Pacic lech. and his new roont- ular success. which shuns her eon- heautyuli scieneeandthc stylcnluld ttnlttrgettablc llollylcld. \\ho li\es i

l’.tt|lu. lath \\|tlt his hytnhnltu
i '7 r computer. which he uses to enter

Lett Physics qenlul Vll Kllmer heads tor the second story olce ot an obnoxious prol. Right: The Inn weapon gets out cl band. dt,-L-P "_i ‘hf-_ “cu in W "mix he "ciii_h i‘ R

y t rt l.6ll0.l)00 entries ttt the "l-rtttt la_\
I . . ' S\yeep\tnkes." Because (‘oolttlge

. . ‘-0 ‘V’ . - ' ttnderstatttls atttl ln\es l|\I\ motley

4.

I } i atssurttttettt nl science prodtgies. we

Many nt the pranksttt the lntare ‘

tutnleletl alter notornnts inetdents
\\h|ch actually happened at Oxturtl.

' - (‘til leclt. and Mll. l-or instance.

‘\ :,I' ~ eam . also come to really eareahuttt thent.
. '_ |

I 1 I ‘ A

|l I
I ' - i ‘ I there's thc tttttc yyhcn the kids lill a.-

' “Q! - tlurnt corridor \\tth ice. attd go lor
~ . hohsled rules. t lhc seqttettce called

' X‘ c ‘ '-_ "-: .'_»jl':_ W’‘Q tor se\eral ttttles ul tree/mg tithes to
.4 l etmlinued llll pl‘: st

BOXOFFICE SURVEY: FLAT SUMMER ENTRIES CAUSE GENRE SLUMP
Ananalysis ofthe 50'l'opGross- average of 37.5% oi all boxofce (through 7 I7). For purposes of TOP GENRE FILMS QF '85

ing Films. as reported weekly by after 26 weeks since we began to breakdown bygenre.titlesareindi-
Varit-l_t'. revcalsthat in the rst hall keep the Boxofee Survey in l9lll. caled as horrur[h)_ fantasy (1'). and ' ' ‘
of I985. (26 weeks through 7 3) last year GHOSTBUSTERS. science ction (sf). followed bythe
revenue from horror. fantasy and INDIANA JONES AND THE number of weeks eachtitlc made it M“ To-m'5
science ction lms has decreased TEMPLE OF [)OOM.andGREM- into the Top S0 listings since Janu> 7"; us; mum," "_ |)‘ __“_|"_m
a dramatic 30.39} from last year l.lNS werethetopthree boxofce ary. Thedollaramountslisted rer D§sp§nA1§Ly
while lm grosses in general have draws. all genre lms. This year resent onlya small. scientic sam- 9E€K|"6 W5lNl|-'5) -------5|-"3-ll"
dropped only 6.7‘? RAMBO is the top grosscrand no ple ofa lm's total earnings(onan "L5 '"°5"('-3) -------- -~~-V-7“-9"

OI the 230 titles that comprised genre lm has broken through to average of about one fourth of a :'ug¢""'é"';5"]:‘m;"‘ q umu‘
the weekly listings. 62 or 27.0% blockbuster status as in previous lm's domestic gross). NMLEHO“ ' ' '

were genretitlcs.accounring fora years. On the contrary. some There were I9 fantasy lms (22 0FcAtao(t.zo)... . ...ss.:1z.m
at 271%.’; of the total boxuffice. potential genre hits have turned last year).8.3'-E ofalllmsand HQ t.AomAwxE(t.to) .u.Jll.s30
Lastycaratthistime.althuughthe out to be flops at the boxofee. of total boxoffice revenue; 2| ANIGMTIAAREON
genre represented only 2lt.5‘.‘Z ofall including Disney's RETURN TO science ction lms (lb last ycar). Eu‘ “"E"("'m""”“"‘“'°"'”'
lms.thegenreearned 36.991 ufall OZ and Tobe H0oper‘s LlFE- 9.l€' of all lms and 97" of sT“mm(""°)""""""'”‘m‘m
revenue. The genre has consis- FORCE. revenue; and 22 horror lms (J2 "mu" “mm,
tcntly been a strong performer in Top-grossing genre lms in the last year). 9.6% of all lms but muuoeaoou£tnt.1).... ...:a.s4l.006
the summer months. earning an I’urie!_|- totals are listed at right merely 5.4‘); oftotal boxoiee. cnou|.t:|(n,ts).............s:,szl.:n

A view TO A tttu. tn I) stun nu

' ‘ ‘ nrruma TO oz (I, I). . ....sa.nzn.:t:
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 _ . works outside the Constitution in long-sulfering tutor. Chuin. de- when l read the scene about (‘hum
‘Ls ~i~;{%};Ij§,‘ ordertosa\ethecouiitryfromthe \e-lop a rapport that sees them escaping b_\' walking on water I

.;-i_.’;\f>i if A € i liies who can't be eonibatted each other to a father-and-son met with Hamilton and the pro-
\,‘,_._ . ' , thriiugh legal methods. Williams lose which accounts tor much of ducers who were armed with a

-» ‘~ . is |'\iil_\‘e‘d by Fred Ward. who the popularity ofihe novels. “lsee photo oftlie actor's lace touched-
O . . § stared as (Bus (irissoii in 'l Hli a little of Butch Cassid) and the up by iiiakeiip artist ('arl Fuller-

'1.-i~,"<"1= ' MQKQ Rl(iH'I STUFF. Sundanee Kid in the relation- ton to deiiion\trate what (ire)

V

V

Agents for C. U. R. E.. chlel Harold W. Smith (Wlllord Brlmley). Remo Wllllams
(FredWlrd)lndMcClea|uy(J.A.Preslon).lhel9enlwfi0l'ecrulllWllllt!ms.

the reigning Master iil the l'l‘l_\’llll- two men really loved each other.
cal Korean martial art loriii lhat‘s how lleltaboiii Cliuinand
Sinanju. aioids Remo‘s lame Reiiio." lhe analog)‘ wasn't lost
attempts on his life. easi|_\'dodging on pt'iispe‘e‘ti\e' hackers of the film

by Dan s(-appgfguj \ersion iil lcliahod Crane. walks the hiillets from Remo‘s gun. when liiiaiieing was being sought.
’ ii" r ‘ over toacamera pit about ve feet ('huin has been hired by ('. U. R. llie selection ofaii aetorto plai
A" °lgh"1'""‘ f°"¢"- l"PP°d deep in front ol the statue. A li. to train Renio in the art of (‘hum was the most eritiealclioiee

Wm‘ barb“ “'5” “"35 1|" i"¢'°"' wizened-looking oriental arrives assassination. lacing the project according to

§""°"$ lgi" ill“ ""1-*id'~‘ MK‘-‘lC" at the site and slowly walks over When director (iuy Hamilton Spiegel. “We needed an actorwho
(-i'Y- fl" ri§i"E illsid‘ ‘ht? fl-‘"‘-"~' lh and bows to Hamilton. The diree- took his cast and crew on location had a sense of grace. a twinkling
the Statue of l.ibert_\'. The reeon- tor acknowledges the salute with tothe real Statue iifliberty forthe sense of humor," he said. “An
§""C'i"" is 4"‘ "X391 K‘l"l'¢" "("19 his own bow. 'l he man is actually first day of shooting. be found actor who had the ability todaiiee.
"rlgmal [mm mld'¢h°-*1 I“ "W "P actor Joel Grey in makeup for his that extensive planking had been although he doesn't dance in the
"f ‘ht mlch $¢‘“‘"\)' 91°‘ “h"\1'< role as ('huin the reigning master erected for the safety of workmen picture. becatise his mo\ements
Tm‘ back "I "1" $li""°- h"\\'"\'|=l'- of Sinanju. doing restoration. “To my horror had to betluid."Spiegelwaselean-
ll“ "Pf" ll‘ "“"“' i"'¢'~‘*-‘ l" lhc The lm. which will be released the scaffolding goes right under ing out a desk drawer when he

l"""il" bl’ a'~'“"§ ‘"10 lL‘L‘h"iPii\"> October I I. is the first in what the her nose and out her left nostril." came across an audio cassette of
0" lh" -‘W! °| 0'1"" PlP"""$' producers hopewillbeasuecessful said Hamilton. “You could holda the soundtrack for CARARFT.
RFMOI [H E HRS1 /\DVEN- series of motion pictures based on hl‘Y!lllI\';th up there fora hundred He reali/ed that Joel (ire) "was an
'l'llRE. ”'l he l)estro)'er"books b_\' Warren people. There was no sense of actor who embodied all the

|¢'l"k)' 457°C!" 6")‘ H""\ill""- Murphy and Richard Sapir. the danger at all. We shot all theeste- requirements."
V°l¢"!" "I §°\'°"\| Ji""'~‘§ Btmd olst \olunie of which. I.uriIii/'Ilii' riors in New York and camedown (irey was redireetingthetheatri-
\'PiC§- kmklnll mm?“ "R9 3 BTili~\'h Izhrlli. hasjust been issued. Chris~ to Mexico to complete filming. “ cal \ersion of ZORBA for the

topher Wood‘s screenplay adapts ' Hamilton shifted the scaflold- national totir with Anthony
T"'""'b°°"'""*5‘ b°°‘""‘" the opening ehapters of the lirst ing back on the Mexico statue to Quinn when he recei\ed a phone

 WmH;""'£‘¢5W:‘;:::W book in the series. §‘REA:lEl): permit the-‘s_taging_ of some sus- call from (iiiy llaiiiilton.and saw

vy wi'»“»= ‘Q -.
~ .-:"»"

IHl:l)ESTRO\ERlortheintro- penselul aeiion seenes. \ou're a script. “l didn‘i sec why they
duction ol Remo Williams. but not allowed to haie anybody on weren't hiring an Asian actor,“
makes dramatic and narrati\el_\‘ theactualstatue becauseit‘s paper said (irey. "'lhe_\' told me they'd

WI, 1 ‘ i £5‘ sound changes to Murphy and thin.“ he said. At one point Renio seen actors iin both coasts and the

*4

xi:--,

-. ;

= ‘ .\=tv,».';.f=> ‘~~

ter is now a New York ( ity cop statues thumb. which gi\es the Clhlllillltl.
who is ambushed in his patrol ear audience a sense of scale. while lhere is sonietliing sery down»
and dumped into the hast River. thugs beat him with chains. to-earth about ('huin. but there is

Awakening. he finds himself with Although an action picture. the also sometliiiig nether»world|_\

- >.’ "i Sapir‘s original. lhe title charac- finds himselt hanging trom the Orient and liadn‘t loundthe right

‘ ,," " ”" ‘ a new name. face. and identitv aspect ot RFMO: lHl;' FIRSI about him." (irev continued.
that ol Renio Williams and is /\l)\'l"\'l l'RF that sets it apart lle s not like Yoda but there are“W :'~.;» ; ~47,‘ * recruited into (. U. R. E... a lronisiniilarlilmsisthecharaeteri- some ol those qualities that seem

1"“t-,
2%.,

Mwe.

g0\el‘l\mLl‘|l organilation that /ation Wise gu\ Remo and his to be there lo be quite honest

.,,lI_"i -“‘i’iéfi~i ' I ra\ages of foreign and domestic L‘\\\|\'C from grudging respect tor thought_‘l want to dotliat."'(ire}

14

4%»

Remoslirst mission is to elimi ship. said produeer larr) Spii.- would look like as an Oriental
nate a '\ieious killer but when gel sitting inadireetorsehairnoi (ire\ was hooked

12*‘ ’»,\ s ’*4‘i\*.~"¢‘i\.*?i“.»"r\»s3€~~.'~ . . m.-. .. " . . . ' . . . . --w| . |'i . . . . '

THE ' 1* ,. ts . “?‘;‘§\$2{{;~_:t1;‘Y%" Remoarrnes atthe assigned pent— tar troni the moek statue. ien- ie major probleriieonlronting
i‘»f‘ii.;.i:_.ef w'»'; house he discoiers that his L‘\Ll' Butch(assid\' and Sundance the rodiictionwaselian in-(ire\.. __.. .,‘.3....‘ . P i- l.- .

1. ...:\~3~»~. intended \'lL‘lll'l'l.ilIl elderly Korean. were on screen they were always physically into the Asian. ('arl
is riiore than he can handle. ('liuin. bickering. but you knew that these eiiiiiimmt iin page Se



FILMING
Remo AND

THE STATUE
OF LIBERTY

HEIIIO Williams (F126
Wlr\1)ctings lo me lace

ol a mocltupr ol the
statue buill outside cl
Mexico's Churubusco

Sludios Ior an action
sequence where Remo
laces-oll against lliugs

SEN! to kill him. The
mock slruclure was

built using a wood base
covered with Slhlumd
slyrotoam and coated

wilh berglass Ior
strength and stability.
Lrghting and camera

angles will match
loolage shot on location

at the real monument

Joel Grey. who played
the M.C. in CABARET.

as Chuin. the aged
Korean master ol me
martial an ol Sinanju

and Remds mentor and
good lriend Grey plays

the role in makeup
designed by Dick Smith
protege Cart Fullerton.

li_

1.1
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THE TARMAN was built
by mlkgup jupgyylggy utor Orion l’tcttirc\ begun prcvicii - l|n'|c \]in_'¢||ir_\_ “
William Munns based ing thc PlCl\ll’L‘ iti gutiitc LlllkllL‘I1L‘L‘ Once giwtt thc chance liidircci.

°"°°"°'P'"" ""'°"‘ 0'") H.'\pl\n5L' and rcali/cd lliL‘_\’ llild a (Ylluttiinn hzitl in lzicc thc pmhlciii
by "'°d"c”°" “"9"” hiit |'tftl|'1L'fl\' on their ltaiitds. lhu ul \i>iitili/itig lllh l’Zlll‘lC(il|'l‘Il"llli(lL1\

William Stout. Alter Munnsw“|°m““°|"wme rtltilst \\:i.~ hlllllllttl l\YlL‘li1§lll|llL‘. sL‘l'lPl. lt\ii\\I>l him_ hi: clttm; \\'il~
pm¢uc°n_ hi,-|-"m-,1 with ihr pictitrc tiii\\ wt in npctt liatii Stoiit. ziti 2lfli\l l'\t'.\l ktiimn

head(topieli)wasmodilied \\'idc/\iigii.\t |(itli lIlllL‘ildl0llL'2lI..l int lll\ work til] (‘().\'A.'\' lHlI
by KIMY MY"!-Ml" mnipciiiiiiii \\itli (icnrgi: Riitm-ru'.~ l) I-'5 I ROY F R . ailthoiigli ll|\

m.k'L'|:'p":’dec*';"'::|';|""'|:"l"‘: D/\\‘()l~ lHl:l)T:Al) pii>itiiiticd nthur L‘lCLlll\ incliidc cicrylliitig
. - tit hL'lIl.'llllflllliklfllh\l\lllC\§ll't\I'l'l iriitti hooks Ill t->hirt\ lll nitigti~

be lmed. Myers modllled
h¢_,d(|,p,,,;d¢|,,,,¢ “gm; ll\L')tl\llll I‘ll£ifhl.'lllllflligslllllllltf5 /l|lk'.\ in rccord cuter». Smut \\il\
was resculpledhy Stout lo pllllli: playing tiniu. climuti in hk“ |'\ftl\.l\lL‘lltllldlC.\l[1Il$'l'

"“""‘M“""‘i""°"""d Wlicti thu [!l'U_|CCl \\a.~ hriiiiglit on thi: \ll'L‘I'lglll ul lll.\ (‘()\'/\X
mechanics were added to

closeup Insert ihnla lilined
In post-nroducilun, Munns'

head Iealured only [aw
movement. Right: Tamun

In his cannlstel. prlorto
melting. makeup by Mnnna.

Workers at the Uneeda
Medical Supply warehouse
open the drum containing
Tarman and release a gas

lhll IIVIVQI the dead.

\\il_\ Cl'l0>C|‘l as litii: p|'llL.llll.'k‘t ltl
piil tiigcthct it cast and cru\\ and

b\ pn)d\|L'g[ I iym ]'i\_\ in I];-|mj;i]¢ mirli, and ill.\tl hL'L'2lll.\L' ()‘Bzititii\n
Vldt l - _ .. . .

pm “pawn” 0' and ()riun. (iraltani HL‘l'lKlk'l'.\ll lt>\1'd ll“ 41""-\11\" l"<"‘|\ [”'l'
I)I!||I.\llll!‘.\.‘ .-l I~'u/|.'u\lii' .\'t'ii l'ii-ii
HI u I.l|.\/ I-Ira, llantani HlIUk\.

t |9Xl].’"\7\L‘l'\L'L‘ the (ll!)-ll!-till} priihlum
ufguttitigtlic S3 milliunlilttt itiadc.
Ariitind thi\ iitnc_ |(ll"lL‘ Himpct
driippcd uitt Us tlircctnr. and
ziccurdittg to “CllllL'f>t\|‘I. “()'Btin-
iiuti \\;i> ihkittl tti do ll as a mrt Ill
natural l'L'p|LlL‘L'lllt.‘lll hcuaiiw hr
liad \\l'illL‘I'l thc .\Cfl}'\l and hL‘\.‘illl>u'

hi: \\tls d_\itig Ill div it lltYl‘l't\l' pic-
turc dyiiig to dii mir picttirc i|.\£t

| ‘ i.lirucli\t'. And "L'l!‘ll.lillC, tu its
crudit_ l.\ uni: til ihu lL'\\ Lt\lll[!2|lllL'.\
willing to lake i:hum'c\ \\l'l l'irs't-

Sliii|t'\ iitniiixphuric set dL'>lg|‘I.\

in-ru built in at uarcliiiitsv: iii Bur-
haiik_ /\ CCllll.‘l£lf) in Stlttiar \\';l\
sclculud iiir littiilctl li\ctiiiotisliimt-
iiig. l’rt.'prittluciiim \\iirk hcgati in
Mil) I93-1 \\'llll principal photog-
r:iph_\ ciiitiiiicticittg tti Jul).

UNEEDA MEDICAL
SUPPLY—You need
it—we got it.

A imtiipiitii ctillcd Applicd
litttcrltiititttciit \\il\ wlcclcd to
hitild ihc ~ct\ in \\ull zi.\ crcaitc wi-
i:rtil tiicclttitiicail i:lli:ct~_ ttichitling
an tiiiitttatmiiic llllll-C0l'[1SC. "'I hc)
ilidii"t l\;l\L’ :in_\ lilm capcricitcc."
mid Sliitit. “ I hut hail LlllllL' lllL'lY'lL‘

piirh titiil (‘husk li. Cltcuw Ri.'.\—

lllllHlIll\. Si» |ht:_\ \lill'lCLl tu hit ll\
with hlLl\ that \L'Cll1L'l.l a\\liil high
iintil tic |'k'i||lIk'Ll tht-_\ iicru hiii|i.l-
lllgllllllllx lu l1l\l l\\i:nl_\ _\i:ars."

\\'hcti it hi.-ciittic zippzircttt that
Applicd ltilcrltiiiiinciit \\ti\ nut
gt-an-d In thc tiinc litimc that i'ilm\
dcntaiid. \il|llU iii tliuanitttat'runic>
was handed n\'L'T ta the makeup



DAN O’BANNON ON DIRECTING
In his directorial debut the screenwriter ofBLUE THUNDER and
ALIEN establishes himself as a genre talent to be reckoned with.

mien Jones
Zombies are back in force this

year. (ieorge Romero's DAY OF
THE DE/\I) is in release. Sam
Raimfs EVIL DEAD ll is in pre-
production for at summer start.
Lucio Fulci is still. doubtless. try-
ing to make ZOMBIE 3-D. Tobe
Hooper's LIFEF()R('E_currentI_\'
unspooling. I.\ a \ampire tale hut
full of Romero-like /ttmbies. /\nd
even Disney's new cartoon feature
THE BLACK (‘AULDRON sports
an animated I.i\'ir\g Dead sequence
thanks to anist Mike Ploog.

But these films will have stiff
competition indeed from Dan
O‘Bannon's RETURN OF TIIE
LIVING DIZAD. a sly honiinage
to E.('. comics and Romero's
watershed Nl(iHT OF I HE LIV-
ING DEADthat is hothfunnyand
horric in wildly lunatic propor-
tions. Not onlydttcs RETURNOF
THE LIVING DF./\l) bring a

much needed relish and refreshing
slant to Zomhie mythology. it also
reveals Dan 0‘Bannon- in his
directing debut as a talent to he

reckoned with.
RIZIURN OI‘ TIIE I.l\'I.‘I(i

DEAD concerns the happenings
at the Uneeda Medical Supply
warehouse in Louisville Ken-
tucky.Acannistercontainingavic
tim from a military cover-up oper- Director Dan 0'Blnnon (right) ruheann actor Jame! Karen as Frank. griursc isn't accurate,

ation which occurred in Pitts
burgh in the mid-sixties breaks Originally RETURN OF THE but it was mainly geared toward the cinema would want to know

open rclcasingagasintotheatmos- I.lVlN(i DEAD wastobedirected his tastes. Then the backers. Hcm- what the connection was between

phere. The cifectthis gashas onthe by Tobe Hooper but he dropped dale. bcgan having money prob- the two lms. Iwanted togct it out

solitary cadaver in the tree/er is out when the production faced lems becausethcy were raisinglhe ofthc way and gi\'c them a good

startling. It literally won‘t stay financial difficulties. making cash on foreign distributor sales. initial latigh. IfIhadn'tdonethatI
dead even when hacked to pieces. LIFEFORCE (SPACE VAM- using those promisory notcsat the would have been in serious trouble

Workers at Uneeda. including FIRES) l'o|'.§a_i1p9_n_ir1stead. Dan bank. And it was taking ages. So with t w'ould gurel
actors Clu Gulagcr and James 0‘Bannon explained it this way. Hoopcrtook SPACEVAMPIRES had just ripped-off Romero. or

Karen. decide to crcniate the still “'|'hc rights to John Russo‘s book and asked me to script that. would try and place it somewhere

writhing body parts at the local had been purchased by'l'om Fox,a "Then totally out of the blue in his trilogy. The whole point of
mortuary. But. smoke from the Chicago stockbroker. in the late Tom Fox asked me to direct changing script details was to say

morgue combines with a rain- seventies and Hooperasked meto RETURN OF THE LIVING to the audience. ‘Hey look guys.

storm and the deadly residue set- script it. This wasjust at thetimeof DEAD. His offer came as a great don't take this seriously.“ '

tles on the neighboring cemetery the rst Writer‘s Guild strike and surprise and to this day it is stilla Although John Russo was dis-

whcre a punk party is in full swing. we were all beginning to work after mystery to me why he asked. Butas appointed that O‘Bannon rcwrote

Thrills. shocks. gore and humor a long lull. This wasthc rst thing soon as hc asked. I said yes, the his original script. jauing it up.

dot-ctail perfectly in the ensuing that came along and I wasshort of basis being it would get me that inventing new characters. adding
ght for survival that headstoward cash. Idid it although I wasn‘tthat all-important rst credit as di- punk references and making it

a tongue-in-cheek climax. RIi- keen really. rector.“ more contemporary. ()'Bannon
TURN OIYTHELIVING DEAD “I scripted it morcor Icsstheway Further delays occurred too himself is very pleased with the

is one of the best rullercoaster Hooper wanted it. He came up when George Romero got wind of humorous approachtothe project.

rides to be had in a while. with some cute ideas. and ldid too. the project and decided to see ifthe "I just couldn't visualirc a

produccrsdid in fact havethe right
to use what he considered a blatant
infringement of his copyright. “No
one.“said()‘Bannon.“cither Hem-
dale. Orion. or the other distribu-
tors wanted the movie unless it had
the title RETURN OFTHE LIV-
Il\’(i DEAD. That was considered
the most exploitable element. So
we had to wait whilc it was arbi-
trated at the M.I’.A.A. It was
finally decided that Ilemdalc and
Tom Fox could use LIVING
DEAD while Romero could hate
DEAD.

“I must say I was rather sur-
prised that Romero got as upset as

he did, in a way. Imitation is. after
all. the sincerest form of attery.
AIRWOLF certainly didn't raise
my blood pressure and neither
does the thought of ALIEN II."

Because Romero was in suchan
agitated frame ofmind. O'Bannon
decided to change a few of the
details contained in his original
script when he opted for the direct-
ing chores. “I didn't want to hethe
cause ofany possible defamation.“
said O'Bannon. “I wanted to
boldly address the issue of where
the lm was coming from in the
reference to NIGHT ()F THE
LIVING DEAD at the beginning
otthe picture. I say that the events
took place I4 years ago which of

I knew audiences walking into
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straight horror movie at “A protege of Rick Bak-
thisjuncture in history." |] I || Q‘ B Q || || |] || 0 ll I) I II E I} ‘I’ | || E er‘snamedT0nyCiardner
he explained. “I didn't and my production de-

;;'{g§c;§';,P*;‘;1;"‘,"°,;';’;,; “REIIIIIII 0F IIIE llVllllI IIEAII is the last $50 million j;§,';5';,,“j;,'. 3;:

atilwtlt isetilyt It mate ill me ‘Bast not thy pearls £:;i‘.:rt'2':;i.;:::::.".1_::

£333: hetore swine, it _says Ill tlte Bthle_. lhail to do it, to ‘;;‘.°..'.-‘Z.if.l..l.‘.2.,?°s‘..,'.?

...§.‘.?l’.“i,l. ...'2.% get the chance to tltrect. But that will all change now.” £§‘.:2l‘:“.‘3 ‘i‘.,?“t‘..‘;"2;"i
withoulanyseemingeffeet knew how important it
on his frame of mind. But
if I'm working on something like
that. I tend to become suffused
with the general outlook of the
piece. When you are making a
movie you live with it for a very
long time. I certainly learned that
on ALIEN! For a long time after
being involved with that movie I

dreamt dark. gloomy. AIien-in-
spired nightmares. I didn't want
that to happen again.

“Also the public seemed to be
fed up with straight horror. I

wanted RETURN OF THE LIV-
ING DEAD to do well in the mar-
ketplace and I considered it very
myopic to assume that the horror
trend of the past few years would
last. When I was scriptingthe lm.
intense reaction seemed to be on
the wane."

As forthe redenition ofmmbie
mythology that greets us in the
film. ()'Bannon had this to say. “I
wanted to be as original as I could
to the extent that you can. given
the subject matter. And again. of
course. there was the Romero fac-
tor. 'l he /omhics in RETURN O_F

I HE LIVING DEAI) are very
smart. They move fast. They speak Q‘B.mt|° ¢,m°m|,,|,, me mmbt, bu; tor um" Qulglgy a; "rt-nit, in lgkgup I knew I liatl to stack niy priorities
and hold eonwrsations. Whenvou by Wlllllm Munns which Included! smite doll appliance In avoid an X-rating. and the Ittp tll that Il.\l were the
gitc an audience what they -are
least expecting you get m0rBls‘- editors to case the workload and had to admit that without those number ol camera angles and
Hem $0 I \\‘l'~‘d I" ll'1\‘L‘§l ITIOYL‘ one ofthcm suggested I use slovt'- close-ups the lilm was lacking. So cllects I would l\iI\C liked hut I

originality in something vaguely motionforcertainsequenccsthatI ()‘Bannon changed his mind. didn't stiiit any of ni_\ energy on

dtmmd Imm lh¢ §""l- N0 Pm‘ admit I hadn't shot tery interest-' Luckilylwasahlctodosoniething gcttingthe pi:rforntant:e.s right.
dlll?" In H°ll)’“""°d $¢¢"\> I0 ingly. And it worked. the flatly about it." “I'mticklcd pink hytheactingin
bL‘lis‘\‘v-‘ lhi. but lI’L‘§lIt10s'S and dil- photographed scenes became peak Another well-reported on set the film. I did manage to secure a

l“\'"cL‘3l\' "73"! M13‘ “3kL'§llP3" ones— bun moments so tospcalt.“ problem occurred when special week of titleo rehearsal helorc we

altdience." While lming RETURN OF makeup effects designer Bill started shooting. which is unusual
According to 0‘Bannon.dircct- 'I HIE LIVING DEAD. ()‘Bannon Munns supposedly walked offthe tor most pictures even with high

I"); for the rst time caused no was quoted assayingthat hcdit.ln't lm halfway through production. budgets. I rehcarsedallthcintIivid-
l'"'°l’|¢"'\1llW§ll1=5="¢"l¢iY¢"Y"- intend to dwell on wounds like 0‘Bannon told it this wav, “After ital and critical scenes and I was

$lB\'lC¢>' Of RETURN OF THE most of the other entries in thc the way I treated him ‘anybody \cr_\ thorough about ithccaiisc my

LIVING DE'\Dlh3lPm‘f'¢d Pmb‘ Living Dead genre. Well. he would have walked ott theililm.“ background is theatrical. I gate
|¢"'l3ll¢- “'l_h"¢ Wit‘ ll-I5! "9! changed his mind. “As soon as we he said. “I fired his ass. the useless tlie actors all the support I could.

¢"°"El‘ ‘I'M °Y "1°"'~‘)'~“ I" 5i"d- wrapped the picture and did the goddani son-of-a-bitch. If I had especially l.iiinca Quiglcy. the

“imd lialllllc“ P"“d"'5'"§ dldnil first cut." said O‘Bannon. “I hccn the producer I would hate nude Iomhic. because it was a

help matters either. The actual looked at il and thought, there's sued him for fraud. rough and unrt-warding part for
dirlig PFv¢L‘>-5 I lluuud 03$)‘ something missing. I reali/ed the "You nia_v have noticed that the her. But she ttasa realtrouperand
3P3" [mm "91 EIYUIIIB L‘"°\-‘Ell weak link was the lack of loath- revived corpsesinthc cctiteterydid l"m grateful for what she did.
sleep. some and disgusting close-ups of not get ttio much prominence. lfl “The conditions onthe lilniwcre

"Tl"-‘ Plclufc Wok 6 ‘Wells I0 wounds. So I shot a lot of pick-up had shown too much ofthem you hellish as anyone on the produc-
$l\00tiI1d I l1I=liIlll)'=dll¢lI llln scenes. would hate rcali/ed what lousy tion will tell you. But the actors

W¢s'l<$al$0-Tltl Wslstsummtrr-I “I had a wax dummy made of pieces of work they were. Munns nctcrturncd their backson nicand
nd it ironicthat my cditingtime Suicide. the large punk.and we bit delivered things. sure. But every» said what they were doing was
was cut down to nothing to secure into that. I had another built nfthe thing resembled thtiseS30 Hallow- unimportant. When I was script-
a November '84 release and after dead paramedicand gotaclose-up ecn masks you can buyat the local ing the lm for Ilooper.hc readthc
working Iikeademon.the lmstill of brains spilling out.E\'eryoncof to_v store. 'Ihcy weren‘t prosthet- part of Frankie the night watch-
hasn‘t been shown and a planned those inserts came late. My origi~ ies. they were head pull-oters and man and told methatJanies Karen
schedule still hasn't been decided nal idea of doing without the gore you could sec every aw such as would be perfect for the part. I

on [as of March ‘X51. was a nice one hut I reali/ed w'ith- gapingeyeholes. Eterything hcdid carried that through when I

"The moral ofthis story is never out those shots the lm would not was unquestioiiably pathetic and became the director. I want hini in

trust anything a producer tells hate-played welltothetargctaudi- that aspect of the protliictioii was ctery mo\te I tiiakc from now on

you! I had to hire two additional ence. Even gore—haters would have my biggest disappointment. eoritiiiued on pl|e$I

was to make an impact
with the wry.rstlontbieencounter.

“Remember the first yellow
cadaver that comes alive in the
frecrer? You'll notice there are
quick cuts when he gets the axe
through his head. pinning hini to
the floor. We had to do that to
coter Munns’ shoddy work. As it
was. the writhing headless corpse
that the cadaver becomes had to be
done by somebodyelse. Thearticu—
lated /ombie [the half-corpse]
tvhosc jaws open and eyebrows
move was made after Munns was
discharged. As you can tell, not
much of his work is left in the filni.
And his behavior was. . . "

l)L'§pI‘L' all the production diffi-
culties. ()'Bannon is certain he
couldn't hate gotten better perfor-
mances from the actors ctcn it he

had tried. llc hasspectal praise too
lor |’()l.'l ER(iFlS'l actor .|amcs
Karen who plays a llncetla night
ttatchtiian sullertng troni li\ing
rigor niortis. "\\'hcn I lookcdiit the
prodtiction sclicdiile."satd ()'Ban-
noti. "l knew I \\oiildu't be ziblc to
gite detailed attention to things
like tlie pliotogrtipliy or tlic sound.

perloriiiaiiccs. I cut dottri on the
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department instead. Work was -

begun on tht. sets. but about a
week into production. while the
crew \\a> out on location. the com-
pany uent hankrupt.

"Suddenly. my god. we had
nothing." 5£llL.l Stout. “The art
department was |et't holding the
bag. and we immediately had to
hire a union erew. Applied Enter-
tainment ended up huilding the
cemetery gate for u.\and the tomb-
\'tone> and a few other lhl|\g\. hut
mint of our comtruct ion whedule
Mas immediately malloued b)
their going l‘""l;rupl.'"

Alter \U|'IT10l|llng the problem
of getting the aelx enmtructed. the
other major dilticulty encoun-
tered h) the prod uctum wa.\reali/-
mg the c.\tcn\|\e makeup el|t:et>
demanded h_\ the wript. " l here's
[10 qUk‘.\llU|1 ll \\il.\ llll lllllhlllll
a.~\ignnient." and Williani Muum.
who \\a> \\fl|_1ll1ll_\’ contracted lo
do the makeup‘ "lhet had \tunt>
described “here the) were killing YHE Fms-r conpsi
!on\hie> right. lel't_ and center lonrlnlnthocnmctny
running them dotm with ears. wlllmchnnlcllctlrcl
blowing them up. hlou ing them m ‘1"'"“' W 5|" '4“""'-
hall “Ill! ~hotgun>." "‘°"' "'9'" """'

A _ wltertcvun lcr uln.
Munm did not lmtah the ltlm > mu‘; Dun" m,",,.|_

t1\illtt:Up' hn\\e\er. lte lelt not

4:0->

.as__

.4-__1_,-,Q‘

._~_'

'.-=9

R. ,““’

Fr!

l'"~'L‘4l\l-\\! hltill\l|1i1hl¢l"¢\""l"l°l° ioh within a limited time and HARVES1. Munn> met with 25) as drawn h\ Jack l)ll\l\ and

ilk‘ “t"'l4 l4l¥'"|illl.\- ""‘*l "l ll": budget. O'Bannon and lotmd out \\hat he (iraham lngcls. Mam ot the

“Wk ["111 hccn ='"'"Pl'~‘l\'d bl ll" Said (irahant Hendcnon. “\\'e \\a_\ \\|ppt>>L‘tl to proude tor the de.sign> failed to rcach the ~creen.

""1" "l hi> d\‘P1"'""~')- bl" h"¥‘""*\' didn't hate a budget like (iRl€Y- lilm: lort\' /omhie-extras. a punk tor a \‘ariet\' ol rea>on>. lamented
ht“ ltd U‘l‘l11"l\\"\ \'\ L'"l\11l|l.\ SIOKE or l.E(lEl\‘l)_ “here _\'ot| rocl. girl isho ix engulted h\ /om- Stout. "I \§|>h I'd been giten the

"~'"'~'h°d 1* l"‘l"l “h\"'\' ll"“}' ll" can allord to pa_\' milliom 0l'dnl- hie» and later ri.\e\ up a> one of mcan\ to do all ol the>e gt|)\ pro-

l""l1\"' \'*"'~"l l“ “"fll tugether. lar\lorpro>tl1etie\. Wewzintedthe them. at jaundiced Corpse \\hiclt per|\' lgrcu quitelondolthem."
“and “h¢" ll AW“ "11" “"}'» .\'"“ prosthetiextoltmklairl) good_but eontcs to lille and i> decapitated. i

l~I1t“\ lh‘ d'"'°"‘l"> ""l lh'~' “'1” l" thev “ere neter voin I to he. to use the tar-man. and ~c\era| >cene.~ 4‘

l¢il\\' lh'~‘ \l"'“-ii ()‘l;lannon'att-rni 'RlLL‘l{ Baker.'So “herein humanx ha\e their brains ‘Are you
.»\|though tho>e mter\ teued \\e knew going m that \\e \\eren't detoured h_\ ra\enou.~ eorp>es. us We’re dead?”

refrained trotn mentioning \pee|l- going to get the he>t. httt \\c \\cre lhe look of the corp.\c.\ was

ic>. nm»t implied that ()'Hannon going to gel xomelhing that “as designed ht‘ Stout. who keeps the “That may be
l'e|t that Munn>'worl; \\a.~ not a> practical and that \\e could get mnmnulied head ol' a Permian _

good as it .~huuld haw heen. Ho\\- good u>e out ot during the Indian. ahout 700 years old, in his OV8I‘Sl}8.t]I1g' the
e\er. to he lair to Munn.~. it production." home. "lt‘>interestingtosecwhat case b-uh-“re
appearsthat he \\a.\noteontraeted In ()etoher |9lt3. Munm ua.~ time does to you.“ he said ollhand- 1

to provide top-noteh work hc called b_\’ Hendermn. \\ho had edly of the artifact. Stout and getyou
\\'a.\ expected to do an adequate uorked \\ith him on S/\\'/\(iF_ O‘Bannon decided to avoid any , ,,

.~imilarit_\ to Rnmero'.~ l)/\W.\‘ bO&hOSp1ta.1.
Mnkeuplrt|stTony Glrdnerlnd hll hull-corpupo0cwlthQctorDonCalI|.|tlnd-In ()}-' ‘HIE l)FAl), "We \\t:ren't
Lnl0oBnmerlnd pmdu|:a|TomFnx.whoboughtrlght.stnu|otheIllm‘|\lt|cl1om inlcrccd m ._ho“i“g ‘he 3"“. lhe |'ir_\t two ol the |'|lm'_\ ,~iy<

John Russo, Rusull Stmlmr and Rudy Ilccl. Guam! ROII\I70'l orlqlnal pnnnon. mm-5 hu_mm_ his "udL_'m"k‘..\md “.L.ch U; |.,nm.,pa| nhuuwruph)

Stout.
l

\\t:l’L‘ >|1e|1t on v:.\terInt lm:atmn.\ tn

-- H“. Mm. ‘,;1),\\\'j\'()|- |H|r an oh\e gro\e and cemeter_\. lilm-
DE/\l)] came up >o olten italn1o.~t "IL! ~*'~'\‘"L'\ “l\1\'h|\'i'l\|"\'d|h\'l**"l1'
gm m he hm] “f h“rjng“‘ ‘aid ext I\lllI'|l1Cl't\ltIt)|’]'\sL‘\. lhelomhie
Mttttm. "()rtgittall_\ m_\ a.~\i.~tant cxlri““¢l">"l"Pll'"-l“\ll\Pl'~'l“l"l'
Boh Bli.“ and l had done at lot til ‘3i"\'d '“""l\-‘ h3' M"""" '""l4'~'"P
paint ten» on about a halt-do/en l\'¢1"k 11 l\‘¥'l"_"*l|"\‘ "5"
head.~. ln1niediatel\‘tho>e hea\\ in “Y1 ""1\‘"‘ * "l°*l-
purplc. hlue. and eolorationx .\'ug~ lHE l)l:<'\l)- “l“'"-‘ il1ll*"*-lldnil
ge>ting \e\et'e l1l'\ltm:\ \\ere \ctned “‘"l\'-
b_\ ()'Bannutt l'N:Ci|tl.\e he thought " I he e\~cnee ot a /omhit:'~ lace
the_\ looked like the >tul'l med ilt I3 the lact that thcrc |~ lc\> lleslt
Romcro'>tilnt.-." than on a normal pcr\on_" mid

Stout de.~igned the look ol thc Munm. “\\'hene\er _\ou tr) to
corp~c~ ha~ed on the (ittaltojtmto makezi mink liketliatandthett put
mummte~ ot .\1e\tco. .»\dtlit|onal it on a normal penoti \\tth u nur-
eorpse deugth \\cre cullcd ltum ma] nose. ilk \er_\tl1|l1ctllttogetu
ditlercnt period\ Ciul War. t1oodt|t.Someolthcmv|u>tdidn‘t
World War l and ll‘ Southern lit a.~ \\cll as we uould ha\e liked,
Belles. including some inspired by and \\ed|dn't hmelhctinietotreat
the nld E. C. horror c0mic.\'(secpage e\er_\’ extra a~ it the_\ uerea princi-
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Blll Stout’: utovybolnil cl Truh rlolnq tram the dud: It6—llqhlnlrig lluhu: 4l‘I—Trah lemon hn hands; IIl—|l\l Nml hnr syn nltywavd; II9—llghlnlng lluhu; the ICYOIIII.

paland custtim lit them." these extras. whnwereintheirlate stunt as we started dning |ates- lnrty /nmhies."
0'Bann0n requested that some fties. early sixties. the stunt men tissue. tine makeupartist is tin one Another prnduetitiii euneept

uf the extras not hate masks. were in their thirties. in their person furat leastan hotir.niayhe \\l1iL‘l1 got Inst in the shuflle was

hecause he liked the nay their prime. so even with grayand pur- miire_ the destruction nl many of the

faeesactuallylonked. Munnstried ple on their lace they didn't lnnk "Our erew was guing era/_\'. /iimhies. ()rigina|l_\. Mtiiins had

in match the L‘l\lOl' sehenie nf that bad.Oursolutinnfnrthatuas working etery seeiind just tn get ennsirtieted hreakahle eiirpse
Stout'.s Mexican mummy design tn put a ltit til latex and tissue tin ready to shiiiit. l§\'er)thing ahtnit hiidies nl light polyurethane in

concept. hut etiii|dn't. " I he eivlor their faees to make the skin lunk the mtimmies tit (iuaiiojiiatn hasi- separate seetiniis: inrso. legs. and
sehenie forall nftheni was yellnws dried and parched.“ eally disappeared. Eaeli day itjtist sn on. \\l\lL‘l1L‘t\llld be hlnttn-up tir
and hrnwiis.nntliitigelxe. I tsasset “()'l!anii0|i liked that and kind til sliiltird. One day \\i:'ri: rtin lI\L‘l' by ears. One til the
up \\lll‘I a half-tnn of )ellnw and uanted us tn dti more til‘ it. We diiing a hunch of latex-tissue. but scripted gags ealletl lnraenpttiget
hrnwn in etery euinhiiiatinii you ended tip using a ltit Ul aerylie that takes tiio inueli time. sii the aiiaiiiiliiek iina/nnihieiiiid ripliis
ean think iif. But. ynu ean't ptit paint. because that's ahnut the .nexi dayuegn haek totheiiiasks; head nll. llii: prelahrieated masks
yellnw and hrnwn tin a nnrnial only thing yuti can buy in hulk tn then the iiiusks diin't quite lit the tn he used nit the e.\tras were to he

persnn's laee and make them look ereate all the enloratiuiis. lt alsn tsay they want, so \\e shift titer to switched to the tltiiiiitiies tn pru-
dead: almost inesitahly _\nti lune requires more time it takes iuakiiig L'\L‘f)htkl_\' purple and yideaperfectmatch.()nee()‘Ban~
togntograysuith purpleaeeeiits. ahiiut ten minutestnpiitiimasknii gray. lliis naturally ptit a Int nf min shifted tn regular makeup.
So ue did a couple nf these with a person and they're out Ul the stress nut only \\I\ myself but nit all whetherit\saspaintur|ateX.there
what little makeup we had iii ntir ehair. fifteen or twenty in paiiit of niy ereu I had six penple was nn easy way tnsuhstitutethe
kit. We added a lnt nfblack under them tip purple and gray. hut as assisting \\hen \\e were rtiiiiiiiig dummy bodies. sothat idea fellhy
the eyes. dark etilnr nii the lips tn the wayside.
make them loiik as unsightly as Pruducon autqmiwiiiiaiii St0ut(le)lndco-pvoducev Gflhll HendeIion(Ilql\l)- t'ltiiiiiiiely. the intiss~priitlue¢d
pnssihle." _ /iiiiihies lailed to impress ()'Ban-

Aeenrding in Miinns. ()'Ban- _ i _. A l l '
nnii liked the result and requested
mnre. “llie next day we were
diiing almost hall and half. masks
and makeup. Naturally we were ‘

thiiruuglily unprepared fnr the
shift in eolnrutiiin uhen yntt're
suddenly diving twenty in thirty
extras that wa). that's enusiiniiiig
an auesunie amount til makeup.
uhieh we didn't have. lt\ difficult
in e\en get it. heeause the lneal
makeup suppliers dnn't stuck that
mueh.“

While seranihliiig in meet
O‘Baniinii‘.s request. Munns was
laced with the additinnal pmhlem
nf trying In ttirn sttint men intii
mmhies. "As uppiised tn some of
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nun. “hose grossing dissatisfac-
iinn uuuld L'\Cl‘tllttlll) lead tu
Mtiiiiis' disinissal lrnm the lilm.
liiteiestitigly entiugh. ht>we\er, it
was Miinns himsellwlioespressed
the greatest disappointment.

"Must til the /nitihie sttill could
ha\e been a lot hetter.“ he said.
“Wlien _\ nii'i'e dealing with tnlume
and time eiiiistniiiits and you're
limited in _\O\lI' crew. ilIL'\llL|l'Il)
there's ti liitiilenii1Priiiiiise.l pre-
stinie that lust about any hnd)
duing this \tIfl til filni sooner nr
later feels it little hit nl a disap-
piiiittntent tIlll_\ heeatise you ean't
mass prnduce a \tlll|ll1L'tIl iiiakeups
\\lll\ the szinte quality as yiiu tun
dn nn a single nne. A lot til stull



you look uland ll\ink.‘WcIl. lhisis
dcfinilul)’ nol my hcsl work. hul ‘

this |.\ lhc hr.->1 that could hc done
under the C|rcunlsl1m\;L‘s."

“Do youwant to”
pal,ty?n

—First Corpse
()m: of lhc cl'l'ccl> which did

work oul as plunncd i> culled lhc
“rm corp>c" sumclhingnla mis-
numcr. hccaum: u i» not lhc rsl
corpw lo come lo l|lc hul the l'|r.\l
corpse [U rm: lrom lhc ccn1cu:r)'.
()rig1null_v conlraclcd to Applied
Fnlurluunnunl. the ;l.\.\igl1I11L‘|\l
mu handed lo Munm ullcr
Applncd \\cnl hnnkrnpl.

"lhc \kv:lclon'\ uclunll) |n :1

ho.\_ l\\o-hy~mo-by-four." mid
Munn» "\\’c dug u hUlL' and
dropped lhc box uuo lhc ground.
lh\.'|1 cmcrcd 1| \\|lh urnlicial
gm». l-’ir.\l lhc lmuds cnmc up
cuch ouc'~ on an cnhlcd \\hccl and
than lh-: head. hcnl o\cr. pn\hc>
up rhc ground. lhc corp»: i.\

hunchvd mcr an u r|.~v:.~. and lhcn
\l[Lll|_1lllL'|l\ up. l1|l.~ us lwud. open»
11> mouth. us -:_\u~. and scrcnnn.
Wu had ll\c dlllcrcnl unimnlmn
clclncnh: hun\l.~. hod)_l1cnd.c}us.
|a\\.

“M_\.\r.'ll nnd lour crcu pr-oplc
\\orkcd thus. and |l \\:|.\ raunlng liku
hv:ll lhc)hndnllollln:\\ulcrlo\\-
cr~ on u~ \\hilc \\r ucru j\|\l oil
cuulcru pulhng all ol our cnhlca.
llml om: I'm plcnwd \\|lh llu|l'.\
one lhnl uorkcd our \cr_\ \cr_\

ucll. ()r|gmnll) hr-K .\nppn~cd lo
]\|\l .~clca!n; l'\c hccu lnltl ll\u_\ '\c
changed n \o lhnl he con1c~ mung
out ol lhu ground and ~clc;nn>,
‘l)o)ou\\nul1op;||'l}'."“

(luv oi the morn" unu~uz|l
mukcup ;|~~1gr||nu|\r~ n\\ol\cnl Al

punk rock ch;|rnc1c| n:|n1cd" I rmll"
lor|g|n:||l\ culled “l cg\.";|llcr rlu‘
lug-\\nrmur~ \\lnch ;||c1u.\l nhoul
[hr o|\l\ llung \hu \\c;n'~ through-
out mod o1 lhc lllnn, pl:|_\ul h_\

l ||u1c;|Qu|glc\ .\'l\u1~ m||o\1r\dcd
h_\ 1| groupol /omh1n'\;|ll\l prc.\um-
uhl) killcd hnl lnlcr lhc cauncru “\°|‘l"-¢°YP9¢P|¢ld!
rclu|'n\ lo lhr cv:nn:lcr_\ ln ~ho\\ "'""E'“:'(D°"c“"'2
hm lndcou\l_\ lrnn~Iormc\l |nlo Err: "'23:
onc ol llu‘ /on\h1r~, sp;¢e,m;gue| Nun,“

\1nnn~ prmulcd Qu|glc)'.~ whowanulosledgr
punk lnakr-up. loppcd by u ll:un- "§'""\!'"\¢l°f"Nl~
lug red \\1g.n.\ \\cll ;|~ hcr gl\ou|i~h m:‘:::icT:'m:';::"°;
lull-bud) lnnkcup\\l\|cl\co|1~|\lc1l makgupvdsn-my
ol ~c\ur:|| nppl|nncc pr;-aw and :1 G,,me,_m"°md,_q|,y
rhnlk_\_ crumhlmg. wlnl \\l\nc lheloumsklnell)
¢.mr||\g_ which Iils over lhe

“\\'|: ;|l\o llllll to do ~on\|:lh|ng "‘“"a"i':a' 5"“""
cl>c than \\;|~ runl ~lumgc." ~;nd b|§;';'.L:°::;:':;a1:‘
.\‘lunn~. " I hc (lIfL'L’lUl' u\prc\~\-sl n when ‘he mm” ls

prclcrcncu lhnl ~hc haw no hod_\ mm5h|,-,9 OM“; |,-,b|¢,

lunr rl\nl~hc h1:.\|1;|\\‘\| \\Il|\c) nnnlhemechanlcnl
inked inc lo make-up :1 unnll ‘°":':d‘|T"%'|"l'
Alppllulltr’ lor hur llml‘ h:l\n:;|ll_\ "b‘::a";s:"|m';'u".::
nlndc hul look l|kc :1 l!.|rh|c doll. msk|n_|ndum“|
\\'c hnd lo luku n mold ol hur |'1\|hlL' 10;", mu;,;u|;|,,,, mg
arcu. lmlnon ;| \cr_\ l'inc lalcx solllolm lalujolnu.



To accomplish the brain-eating "That‘s how they set it up.
effect. Munns used both an Unfortunately. almost every time
appliance on the actors and some they did it. the eruption occurred at
dummy heads~"basically a head an angle where the actors hid the
emptied out like a snack bowl on effect. It wasn‘t very successful.
your coffee table." Scenes such as ‘I hey'd blow-off half a gallon of
these are as close as()‘Bannon got blood at a time. each take. Of
to the gore of the Romero lms course then they'd be cleaning up
which he and Stout were trying to the set for thirty minutes."
avoid. According to Munns.
“When the zombies were atiack- “More Brains!”
ing people. O‘Bannon requested
voluminous amounts of blood.“ —The Tafmann After completing two weeks on

i " ‘I location. the Rl7.'l'URl\' OF vi HE
‘“"“‘ “” “"“ 0 B“""“" . “" l.l\’lN(i on/st) Cl'L‘\\ mosed it»
quested that they all he done in a their warehouse turned-studio in
master shot." said Munns about . ' _' '_ ..
the gore lilming. “Any effects rig- Durham“ .H““ hm §“Lk M 'n_‘“_

_, ' rior shooting was taken up mostly
ging like a blood capsule or blood ~- . . .

_ ~ "_admona"\ ‘u b\ thetilmsmostaml-iitioustsalk
syrinwls pi!’ Ht’ cor s' th~ tarman Early in
insert shot simply because you HIE m:"“h_‘“ mnhim hm
have the greatest amount of con- '“ . ‘ ' 1‘

trol o\er hiding the rigging. mak- motionlcss inaniieqtiin (eonstnicted
.. 1 .k _ ' . . .

ing sure that the camera sees the by M.u"'“) “.‘" ‘K ‘d in " m""'|
cttiinister. lhiiigs gii awry. how-

ettect. and getting ii to work right
‘he r“ wk: cser. once the seal on the cannister

_ ' '. is broken: a gas is released \\i1lCh
O Bannon ri._|i.etcdthat hccdusa hcginx m “.\i\L. H“. >pu.|n“_.n_\ In

he said (ieorge Ronicro shoots a ‘ht, mcd“_.a1>upp|\.hOu>c ‘he up
lot of his \ iolent thingselose-up.as man comes to life.'and. exposed to
in“T"“‘ M§i""‘;|"“g :;."“" i‘{g"'"g“ the open air. immediately begins
itt ctoo tituetere it to _onitro. m me“. ms nah ]iwm]|_\. drip_
Hedidii i l|'l\L‘l"lll|\lssl_\‘lt:1|l s;.ieiti- Pmg off his bones as he wanders
any ‘hc mm‘ rcamnuhlc “H-\ aroundthebasenient.scarchittgfor
anyone making a lilm would brains.
a - -li 'i.ppm“ I . ()|the\arioiiseilectshedesigned

°ItG0|\7tQlp|7|llI\CQlIlI|(GUpl0n§h0|.l|lllrI$,Iq‘lQNllQdby KerinyMyers,u|edto "But ()‘Biinnon \\a.s emphatic. ml, ‘ht mm Q-mm ‘_.Un“dL.r\ Um
tllmlnaertahota u nq p0ll11I\1dlK:l|0rl Thedeslgnllhy Rob CaritrelI.agIlted /\]]lh\_l[Jd]l]t7I1|\\il)§ ol rigging om, hm |u\UmL__ an 5 mlmqhlng
young makeup artist on Myericrew who died In March. shortly alter the lllrnlrig. H , hhmd b;mm||\ had m he

Hm ml‘ H . d - H that's iti:\cr been iin screen before
\ftl\\t1 oti ie “Ill on. was -

. -. .. -. .. . . - ti~-it - ll‘
“PPl"|':?;?- .“hlM1d“‘“:ln“N MT ‘I “send, mQI'e kind ot a collcctitc ellort between L_0¢;:z_ d]|'“';r:_:“h|r'::] |'“]‘]';d““];:
mm" ' '"'~l““~' "F '“""‘” “" q, soiiie oi the oor effects - l- ' '. .|'\L\I|"|k ' .]\,,l. ..d I

loner abdoineii and loldcd under a,|' [I] (II . - -- -- - . . _ "lml" W "M ‘ " ‘“m"." ‘m n“
h. .. v . . ' . ~ p a e I'M Bub Mddnhi 'md"'.h'“ pk" ha\c it look likc a gti\ iii a stiitcrltgstotoin-.iiptothtiniddltol . pk. mm] H“. M.l_d,_.u,mu"g ‘mm -

—R,a,d]_Q CQPDSQ and l tigiire oiit.i\.\.ii to oit \ou
h~r back. \\ith u.t n- lllll‘ tab . . . . -

L J \ “ t L Mm hm mnk Hudmn “pr‘“““' iiiake him a little larger iliao lite-
‘hal “‘-' 131"‘-‘*1 "1 Pli“-\'- l"u"'"l! lhc One ol the more otitrageoiis lhc) took a couple of gallons of ‘I/Lg‘ cm" up ‘ht mi‘ mm “mg
chalk-\\hite niakeii oser the - . ' .' - . . . . . . - - . . . '

P toiichesiiitlieliliiiisthe miinntrin hlood and loadi.ditinto..i spra_\i.r. dnpa ‘mm me um N‘ Mm haw
\AhO|L‘li\lll'. ’- . . .- .. . , _ . ,, _l- \\liii.li the \\-ilking dtdd attack puntfled tip the prt..s.sllt'L and thi.ii “hm ha"_dn__“"\ ca" H .k“crL_d

“For all we put the girl through their \'ictims: by eating their had a hose with a big no//lc on it “Mk and ‘hm mu muhj “m.
she really deserves a round of brains. As grotesque as the idea that oould be piii whercser aii mu-W ml .1 will gkmm um"
applause. She was an absolute soiinds.it isprcsentediiitliefiliiias actorcotild coiieealit.aiidthen_iii ;'NdHhi"L_ “M »- '

trouper_ despite the fact that she a joke. lii particular. the corpses. t|te‘or\'. \\ hen a zombie \\as biting
-\|len lraiitnian. \\lio pla\s the

was standingaround shiveringina alter attacking paramedics or into the skull of one of the actors ‘ Ii‘
cold night. naked. iisiially \\et. l police. pick iip the radio ol their lie \\O\l|Li tr) to hit this snitch oii :‘"m”'"' ‘f‘f‘ (:f“""‘P;-galls“ ) |<"

realli lia\etoadniire ht-rtorallthi: latest tictims and reqiiests more. the spra\er and iliere isotild be an '\" ““'l“"‘; s‘ ' |p":':1:!:'
‘ 7 I L‘ \ \

craziness shc had to put tip \\ith." as if ordering pi//a. eruption ot blood. ‘ “mr ml‘ "‘ “" ‘ “' ' -
per cent ot \\liiit made the tariiian

Director Dan O‘Bannon In a cameo role
as a police oltlcer about to qol hll

brains eaten by Trash (Linnea Oulqloy).
Inset: M-Ikeup supervisor Vlllam Munns

applies 0ulgley'| elaborate makeup.
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.i‘Q’
.. st-I

stork \\iis the actor. llie git) can
iiio\c as though his bones ai'cn't
coiiiieeted.“ Miiiiiis also had high
praise lor lraiitiiian's perfor-
iiiaiicc. "lie did an e.\ee|lcnt |oh.
He's coiistaiitl_\ sliiltiiig his bod)
in such a \\a_\ that it i'eall_\ looks
likc he's itist about to lall apart
iiitoa pilc til boiics."

Iii orderioiiziiisloiiii I iaiitniaii
into the lt\iiig cinbodiineiit ol
$toiit's tlr:i\\iiigs_ .\ltinns niadc a

scl ol |'1t\|_\lll'L'lill|llL‘ boncs: lront
and back ribcagc. pcl\ic girdle.
airiiis and legs. lhc actor \\iis
stiitcd iii black lcotiiids. and tlie
bones \\cre iittiichctl "llccattsc
he's so sklllll_\. \\licii the bonesarc
on lie looks like .i l'ltil’llIZl|i_\ pro-
portioiied person." said M iiiiiis.



BILL STOUT ON
FILM DESIGN

A talented artist helped Dan O’Bann0n
realize elaborate visuals on a shoestring.

‘ "ii i front) as “ell as ones like Scarlettlg?" B'°"»@"'s"'9%* ()'llttra and Rhl:ll Butler. "rm-
wl““"“ 5""" “‘"k"d 3-‘ "'1 dcsigneralsoappcursinacantcoat

illustrator on at number of lms mu lm's beginning, as a |n“|i,,“.
before beeoming production de- M55 dc,-u|icL

Sign“ °“ RETU RN OF THE l-_| V‘ Stout also visited real¢rem:|tori-
|N(_; DEAD ll"-‘ h'°l."aPh.V c|a'm§ ums to design one for the lilttlvand.
lu‘ '5 5" "ht Y°‘"‘B”§_l PF"°" with ()'Bannon watched bodies
in lm history to hold his lllle“). bung hu,m.d_ AS an am“. In
R¢*?"|'"|)' ht c""‘P|l'lL"-l $"")'h°i"d* ()'Bl|nnon's stormy relationship
TOY T HE “l l('"ER- >""Ti"l1 with prmltterrs Walter Hill and
Rutger llauer. Jennifer Jason |)a\.id (;i|_ Wm, R-Wm“ ()'|;;m.
Leigh. and C. lhomasllowcll;he mm-5 Swim rm ,\|,|p_N‘ gum,
l5 C""""'"l)' ill “'“|'l~ 3-" c""‘7L'l" inscribed the liln|‘s oven with a

d"§l8"°'""'|A°b° H“"P°"'§"~"““k'= brass name plate reading: “llill
OHNVADFRS FROM MARS and (iilcr Furnace Tvpe-/\. Pal-

Stout was hired by O'Bannon in C,-“¢d_" '

FL‘l""@")' '9“ and 5°83" "i§ili"£1 Stout ended up designing three
"Id Em\")'7"d§ 35 "'_~'5"a'cl"<_ Sim“ interiorsetslorlhelm:the mortu-
prepared a series oltlluslrattonsto ary_ a mud“-3| 5nm,|v wmehnusm

“'"l“' 'l“' "“““d of ‘he mm 3“ " and its basement. For most tlllhe
Bllldl‘ l" dilccll" ‘ll Pl"""E"'Ph)' exteriors.an olive grovcin Svlmar
Jules Brenner. Set in the south. was cmwcm_.d imoac5ma}y_[m
slob" "5611 ll" |9"\-¢="""Y Slaw‘ which Stout designed an overhead
ary and lots of Spanish moss to pm, m Shaw me geography 35 5|

'1‘/"l"? ll" f°"ll"£'~ "I 3 ¢°"'°"*")' was supposed toappearon lm./\
that's monslrousltnd overgrown. d,,wmnw“ L05 Angdc,» [Manon

“PVC 8"‘ m"5l"'°°"‘§ F"‘wl"g was used lor the exterior of the

w¢ 315° ¢"dl"l "P ""'"l"B ¢“"'Y house of a U.S. Armv colonel_

‘RED

I

‘NE ‘B055
.-maul-trons entrain

SPECS

‘BEARDO

‘SAWS

0" ¢\"-‘Y)'ll‘i"1!-“ l"-‘ 5aid< “W? "lad" supply warehouse. and a house in Stout‘: otnbonh E.C. Comte:-lnnplnd dnlgru or wmbte ulna tnucnmntery
h""d"~'d§ ‘ll "Wm lm ml‘ l"c“"‘~ Palos Vcrdcs Peninsula for the "'I"9""-“"9|lb°'l|' "llltilllii l"°"¢¢ 5'Y°"¢\Nl¢°P' °|V'"||'"'l b"'$9°l~

tombstone in l.0s Angeles. from which app‘-3,5 br;¢|'|v_ ' [igh[_ ||¢ had; \r¢|-y¢|¢;|rpi¢m|1;n[ )|¢|'¢!“'

l'\'¢YY §"“li°- all ‘he U"l“~"§"| Stout also slorylioarded some just how he wanted the lm to Stouloversawthc linaldressing
l°'"b~‘l""L‘*- l"3ddill""'° making sequences of the lm. lo suggest look; there was no wishy-washi- of each set.“‘l'herc were mornings

300 "l \"" °“'"- 53$“ ‘"1 "W slagingandlightingflreallyunjoy ttess. We both shared the same that I'd walk onthesetandluok at

4'~‘§iB"$-' sloryboarding.“ he said. “It's like \ision and got it on the screen.“ it and say. ‘Well. that's the end of
With a penchant for in-jokes. making movies on paper. One of StoutcrcdilsartdireclorRobcrt mycarccrasaproductiondcsigncr!‘

Stout inscribed the headstones the nicethingsahoutworltingwith llowland and assistant Clay Har- But by afternoon the dressing
with names of prominent families ()‘Bannon: he's gota terric visual tle_v with getting him through the would come on and it would look
in Louisvillr: (where his wife hails sense; hc‘sa good anist in his own l'Ilt1\"5dill'I¢l1|l pr0dlICli0rI- Dillite great! Howland wasanace. Hedid

the difcullies. Stout claims that all kinds of lr:rriC stull. like gel-
nearly everything he visuali/ed ting me S6000 worth of medical
ultimately made it to the screen. sltppliqg rm $400. All the pcnplc
“l'hat ama/ed us. because hoth working with himintheartdepart-
O‘Bannon and I had dreams ol menl were real hut to nmke the
what the picture should look like. picture look good. We were work-
hnt we knctt \\e couldn't do it on ing with a Yer) limited budget. hut
that budget. But ()‘Bannon shut )tn|\mn'theuhletotellh) looking
cu-r) melt ol tn) sets. at the screen; mmt people that

"l lrnd one ol the actors l)o|t liz|\esectltl1elil|nsa) it lookslikctt
(';tlt:|. ulm plats Ern|etlic|r1nrti~ cmt SI!) million. \\h|ch ntttkcs me
clan eornc up to me and \:.t_\ he mil l\;|pp_\,“
was \!llll\!Z Ill the attic c|:|\\l space Stout has lntd ll utnctl catwel.
and \\tt\ rttrzud to learn hack. lle hotli Ill and out ol tilms (among
\\;t~ nlrautl ltc \\tl\ gonna get ~pul- other things. ltt IUXZ he elltnhctl
en on llllll. Ami then stttlderily llc Mt. Kl|ll'l'lilIl|;1ItI). llorn ll'l Salt
rt-:||1/etl.‘\\';irt;tlnmulc llIl.\ rsa lake (‘rl_\. l talt. in I‘!-I‘). and
set tltcrr-K not e\en real dust in continual un ml» 51
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Yraun (Linnea Oulqley). one at the punk rockers out tor kicks at the local cemetery. does a seductive strtp—teue on top at one at the tombs,

In gut the vtlrct ul tnulttltg Huh. tttgtu|1ntt~ ltnntthecntttt-tttnt.tn;tttt| ttltttttty ut t|n~ ~ct|ttvttcc t|t.|t \ltntn~ \1nntt\' ;t|\|\|n.tvIt tn tltv _\t'Ht\\\

|'\tccr~ nt lntnn I;ttr\ ttctc pntttutt tltutnntlttcvtnttltn“\\¢lltltut;ttttt.ttt \\;t~.t~k\‘t|lu|t:.t\u \~ptnttttct-t(tt.t~ &(t||\\L' ~u|\tcttct'. .t|tlt|XlL' nthct

ttttlullttt\|tt't‘t\;tttd;t|lt\\\L't|ltIt1t|p |'\|tt\lng|;t|\|tt‘t| “I \\;t\ tnltl nu.-t .nn| httnt Iluttth-t~nttt-\pl.ttnnttt.tY'I¥.ttt’ tIn|n_-~ ln tltv “rttt-. tltr ctttttw t~

ttnttn.tltt-ttutttudtIt:tt\\tttattttlttwtl tt\\_'t atgntn thttt t)'lt.tttuntt \\.t~ ttnn \\.t~ ttnct n;;tlt_\ 1l.t|1|\\ tuth pntttu!tntltutlnnt\\\tl\;tp|t'k.t\;ttttt
lt\t]\t‘\tttl ltctntcuttcltt;tL.uhtntdlttl~ |1|t';|~t‘\l \\|th tln~ p.ttttcnI:|t t-lt.tt;tt'- \lttnn~nnt-t-In-~t;tttcd \1ttttn~tn:ttt- thun th\‘;t|\|l.tlt'\|. but thv |tc;u||u~~

nt “Sttpt'tgm>" tt tttcllttmtl-ttatlut tut_"~;tttl \1ttnn~. ttgud tn \|tt \t>|l]L' thttn:~ ;t\lcqtt.ttc|t hntlt L'U|]|||\l|L‘\[lll|||\1|HIl\L\

t'nttt|m~tt|n|t \\ctt- ~tttc:ttvtI all tttnl wtttu thtttg~ h;n|l_\_ ttttIntttt- \\lt.ttv\ut thr tt';t~t>tt\ Int ht~t1t\-

n\ct thu ~tttt ttwhatts tt.ttc|_\ <l‘lt:ttntntt h.t~ .t tlttng tnt\\;t|_ \ltttttt~ ~.tt dnttn \\|th Hct\—

I nt the h.|ttt|~.;t wt nt t:l0\t'~ \\;t~ \\|tt-tt ltu gt-t~ ;t hue nt |n~ hntntt-t tit-t~ntt tn ttntk nut lhu tlt-t;n|~ nt at

t;t~|ttnm-d \\tt|t tnnldcd Itttntthnnt-~. ln zthnut |\t‘t\]\|t'_ tltutttt t:\'t~ htggrt .tm1 nnnntlt ttttttnttntt Ptnthtuttntt nt.nt-

“It \\.t~;| ltttlc htt nt tt cltcttt. hct';tt|\c hnggut t\~utttttt|l\ \\|t.n h.t|1|tn'ttt'tlt~ .n.-rt .\ltt'lt;tc| Ht-nttt-t ~t.ntct1 tutu-
_\ntth;t\c;t hunt:mttltuutttxttlcttltlttc that \ltttttt~ ntttl ht\ ctr“ ht't'.ttm- \tr\\|ttt: tnttkt-ttp .tttt~t~. .ttnl kvtttt)

hannl tutti 1t hnttvttlttht:tIt\tt|t'.;|ttt| tt ;|||t'|t;|l\'tl ht ()'H;tttttntt. nt \tn~- \I\t-t\ \\;t~ h|nt|_L~|t| tn tn ;t |1u~\lhh'

hulltntt lnt nt ~n|m-thtttgtttht-tttccn. “I tt-|~;t_ \\h|cltc\t-t \\.t) _\tttt \\;ntt tn |r|\|.tcc|m-ttt \lntnt~_ \\hu httd tnrt

httt gt:|tn'I:t||_\ tun\\vtctt'tuttt~tctntt~ ’ ” 'lnnk at tt." "t.'lt\|\'t~ttlI \lc|\pctl nt \I_\ut~~t'\t'|.t|l1tl1t'~ht‘In|t'.L'\|\lil\Itrtl

nl tt.'\:ntl \ltnnt\ " I |\t'ut\|) zupcctl 11', .nnl ;t\|\u| \1t|tttt~lnlt'.|\t' nutn h\ ttctn \\h.tt cltc\'t~ \\t-tr lult tn

dultft ttcctttttpltdt tn Stt\ttt'~ t|t;t\\- \1tttttt~:|]\|w.ttrtttl\ \\.t~tt't~ntt\ tn hr duttv. hn\\r\t-t_ h_\ tltr rtttl nl thv

tn;-~ \\ctt- tltc pttdtllt-~ ttt tltr l;tt- -\~ ltlttttttg t\tttt1IL\\L‘t| tntn tltt- ;n "\~ ~mvtt.t\|hut';ttttt'.t\\;ttt'llt.tl tl;t\. \ltnnt~ \tt|| tlnIn't knnu

tnttn'~ In-t. “Inch \\tttt|t| htnv hccn tutttth \\t-ck. thc tantntnt ~cqtn~ttt~t~~ t)'|t;nn\ntt\\.nttt-d ~t-tttt-hml_\ c|~unn tthvthct \1)vt~It.tt|:ttt'vptc\ltItt~|nh.
cntnplt-tcl_\ ttnptttt-ttt'ttltn| thuttctnt \n~tuttttt~ltt-tlntxtnult|tc|\tnt|ut'ttntt tlw ~|tn\\ I ;tgtrul \\|th ||t‘ttth'|~|t|t .||\\| nt \lnntt~ \\;t~ n-tttttwtud tn

tn uttik tnntnnl tn." tut nut tn tltr \t‘cttt'~ lvatttttttty at \c1- tlt.tt I \\nn|tt |tt~t ;t~ ~nnn lutttu." tntnv tn tltv nrxt tttuttttttt: tnnl |'\tr~

'\|t|t<I\|t:|ttm\h|1\_\ tuttttutttl tl;tt- ltt\\ Utttltsc, ttlnt-It |~ tltc l|t~l ttttu ]§ttl|\\tth:~P|r|c'ttt't1ttultn-ttl~|tu— p.tn- thv \v.‘|]n\\ \'tl||t\t'\. lmnl .nnt

ltt'~ tlnttttg thc ttvvk tltc tttttnntt \\tt\ tunttttttztlctl h_\ thc t:;t\r\t'tt|vtt\t1ltt\ttt ctttc gt |c\;ttt\'c\_ hut tt \t't'ttt~ clt-tn |tt';ut|r~~ \t'|~tt\tt~_ ttl\L' ttttttc tttttr It}

ltltntng. \ltt|ttt~ rucctwtt cttwtttznr tltc ttntnntt t-;|ttnt~tct. lt \\;|\ tlttttttg t|t;tt t)'!t;ntttnn \\;t~ ntthnppt \\|t|t th;tt tttnc. .\lwt\lt.nt~t;|ttt-d l\1tt\|[]!1

1

Design: by Wttllam Stout tor two key sequenceaz the tlrst corpse to lrtu lrom the cemetery (lelt). hutlt by Blll Munns. and the hell-corpwe (right), realized by Tony Gardner.
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1

ln his cquipnwnl. and Munns cu|1- hc rclaincd. bCL‘i.\llsL‘ I had nocnnlml
|lCL‘ll\\|1\\llhlhU|l|lI\\\\|Cl'I'|l|I‘|1|lclJ. nu-r lhu Inn}. ul lhc cl'lccl~ c\'cr\-

K¢nn_\ \1)¢r\ \\;||L¢-J mm ;| d|||i. lhinghndlnn1u|cl\hi>\mrk. M‘\\-r.\
cull \il\|;|l|0|\. ll|\ u\|l|:|l rv;|cl|uu \\\\"1l1"~l L'*l5|"i"K‘ “hill P\‘"'l"\l"lll'
\\a|~mlnrnll1c ullcrdnm n."h\|llhc|\ "1 "R" \\\"'\ i hi-\-*4l)||1Ll\"1|,\'l|\l
I rcnlllcnl lhc} \\crc rv:;|ll_\ |1|1;|g;||m| "Munn~' work rcmaunx mn>ll_\ in
;, “;,||j pm \;,i‘|_ 51).,-r‘ ¢|,;|"gL-4 |,,\ mdc-~l10l>. \\i1h lu\\ 0rn(ICln.\|.‘~|lp>.

nmu under lhc cm\d|nnn lhul hc bu: -‘\'~‘¥'*"d'"!! ll‘ M.\\"*- ""N "r
g|\c|\ lrvc reign In pul lngclhur ;| M\mn~' yullnu corpw \\a|\ lhm\\||
mnk-up cu“ \\h|ch lu-lcll \\uuldhc ""l- \‘\*"-‘Pl ml 4' h"°' ‘hm ‘ll ml‘
capuhlc ul dulng lhg “uh pynrk-|']_\_ llcndluu \cr\mn hcmg lncklul.
llundcr~o|\ Sl§l'L'L‘L|.1|I'lL| M_\cr~ \\u~ M.\'~'Y\ '\'l"|"\'l‘\| 1| “Ml 1‘ |i"ll\‘
lurul. Hc hrmlghl In ("wig ('ulun. l‘"l"P\"- ““'ll“\'d |""“ ll“ ““i" "P-
I ;|f[} ();l|¢n_ Iq\|1_\ Rupp|c\.-In, uhich \\il\ “urn mur lhc hcud ul u

.\l|cln|u| Sp:nul;|_ ;||'|\| l)m|; \\‘||||L< ululd. Munm" mccl\;|nu::|l hcud
m help, rcmaum m lhc \l\|\l\ nl ll m\|1z|lcd lo

:\llhn\|gl| lhc ll\il|0r rcnm||\mg "W n""' “Ml 1| l"\'[’~4'\- hm M.\_'~'r*

ullcclluheuumplclcd\\;|\ll|c)cl]u\\ d“! "'9 '“"}~\'\'l‘ "l “W |‘°i"J h\'"\l! Pf
mrp“.A MM.“ m.um||§ mdul up ~;n\c¢l oll. ;|~ \\cll an lhc mmlng
nunknnp :| lur lmgur cunlnhulmn In h|nh~ “hk-|| l]'|\' |:\'|'P“' “ d""“'""
lhclllm lhcl||m\\;|~ h|;||\gcdm-d;l~ h\‘l'\’d 4"“! 1| 11'1" ¥'|“"l “l 1| h"d.\
|l \\;l~ hung ~lml. nn the hupc~ nl h\""Ll \""h"|"“"J» "T" “7\\‘" ll":
nmklllu an ()cl<vhcr lHl|llo\\ccn| "h“""'“"‘ ““~“ "1" "'“'l“"'\"\l1
|cluu~cTu|\d hall .\'n\u\ \\u~ \\url.|n|: |"“h‘ “‘ H“ ““"'““‘""““' Ihi‘
\ur\ cln~cl\ \\|lh lhc cdllor lu\lclvl:- “'\l"*"‘“' " ""\' *"""P]\'“'d "|"““‘
Inn-1c \\h;|l puck-up and Imurl \|!lIl\ \""""-'l.\ 1".‘ MW"-
ucrc |1L'\'(lL'\l In |n\pm\c lhu l|l|Il “"‘“|"‘ r'~'h“'M'"F "W “"'"“"
“;m_\ ‘,| 1|“.,L. p,¢k_“p\ ,|m,|\L.d huanl. ~l;|)mg n~ £||\\1:;|\ p\\\\|h|L' lo
r\.\|“,mmg ‘hm? “|m.h hm! hm.“ .\lu|\|\~ uurk “lulu |m~clu|n|/mg ll
um“. h‘ _\|m,",_ lnr clmu-up~_ .\l_\cr> nlw dnd lhc

Mm“ ‘Mm lhuugm mm “Hum Illllml \h|>l ultgw l:|r||n:|‘;\ llltllltljldl
Md d"m_,‘..‘k,L_,__m |"hm‘u"m.m->, |u~c;uu\1~lc|x u|||\~ m |'\m\1 c an

hm! ‘,nH“|\“N\. pmw H" \1“.r\ hvzul lor lhu cllccl. one lhnl “mild
--“mudnmhulummh \|“.|.\u;"k“ mull |n ~nlphunc £lCld. hul l\l)cr\
lul ol \\lli|l M|mn~ land ~l;|rlul and ""“M" l F“ " m “"r"' H" ‘hm ““"
m‘pw\L,d It grL_."|\ ummlmg H“. pul all unnl p<\~l-prmlluclmn “hen
l.m“.m “C “NIL ';§hmm» l.m“.m .\l_\cr~ caunc up \\|lh :1 lnycrcd \\n.\

hc'nl -lml pm all kuul~ 0| mcclnn|c~ |“'“‘1 “hivh h" '“"“"d “"h h""‘
Ill ll l<I|1L‘l4| lul ln<\rcu\pru~~mn. Hr gum “ pr"c§'“ “hmh " ‘nwdcd up
dld .| u 0' .mn,mg "Imp “mkr UH ~cruu|1:|~ ll ln0|\ lun |nmulc~ In

lrcn\c|\d<m\ pr;-~~||w 1nd \\|lh no :"1"°‘“"'m'll""°'
mom-\ wmlhc “cml'|rbc\nml\\lnl 0" '“" "‘““""“' MW“ pm"
ln: \\u§ rcqunul lmlu. llc-\\;|\ \\nrk~ \“I"‘| g"'“"'c gh“"|‘ M" “|'“"""5
mg mm“ l\“_lm_|"ur_lm“r u)‘ “wk (mm lun|l.:lmn~ pruum
i .. . dn H .- . ; | . ;. mmg ilk‘ ghnul~ \|L'\lg“k'd by Sunni]. Blmlcl" 5"|l9¢')99|!3"l¢|W¢bY|h9

- ‘ ‘ ‘ ' . 41 _ , A e nee a ca uppy are ouse.
.~\ \|1\:|ll\:cmclur_\ >L'l um hmll lur Ll?“ um‘ Om "Mu I h '_d ‘mun The manlslhellmcorpseloberevlved

nmkcup mun l|l7lll[lgh\\l|l\.|l1\] hum:
lhc purpuw nl ~lmnnug clu\u~np L ., byagas lenklnglromamysleriuus
mu-rl.~ ul ||ul|\ iduul glmul.~ .~nppl|cd "I lu |::n?-Em s'°md,:‘:'e ,'f“'§1‘°“‘°' Inset

‘ -< - . - I u| an poses a ea ess version.
lllm guru vllcch |n nmqcr ~lml-. hul lkgnpg pyoyigd by w|||i;m Mun";h_\ .\l_\cr~' crcu. \\l1|ch \\r|'v: uclilcd

- 5 : '2 “.\ -mm H“ “mm mm '5‘ I-H“ lhc |c~\|ll did um “ark :|~ \\cll:|~1l
hmll pruprr l;uc\ |‘|;|kv:up~ mpu|\c-
lunlc llw wquncc \\|l|\ hcllcr-lunl.-

,...

n;|ll\."\;ml producer (imlunnl Hc|\- .. c 7"". pa 1‘

\l|:rm|\. "ll \\;|~ nnl) :1 \|\lL'\lIuIl ul

- - -hi '1 : S " . » » »“UH M"! "'1" ‘m I“ P“ 1”" \\lm:h dld lml nlcaw hlH'l hccamv:
Nu um-. ulhcr lhun lhmc |n lhc rm’ bmm; “c'n_ mud MW“ ".~\clu:|ll_\ lgul lhu inh h_\ slolng
may“-||r, h\N“¢“_ “|]| |m||¢L- "W 'm_m]\ mu unt "uni Mi hi; lcclh ;|~,:| lanur |ul';| lnund ul lunar.

~hm|ld hmc. “()‘Hzn\|mn uwd an lol mu“ and “._-H; MW, mu-m|u_| H, h,_-

. wl hl u >d‘"h “mid “ I hcrc \\;|\ hl md » - - - - .
|ugcurp~c~|lml \\vnhdn l lm\curn:|- ‘ u ‘ ‘ ulmpluul h) .\_lu|\n~. lhn lull

~ on lhc lluur ul um‘ wl lul \\ucL~ M \ _mL|m,_-, 1nd,,-\\L~“-)mm|,_-d

-l||\'"\-I111» mar In Iun_\ (mrdlucr. \\ho had
. .\1\‘r\;|l\ndnlmw wk-\| >lm|ul - - ' - ‘ V » ~H.“ \m“|| hm um] pm_.L.\v “|",_.h M. ha .\ P ‘P u»|I1;ll>()B.||\|1un \ .|mnlmn nu .u\

- r.||n~ um, rlppa mu an L"LL| ||\|,_-R-mug \\;|_\

‘““°r"""""“ ;|.~~|~|:-nnl m handlu it dnrungfnlnuingi. "mm luck‘ “lm p|“)."'d “M ‘I’ H.“ d¢\"dL"| '" ‘l"\"“5 ""5 ‘""""\" “"5"
MK" |""\““|| \'|"'“‘»‘ "ml hi‘ “lhcrr'~ no rcaawn rn-r In u.~c run] Flmk mu“-“' “mi ('“'d'w" HE‘ |ngn||||1::kuup,:||1d h)lI1c\-mlnlllu:

n\\\\l rcuurdmg cunlrnhnunn In lhu ;|L‘\|\,,|,w;¢¢|\_"\;m|]\1Wr,|1;|||\_<~| “" “H"'\'“"'"""" |‘“'Pm R1"-‘ \un\mc| he "Mil hccn lured h) Ruck

lilm \\;|~. hung nhlc [0 lulu mcr ll! “L-;m| ||“-\ hm] w|m-u|§L- “|m “L-m. ‘"§'!g|" _l“m; H“ d“'“m“‘ "“'m Hnkcr [hm l|r.~l :l~\|gn|m'nl \\|lh
lhv: \id\l nl pmdncllun and kccp an‘ h" ,“[(,||,¢ ,m1|_" " M1” M‘ "‘," “'|_"P"“"| "' h“ Hakcr \\:|~ I HRH l.l-R lu-;|ppc:|r~
v.'\ cr_\unc hnpp): O'li:||1|\\m. \\hn ‘ ""' |"]"““"‘l'|""h"1", Nd '““d“'h"“ an lhc mmhm ulmw arm lallls nll.u
\\;|nlcLl lhc hu.\l ullucl\pm\1hlc.u|1d “ . 'h"“' "r""‘j"d "11 h H" h" "‘“""'“' clmmclur he nuulv: lmn~cll' lmm
lhc prodnccn, “luv \\:ml\"d lumuid I l"“>|“"|dlO ':‘""“"“‘ |l“'"tl"‘| "lm hf slucl. P|k‘CL'\ |n lln: \|‘|0p),
u cn~ll\ nlv:l:|\4 “lhcrc \\;|~ an lol ul ““" l" “ "" “ "' "‘ “"1 " ' ()"l<l;||\mm ullcmd (iurdmrr lhc
“INN; ;|h‘,“'l H“. mh.m,_.r_ (-mL.]‘_ U0 lrlcml \\;|~. I pol lu rm-cl ()'lh|mmn uNg“mL.nl 0' mbmmum H“, hu"_
mg up “md||m."|‘_ | “UN ha“. [ml me your and ~hu\\ I1|m~nlnuu)l ml \\nrll.f|ml L.mp“.~ mu. M ‘he mm-5 mm‘ umhi_

lcn po\|nd~ nnnnlng hack and lnrlh “|'\'" ""“-' P" "Fm hm" ‘"1 |"~' l""' um“ L-g'|¢¢1\_ \\'|;¢n (i;|rd|'||_-[ m;-|

dnun lhc curridurs unc \.ln_\ uc bra]I1S_ “"""‘J 1"" "hm" ‘|""'g lh“ ""“'r “uh "L'!1d\'l'\(I!‘l0llI;I\l[£|\llUdI\C\l\\
haul lhn:v: \|nil> >lmuling .\ll‘l\ll|lil- "“"F‘~ lhc \\urk hu lunnd lhnl loge! llu:v|uh
ncuu.~l_\ and I “us hzning dl|il_\ il' \Vl\v:n K::nn_\ Mycn camc ohm (inrducr \\il>j\lsll\\L'!\l\}U1|I\(\lL| hc nonld l|r~l haw In cumc up \\1lh
nu! hm|rl_\ mcclmg\\\ill\()'Bunn<\|L“ lilc lilm. lhcru \u:n: lhrcc mujnr ill lhc lmnc. Hum |n Ohln. hc had mnicllnng lur the \pl|l-dug. \\|\lL'|‘I

/\.~ lur as \\hu llc~cr\c.~ crcdil for cllccla rclnuininglnbcmol: lhu: )'cl- cunuu In ('uliIurni;| lu amend l|lm um In he lllmud \\1lhin the \\::ck.
lhc 1ml|\|du:|l mukvup n>.~ign||\c|\l> km corpw. lhc l\:|ll'-cmp>\:.and lhc wllnnl all lhu llni\cr~|l_\ ol Snullu-rn lhc cllccl cullcnl for :1 \cl::rinur_\
nslhc) uppuurinlllc|||\ulcul.M)cr~ ~pIildng. "IL"Ii1llCfl\\0.l0I1[:\\ilh Culnlurnin. llu\\c\cr_;|llcr;|)c:lrnl c.\hih|l 0| :1 dug. nphl m hall ahd
\aid_ “ I l1crc'.\ nu \\Ll)'lngi\v:a|11.'L‘lliC lhc lint curp>c. had nriglnully been uurklng umnrd cumplclmg hi\ gun» mnunlcd un an pipc lhruugh lhc
v:rcdil.\. I imislcd Hill l\l\|nn\' nulnc cunlraclcd lo Applied Fnu:rluin- crul cduculinn rcquirn-|uc|\l§_ he uhdonwn. mcunlc In lilc.
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lahlv.\\h|ch\\a~dill|cnllhccauwhc and lhu nlhcr pmd\|ccr~ \\crc nnl
unnldn'l wc nhcrc ll \\;|\ \\||'\pn\L'd ~a||~l|cd nnh lhc n-\nll~. and lhc
lo hr lnnknlg. "I" Nlnul opuralud ua||_\ lL‘|k‘£l\C\li|lL' \\a~~uIap|'1cd

""3 ‘P""‘- “|"V|‘ d"P‘ ‘P'"“| |1\"\1 "\\'c llhln-d llnongh cdllnn: .|nd
|'"|" ll \\""El‘ \'\‘"'"'¢“'d """"l1" l|\L'l\ lnnnd nul \\c dldlfl haw \\l\.n
"W h“‘|.\ “H “i" 1' P'\'“.‘ \"“‘\d\'l| \\\:\\anlcd."~a|d Humlv:|~nn "\\ llal
\¢u|1c." hr ~a|d. "Yon ran wk‘ lllldvl happcm'd \\a~1hal (J liannun \\1nlL'
lhu lahlc_ and lln-rck nn|lnn_u H \L.,_\ mu") \L.HI“ ||F|" up .0 ll“.
lhclc ll\cnprraln1~an~nglnnnlnl mm‘. ||ml“;|_\ p.,|m_ and |,,,," "wk.
lranlu nl L'\L'I_\ ~l1nl. \\'r dnl lllal nn an hm \\\-nl In] ;. ~\~||n\|~|\n11\n nlm
l""P"“‘ ~l>\l\=~\ \l\v=-Illlivvwv\\\II~:n ll \\;|\ ~.\ \ll\|k|L‘l\ =- L'|l;l|l_l:n' ll l\‘(\||\
'“'il'\ 1| '"'"\"\' |"‘\\'l1 \|"~'\ 4" dnln'l null Ilw Ilnllm pan \\.|~n’1

Il\=H1"" in yum] Rh II Clllllkl haw hcrn \\L'
In llw wnpl lhv mlpw |~ \np- dccnlcd In lnakc llw nhnlu zlnng

pnwd lnha\<:a~|\|uldcn|nlghlglmn nnnc u\|llmllu_ nul a ‘|unln|' lllm
nn. (ianlnux lnnk n ull ln l|\ ~nn1u- hnl a hnnnl l|l|n \\n|\ ll\ nmum'-'|1-
llnng dnnng Illnnnp and ()'llannnn c|\uuk."

F“! “‘ ‘KT "W P"l‘|'“" """“"“'4“|‘ ‘\\'L'\Il\llll|Jl\\ HL'|l\lL'l\lIll U'|¥an-
“(l‘l<lannnn ~;x\\ lhal n had nl~ and mm “M |,_,m“ h, ;,,_,|,,,,_L. “M, 1|“-

\i"d '()|‘- \|"‘ " PW“! “V |"'\\' “‘ Iv-vnlllnlm "ll \\a~n'l |va‘|\ ll|.|~ln'
\|Iu\\ lln~!"' ~.nd (nndm-l. “hn \l\c .\ [U1 ,,|“,| “H, ‘|N,u,_“," h‘.l\u.L."

"I"-|\‘\| "P'1\*d\""‘ll‘“‘1'h|\' H |“"\‘ hnnwll and llu: [Vl\I\|\|L'L'l\ nlnn-lhan
"K hl" | ‘|“l"" "L'"||) P"! 1"“ l'"\l‘ laklng lhc |'nclnn- a\\;l_\ and dnlng
"'\\‘""‘l'l!\"'\' H" l‘"l‘P\'l"\'.\\"1"\' llnnu~ \\|lh|>lll |n~ k|\\I\\|\'\h1k'"
hngln hlur Ihal \\a~ ()'lla|nwn‘~ ||k.n;|L.|m" \.|m|m.d mm‘ _,|“|“.
nu]; |c;|lcum'c|l\;|»l;|1a~lhcd\llr|- l||m‘~ uugnlal ll\ll\|\ wnlc \\a~
cnnallun hL‘l\\L'L‘H |anla~\ and |ual— H-p|;,k-L-‘| h_\ _, H,“ “-,,|\- -~“||,¢|,
mu hu nanlcd bl lgln h||1L‘L'\k.'\1l|\\| ()'|q;,,"“," “;N,'l km-H _," " ()-|q‘m_

4' Pmk ‘""l!""- HR’ “3""\'d '1 ll‘ hvil nnn'~ \\'||[\l ~pcc|l|c;|ll_\ callcd lul
spider (Miguel Nunez) |‘"|\' “"“"""‘""‘“‘k"‘F- H" l"""~ punk nwk ll\\|~|c n\r| lhc l|l|L'\ and
and Trasr|(L|nnea lnngnu I |u~l unuldn'l we In-rl1a\||\p \\!lllL'L‘ nn|~|u lmma nnlln nnu nl ll“-
°"||¢Y)°"\"¢"|"I'§ n\ lhal ~lalc nl llucay. ~n I ~lan\vd n k-||;|,;,\-we |, \-;“|_\|||;

e'ab°n'eceme|"y“l' “P “ ml‘ ‘mu I" dml '“'“d' Mm |i\ all il\‘L'0lllll\. lhn‘ lllm \\a~
The crying angel was > . . 4 . . -- -

,cu|p|edbv L” Run‘ ‘1""‘*“"“‘ " '" H“ |'|'"' al\\a_\~ pmwd bu-l\\uc1\u\nlcd_\ and

Inset: Producllan lnmnv ()‘|lannnn\ ~crc\-npl:|_\ |~

designerBilISloul‘s “'IT1jSiS B nnc n\n|agu>n\ \nn:mnn allul
¢0'\¢¢l1||°'"'!§¢'- anulhcr \\lnc|\ g|n\\~ |n:'l|:&|~||lgl)

ln\|rncal' lm lmlanu-. Hank and

(ialdncl \\;|\ gncn ~|\ day In ln-lpud [1ll|ll\L' hm!) l0gL‘l|\L‘l.£llld h_\ - |’|L‘d\|lL'. l\\u cl\;naclc1~ v\pn\cd ln

cnnlu up \\nh llu: cllccl. .-\l lhc lam‘. “Ill .\'lurg\-ml. \\l\n nnrkcd lnr Ruck ‘hi’ P1" 'l""‘ "W “'"""" \'“"""|\'Y
In-\\a~ nnrknn:lnr(ilcg(‘a|nunnnn Baku: nn AM l-'RIL'4-\N \\'l- RlY- heald v:n'|_\n|ll\ut|ln1.lalc1l|ndlnn.nn|ch
lhc lnakcnp~lur ('()('()()\. pnlung \\()l l~ IN I ()‘\I)()\_\\ hndld a lul In llwll \\HPIl~n'. llll l|lL'\'fL' drill!‘
ma ln|lda_\.and l1adm\\nrl,n|\ll\c nl lhc nn~v:l|ann:~ lnr llrc hand». on My Face’ and a~ huddlr |.‘:>llll|l\lc~ In glnn
~pln dngallcr lnn1r~. "ll'\ nnllnngln " I he) a\Lcd Inc ln hc on lhc wl ” \\<'1~c. llv hcglm n» n_\ In L-nn\|ncc

he [nnud nl." In“ ~ald. "ll \\a~ l\\nda)~ hclnn:lhs'_\ actually cndcd m  , In~ gnllncnd in ~an~l§ ln~ nlannnlg

cnallkcd nln l'call_\ qlnck lhc_\ up ~lmnnng lhc lull-cnrp.~c." sand claung lm lnu hlam~. \l\¢l~ ~a|d

\\anlcd a lncc hag I ahradnl nppnlg (iurdncr. "ll I had mud lhnw lnn \\'nh lhu n>lll[\]Cll<Il\ ul lln' hall- lhal dnnng lllnnng hc nnnld haw

all 0\L'l' lhc place. puppclcclcd da)\. no cnnld hancdnnc a lnl nmrc L'<Il|'\\L‘ and an addnnnlal \\cck nl hkul nlmccla||ln~al|nn nnlln:l|ln\\
llnmlgh a lmlcmlllcllnnl. lhc_\ gnl \\|lh ll lncc|\a|ncall_\ nu ucrc lr_\- pn-L»np~ Inn Kcnn) '\1)cr~' nnrl. dnccnnn hL‘L‘£|ll\\' "lhc wlll“ '\'"d
a lllllclcrlluv 1ma~p|kulhal hndnl mg ln |n~lall an u_\c-hlnlk mcul\an- ll_n-hhn nnncd |l\l\lpn\l')"|lI\1llL'I|<Il‘l |IM'1H‘\'l\1k'd} hl" |!!""h\"\'\'|"‘!1“\'
nn>\c~a Inllc bn |l lnnL~ l1kc~n|nc~ l\l!\1l|lL'L‘Il mnnn1.~~ hclnru nu had lu n\ rar|_\ .\'L-plcnlhur Sun-ral \.'d|lu1~ \\rlcl|l1|1||\l1"‘|'""‘" N

h->d_\ ~pl|l |ul0 nu hall.“ !ca\c m vnaku n In lht \Clh)1IlIlC1l|| \\L'IL'hl\|\|phlIn(\|\\\\lk\\ll|\()‘B1H\' HL'I\dL'|\llI! \lalL'n| lllal nlml nl lhu

(ialdncr llln\L‘d un ln lhu hull. lnnc I-nu lhc lnnc l had. I \\a~ n'all_\ nun ln :1 1n~l\ lnlnn~|1 lln: lllvn lm n-~.-dnlng ~nn|'\l) n\\nl\cd vnnung

l;nrpsL'. and llm lnnc \\a~ 1'|\u|\l\\u |"|ua\cd \\|lh lhc rc~ull~ " l|;|ll<n\ucn l\‘lk‘1|\L‘ In L'Z|l|) \<s\u|n- \h0l\ arnnnd. l'\pL‘k'|§|“_\ rcacllnn

\\ccL~ lu prepare. Unglnall) a lull Ihc cllcul lnnl. a crcn nl lnu ln hm, \hnl\ nl lhc \a|n>n~ cllala-.'lcr~. lu

¢n|p\L'. llu: lcmalc /nnlblc auacl.~ npcralc (ialdncl pllpprlcurul llw Hal \\hrn ()'Ba|n\nn lnn~l\cd h|\ |ra\ula\n:l1~allln' ulnl nl \ccnc~_

mm U1 UN \~||;|n“_*|k-[\ ||m,\|g||;, “m. llcad and |:_\c~ lln'nngh a hnlc lI\ lhc cut, (ilaham llvndcl\nn. lnm I n\. Spwlm. k.h“"gL.~ m\"|\L_‘| H“. “N
\|n\\ and \\|nlv: lcalllnglhrmlglm |~cnl cnrym-_ \\hu\u appca|anu~ 1~ mm
|n hall \\ln:n \l|c |~ hn an lhc ~pn\al Makeup anlsl Kenny Myers (rlghl) rehearse; an ellecl for an embalming sequence "m|¢|1||m| h_\ ;| “mg \\|lh llw |_\r|»;

L-rm] “ uh an ;|\ ||“- |m|“;||\ \-|mr;“-. with Don Calla. as monician Ernle. Myers replaced Blll Munns during production. --1)‘, M,“ “um ln PM “‘--- “ml mt

n-r\ lhcn map hcr lnan unlhalnnng
lahlr. and \|\v huglm in lull lhum
\\l\al n‘~ hku In hcduad and hlnngln
hack lu Inc lhll Sunn n\lv|nnm.lll_\
dungxlcd lhc cllcl-1 ~n lhal n unnld
hc dllhcnll lm andn'nc\-~ In llglnc
nnl_ ~1nccl|lu\ can wt |n~|du lhc nh
cagr and \nnlc|m';nh llh: lahlc

(|;l|'\1llL'l "I \l.‘ll|pk'd lnndlllvlcnl
lawn ()n-: \\a~ a pznnlnlv\p|c~~|n|\.
\g'H'illl'llllg. and lllr nllwl \\a~ dnpcd
up ll k|l|~ m_\ lncnd. llw nnu I madc
llw lctlh ml can ln~ lualn~ and
n'~ llkc a lwrnln n\ n nlakl-~ |\L'|

luul hcllc|_ w ~hu had ln nmk hkc
~|n"~ an drug “

Kiavdlwl |'Illl|l (hr lull C\\I'|'\\L‘ .|~ a

pun-ahlc llglnc. \\nh a ~vp;n'.nu
bud) luv lht hall-mu pw. lull)
nlcchanl/cd He \\a~ .l\\l\lL‘\l h)
SmnRc~\lcx.\\hnca~llhu~kn|~;n1d _
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hall-yn|p~u. nlnch had ~\nnu addl»
llnnal lnnw dnhhul In. nlnalnng ‘nl
nnnr h|a1n~ a~ ll l|\|a~ln‘~ alnnnd ln

a Lnnl nl \\|l|lLll£l\\;l|\)|ll[1lnl]l "ilk
nn\\ ml hllllllk‘ nl Innn_\ " ~.nd
(laldncl

l'\u|\nm~ ~rcxn~ plcawd nnh ll\L‘

llnal 1u~n|l~, nun (Yliannnn \'.nd
ll-:ndl:|~n|\. “I'm nlrv hr ha~ |u~cna-
l|on~ ahnln CL‘ll£|lll l|\l|!g\_ hm [lu-
rraclnnl ()'l!annnn gnu lmm ~crcu|\-
mg lllc plclnrv \\;n c\ln-Incl) v:|n-nnr-
agnn: \nv\ lhal l'\¢ wcn n un Ihu
ll|\l lnnc \\|l|\ a hug alnllclnw.-, l rca1~

|/u n Inna |ul lllnlL‘ gala; In: n nunl
lhnuuln \lIlgl|\1l1|_\_.|\l.l|i|\\'l\|'l1L'4l\\,
\alnc In la».-l_ ~nn1u lanuh~ \\r \n-.-n
\\\- nulc yl\l|l§l\|!1k'X.\\(' Inn hL'\'ll\|\L‘
lhr a|ldn"m'v.' \\.x~ \l|[| Ialnllg al
~u|llL'l|\|llpv.';l||1L'l nun \\vdnln‘l lL‘;ll-
|I1‘\\11\l\lllll\ " B



ZOMBIE FILM RETROSPECT
Zombies have been around a longtime, but it took George Romero
and his NIGHT OF THE LIVING DEAD to catalyze the genre.

By .Iuhn Thoncn. Jr.
\\’InIc horn out ul IIu|u;u\

I».-gcmI~ 0| Ihu dcnd hump 1c\ nod
In ~c|'\c \uu\Im\ |'\||c\l\. lhv: lum-
h|c Ill hlm |\;|\ ~|ru\ud Ian [rum ||~

m|g|n~_ m Incl n|\I_\ um‘ /umhw
hlm cu-n mI\r~ plucu an IIlc (':xn|~
beam Ihc mm-u\:|l|c /nmhir nucd
nnI_\ hr lncknng m pcl\m\;1I|l_\ and
Ivcu \uIl. mul pu\\u~~ on!) n|d|-
mc|\l:n_\ |n\cl||_uu|u:c I0 qu;|l|l)_ hc
nuud nu! own hc duznl

Ihc mmhnc has hccu a mmor
figun: mrlhc fnngcs of lhc hurmr
PZlnIhL'0|\I(Il'(I\L‘f ll) _\c;|r.~. hul il
has unl_\ hucn in the Ian! Ii\c_\c;|r~
than hm: ha» comc mm hm mm.
/\llv:r an ;u1.~p|ciou> nun “nh lhc
I9.1Z In! \\'IIIIl-' ZOMIIII-. lhc
\\;|lIun_u dead ~vv|m'\I Ilkrl} In
vv\uy\ lhc \\|rL'c\\ ul Iu~ ollu-| Im-
ugn mnlunnpm:|nc\. llw .\Iumn\).
\I\c \\uIlIn;|l\ uml Ml un. hul lul-
|n\\\lp\ lu l|u~ Ik-In I ugun ~l:u|u1
new ||n:l'v;|~|1\pI) |L'\\ unuu-~\I\|I
RI\'()Il (II IIII /UMBIIS
(IV-UL KI\(i OI" IIII /U?\l-
IIII \' IHNI1. RI \ I-\(1I (H-
I III /U.\IIIllS1|‘N1I:||uIc\cn

I \1gu~|.|g;:||1\|1\()()I)l)()?\I-\\
ll‘)-l~1):|l| Iznlrd luc;|p|u|c \Iu-pub»
hc'~ ||\\:|g|n;|lum.

In lhc mum} _\r;n~ In|I|\\\|1\g
\\ III II /()\II<II| n|\I_\ om’ m|I\
gum] /unnhnc liIm \\uul\I um-lgc.

acting:

/\ lc\\cr-k|\u\\n mldlly |\ PSY-
("H() A-(G0-(;()(I956l Ihn lulc
nI u Vnclnum wl hung cIcclmn|-
cull} Ioru:d In L'UI“n\|I crimes gm
more lm\l:||_1u ndnlcd in I971 In
hccumc IHF I-II-..\'l)\\'lI H I Hli
I;'I.F("I R().\‘I(‘ BRAIN. ml]
more mu Ii\L'I\L'(I on lo nmkc ll
IIIF. MAN \\’IIH IIII-. SYN-
IHF I I(' BRAIN and :1 \ulI-lulcr
nllv: cluungc mud’.-it I HF Iil‘()()l)
OI-'(iH/\S I I.Y HORROR.

While \'()()I)()() Rl.()()I)
B/\I H (I*)(\7)d|d|\'1 ~u1Iu| qmh:
.~un\;u1_\'l|llc clmng;-\_ |l i\;|nnlI\cr
I|llIc-~c\:|\ hm mull knmuu ullc
|I1unI.\lu.|crr_\ (i|u~> ru|\:1|m|\g|l
I I-‘AI YOUR SKIN |n urdcl Iu
pun n \\|l|l lu~ u\\ n p1n\I\|L'Iun\_ I

I)R|\K \()I R III ()()I).1l\nm'

TradIonalVoodoo-lnsplredzombleslrom sucan HlLL(1974) Thesllmesgqq "IIH~\--r>'~m--~|1|.-1‘-||.\IN|.»\|hl¢

(‘gorge Romero's mam or ms uvmc new clealeda new sIy1e lnrlhegenle *“"“"“°“"“"-L"-‘ - "" “'" " "““"‘
4 lnlhulnlm).

\;|I|c\\\u||'~I\\'.4\I ru n\\nn \\|||| IIII .-\|u.\1 |n<,\1\ "‘“ ‘“"‘““" ""'"‘""' ‘“' "W

.-\ /AJMHII, nu |l1U\I .»| mp (I955). n r\v\u| /<>.\m|| s "““""“""'""°“,“"‘°"‘ """*““_"
ln|\\ liI|n~ lI\c~upc|n;|lu|;|I ;|~pccl~ (I957). 1 III I\\ ISIIII I I\- We .“m\“l M ("""F° l%"'“""“‘
\\u|'c nmw unplnul lham c\|1||c|l \ .-\I I RS u|uI lhu llllillnullx Mb“ I 0" H"! |\l\('D| An:
um]. \\|\.|¢ \uII 1lIll'|l\\l l\\pn0l|- Pl .-\\*H~I(().\I()l 1| |<.\’|-.\u *““ "“‘"'-‘ "*"“'“ "- "‘ ""“‘- "‘"
c;:I|\ w||c.;| \1|llI\IL‘LI\L'\.'lIIIIIVIIHIKIC mu vuunpk-~_ Ihu Iuucr X\\u ma‘ ""1-\ g""d "'mh'L' mm h°'““"‘
||\nI lhmc ;|Iv nu» mmhxv~ III lhu muuug mum llml ullunl :|I|cu- l'c“'"" “ml R‘"“""" I‘““"d h-‘

l|lm. mnlrnIluI /Innhwx uunuum lmm "|'""‘l "'"“""“l |"H“_|"‘u""‘-‘
llw /nmh|L' qu.m\ ml H! pw- mu .-|=.~~|.~ l.\\'-\l)I‘R.‘\' Ilum “‘"" """"F'*' ‘“'*"" '“" "W" "'

udmg Ilmmr lI|r1ll\ ||\ cnn\u1||c\ \I:\I{NI|95.IIlnI;IICI\'II1\rI\IlI\t !1"'“'\'I H"|\1\H:nm- n-_ Ihv I!\\||u|

hkv (iII()f\IIiI(l .\|u RS (mm nu‘ I.-\RIII nlls .\"<"u| 4\M- P*""*‘ """‘ "‘P'"'"" “="""""
“ms /,(>r\m||s o\' m<u.-\n- |\<a mm» "I nu \ ("-\.\1| -“"“""‘ “P "“' "‘"'"*'\"°‘ "“Y‘
\\.\\‘ 11»-:5), .-r. mun \\ur~v:. In I~R()M HI \<»\|>.\|'.»\('|-41%?) “'""""'*"'"P'I'~“’
pm\|d|ng m|\lc:nI|ng mum--u|\~ III nml |l\ l\ nunn: cluw: \I(;II I

\:-\| | I Y or IIII‘ /u.\m11vs s| .4\\‘1su\nm. “i}|':;:f"g':'3:|;:j:f;v';'f;‘::f’:"

‘..'.T*;*:r,;f".*'..‘.'1‘;:;1fi;::::1.1:&r" I!;:::'::a:';1'>:::.':f":.~;‘!?::_:‘:::::
nu|\Iu.-1 ul \\l\|»L'I\ |\={.|;--.1 /<\n\h\r; ::;|Iwu ‘nu. 1I::* /¢:r1‘1h|!;- \1‘|uI\f-u\ OF THE Diicaued zommm "B"
I0 oliu. cnlclud lI\utu\) ||\1I1cunrI\ ~1\\1¢~ F

Ilw ~;|\m; gnu-c Hun kupl lhc I\Iu‘\|L'uv|h:l'u1Iu\cr)hmI}'~I:|\n|-
/umhlu hum lanllllg ;|\\;|) nllu» |lc\\|c~lI|ngIlc|n.Sa||\ln.u\|\\’-\-
gulhcl \\:|~ |l~ l;|l.1I cllmm In lluu S|().\ ()I III] !()4\H‘Il S \\h|lu
|u\\ hmlgcl I||m|n:|ku1: lhc) \\vrv Il;|l_\ ultclcd l0!_';|-\.'|;NI mu~cIu|m'n
cIu~:|p_ lcqlllllllg nu Iunr) llmkunp l|gI\l|||g the umIc;nI m \\.-\R ()I-
ow cI;|hn|';||cc1lccl~.nn\v\unc;|pn- I III /().\IIIII S ( I‘Il\3|.
hlu uclmg. /u|\\hu'\ ucrc lhv llw hm. and nnul |m\\ m\I_\.

wluluck I|I|n|1mI\cx'~ n|I\‘;llI\. and n mmhnc |nu~1cuI ;|ppc;|ruI III 1%-I.
\\;|\ ||\ lhru l|Im~ lhc\ \\<-uld nn llw \\muIc|Iul|\ ullcd I\-
ummn. K RI IIIIII \ >IR.\\(-I (RI .\

|l\u u\u||'|aI||\g Iu;|| ul lllc l|ll|c~ I I RIS \\ II!) .\|()I'|’I I) I I\-
\\;|~ ul \L'I\‘lIL'\.‘ ;uuI |I\ c||:;|l|uu~. I'\(i .-\.\I) HI ('-\\II \II\I I)-
I \un cu!“ r|\l|nn:|l|) ~upc|'nul||ru| l‘I‘ /()?\IIiIIS.\In~1I\.\|m1;|I|c|-
n\un~\c|~ hkc \;|m[\|1c\ and \\crv- \\|1;l\|ns knuu lhc mlc hul n\uvu-
\\u|\u~ \\u|u ||\l|'mIm.-ul hum lu|I\. l¢\\ Innc ~cc|||l,u\m\\I\r1|
~c|u|\l|l|c h:|vkg|<n|mI~ u|ll|crll1:||\ Iaalcn xv-|cIc;|~u<I .|~ ll I \ \(|I

um'~ and \u |I \\;|~ I'\\('I|() \II I IN III l)()|)\
llu /mnhu. (RI.\Il RI \I.\R\.



'I'l\lE CAVE BEAR
Daryl Hannah, the mermaid of SPLASH, turns cave girl,

thanks to makeup by Michelle Burke and Michael Westmore.

by 'M’arIin Per/man
Although it will tnc\'itabl_\' be

likened to QUEST FOR FIRE.
the production ere“ on(‘L/\l\' OF
THE (‘AVE BEAR insist the new
movie will he another hreml of

i Neanderthal lm. "'l'he_\' will eom- -
part. Quest with Clan but they
are very different as far as story
and concept go." said makeup
elteels artist Miehele Burke who
headed the 30-member makeup
ereit on QUFSI FOR FIRE. An
()§Lul' Ct!-\'\l|‘II\Cf (“llh colleague
Sara Mon/uni tor their work oti
Ql'ES| l-‘OR HRE). Burke eo-
ran the makeup department for
Cl./\.\' OI-' THE C./\\'F HEAR
\\ith master makeupartist Miehael
\\'estniore (Z0|tl. MASK. Bl.Al)E
RU.\'.\T:R. the ROCKY films. et.

and ('ro-Magnon cultures over-
lapped. ‘lhis includes new proof
that they did indeed coexist for
longer periods than anthropolo-
gists pretiously helieied. 'l he new

information. noted Westmore.
was used to make the lm “as
authentic as possible."

()ne ol the technical adtisors.
Deborah Kraniertrotn .\'e\\ York.
had a haekgrotind in anthropol-
og_\_ \\'estniore used her materials.
including a reproduetioii ol a

.\'eanderthal skull. to lahrieate
ftlilllslttilll) llattened and \\\Ifl‘l
dentures lot the actors “hose
l'l'lttLlt!fI‘ll'1llL'\ \\ere too straight tor
prelnstorie standards.

\\'ot'king \\itli otil_\ one lfthtlils
eoiiipnretl to tout in QVFSI l~()R
l~ll(l7] Burke and \\'e~tmtire
aimetl tor a tiiiilietl trihal look hut

31')‘ Makeup co-supervisor Michelle Burke at the loot nl a Yukon glacier in the Naharu “ H h ‘ml '\ ld “"1 "Lid ch“ H'C“"r"
l3i1*l‘d “'1 ll"-' l"\'>l*“'||'"ll h""k River Valley in British Columbia. where the iiIm'sii:e age sequences were shot. Maketips ineltided l/a (Pamela

ol the same name h_\ Jean M. .-\uel Reed). the group's ehiel medicine

ll“ '“lH"‘" \"‘l"‘~'-‘ 1" l'""" “"F|d' \il| had hoped to make the hooksa einematograph_\ h_\' .lan Debont. \\omat\. ('i'eh.tlteiimt'—i1riirmagi»
“"JL'l- ilk‘ "\"\l\'P“Y|1'i')\lh°dil)- mini-series. hut the studio dropped 35 prehistoric characters age oier eiiin (James Remari. and trihul

l"'d".\ \-'¥l*l\"“'\'"l"N¢l|'“l¢"l|14l| the projeet. As it is.\\'esinioresaid ti period o|' I5 years. l~or Burke \l0f_\lL'l|Cl' Zoug ttniine lon_\

ltI|'Wl1L‘ilftl1t‘\'t1d Ill lllk‘|C¢-’\L!'~‘- tlte lilm's director. Mike (‘h1tp- and Westitiore that lieees\itated Monttitinro). “hose great hald

“"il\|L'i||l.\ ll" *l"T§ I-‘ "htllll lhh‘ inaii.sliot inorethatttourhonrsol not onl_\ creating the makeup donie-piece “as the pride ot the

Cro>so\eI' ol Yvittldfrtltitl tlttd film \\hieh nill haie to he cut to £IPrl|lilnL‘L'\_ nose p1ugs.and\\igsto makeup ereii. Designed h_\ \\'est-

('""Mi1t1""" Mil"-“WU “"~‘\"""fi-‘- feature length. When the film's L‘0It\C) the prehistoric look, htit more using o teehnique he de\el-
\\h\> ltfsl \H\rk\'d “tilt Btlfh‘ "I1 independent produeers o\er-ex- dealing \\lli‘t the graying hair, oped tor l\'eir Dullea's aging in

iltllllltvt \l'il'\d"Ylh1ll'll\\""\'d l'"'\‘i tended themsehes guarantors had iiorn-dottn teeth. sears. \\t'lttk|t'.\ Z010. l.oug's latex heatl applianee

j\"~‘l- ICFMAX uh.‘ “h‘““ ll"-‘ to step in and sa\e the financing. and nounds a pandering trihe ltlie head. Ioreheod. and haek ot

plt:|\i|t|_1 out ol the Neanderlllitl \\‘arner Brothers has picked up \\ou|d endure. the neek) l\ constructed in one

“"4 ‘h'~' L‘l“\'ll1\'"'~“-' “l "W (ITW the lm lor distribution in Sep- l'he lm's characters are posi- large “rap-arotiiid seamless mold.

Mi|t!"<‘" |l'>ll"‘ ""1-l "1 lllvlr 1'1"-1'1 temhei. ll\tI|_\’ modern eotnpared to their Mike Mills setilpted the piece

the Ntlllli-‘ftltitl- Cult“! ¢""\PK‘tv tlneinajnraspeet olthelmstill aneesiors in Qlll-IS] l-OR FlRl-I. \ihieh \\l|\ made in a silieon mold.
\\lll\ modern mutt." iutder discussion “lien (‘LAN ()l~' which was set 240.000 _\ears ago. lt |t|\ oier the hentl like a bathing

Modern man coineslothelrihe |Ht"-. (‘AYE BEAR was heing En.-n.|olni|.tme\\tioplayed|(‘E- cup.

in the form ot at tall. hlonde (‘ro- edited in April was language. In MAN “as a ienerahle -tt)_()0(l In the quest lot \L't'l.\itllliillltlL'.

MilL'""" 1"'~"l"‘l)'|t\‘. Ayla (D1101 the tto\el. Auel translated (‘a\e years old. At onli eirea 20.000 or at the least. sttikllltl hiwk‘
Hannahlnhomthe Neanderthals 'la|k for the readers’ beneliit. years ago. the cine hear clan 1Jl'0lll\l.i.\l\!lllt|\ll'1|lCl‘lllt\pCl|lll\C
find as ii _\oung. abandoned girl Direetor Mike Chapman is eon- needed to he distinguished from end ol the lee .~\ge. the east and

atid adopt and raise. ('tilled and sidering the tise ol \oiee-o\er nar- the predecessors of the other t\\o eren. ineluding the makeup
shaped trotn /\uel's detailed 400- ration, possihly h_\‘ /\_\'la or ('reh. tilms.“lt'samoretoned-do\\n\er- depaitnient_ ioutne_\ed iioitli. lhe
page epic.thelilm\er~inn.aeeortl- the e|an's magieian. Siihtitles are sion ol the l\'eandertlial." said lilni \\Z|\ shot Ill ('an;itlii. halt on

ingtti\\'e\tniore."isrea|l) broken also a |'1t\ssil’tilil)'. though not a Burke. although the basic design sets l|‘l \'aneoo\er. the IL‘\| in the

down into interesting \ignettes l'a\ored solution. l)tiringtliel'i|tti- elements she tised inQl7FSl l~()R \\t|tl\ ol iioithern (';tnatlii. includ-
eoiennga period otahout l5)L‘ilf\ ing_ the aetors tried speaking Eng- l-’lRF \\ere applied here. ing lungsten. in the .\ahnni Ri\er
li'omthetitnethe_\ lindlittle.-\)|a lisli hut it seemed out til plaee. Altliongli p|ent_\ ol iinknotins \‘ii|le_\. Yukon. nlicre the ¢l'L‘\\

at lour _\eat\ old tiittil slielahout \\'estmoi'e said the liltntnakers liinit ti lull iinderstatiding ol out and easleiiiiipetllot it \\eek intents
l8. lhen she nanders oil and de\ised a prehistoric language. prehistoric ancestors. \\'esttnore parked iiglit at the edge ol a

tliatk the heginning ol the sequel hut wondered it the puhlie notild pointed otit that there's a .\UI'pfl\~ glaeiei.
[Ant-1's In//er |I/ IInr.\i'.i| nhieli heahle to understanditssubtleties. ingomountol'in|'ormationheeoin- \\'itli\\ii\e~o1 netoiseoinong in

the) '11 like to do nest summer." ln the llt0\lC.\\i1lC|\l-Cilluftihxlh ing a\ailahle about the heretoloie to makeup ltoiii earl) to mid-
()riginiil|) priitltieersiitUni\er- by lony Masters (DUNE) and llitl) period when Neaiidertlial n-niinu:d<inp|;¢§ii
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Above Neanderihals
luvmg nexl lc a glamer
recedmg tram the nce

age lace exlmcllon mm
lhe Ilse 0| Cm
Magnon Man In the
I|Im based on Jean M
Auel s besl Seller

a;"1""‘Y..».;

“ ‘ ‘ Le": Daryl Hannah as
I

. .' . Ayla. a Cm-Magnon‘ Q‘ '_ . gm mum and rinsed by
- ' ‘ r—" _-- /I a mag 0| Neanderthals

— ' ’ x- ' wnh damagmg results
2-,‘ _‘ ‘ I "' Iov the mm: s culture:T ___, _ and survival. Hannah

. _ . "7' .__ ' 7. . ,: » - _, - was made~up 101 {he
-_.’ _ - ' . ‘ role by makeup co-

_ 7-- 5',-__ l, )_‘ ;. T,--- '_ ' » ' 77 ' » superv|sovMicheI|e
' l - ' ' ‘ "' ~ B\.|fKEW”OW0|1t9dWllh.~';

,-~

~/
‘.' makeup expert Mrchaed

""_ , Weslmcre |n devising
lhe l|lm's prehlslonc
characler lock. AyIa's
garb |s the work 0|
head coslume des|gne1
Kelly Kimball‘ Whn
worked BS an SSl§la!\l
designer on RAIDERS
OF THE LOST ARK.
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‘sltdinghack fromthe Camnerthe— the exaggerated reports on the nalcd
atte. past restaurants and stores. radio, and waved at TV cameras. (

' ' adult ‘about the gas station. and up into By the way,
the residential district, had grown A few kids
considerably Did l mention it more
rained Inst night? tickets

The box ofoe opened promptly and large
at 8:00 and the line moved rather venc in a bar.
rapidly. A random survey of teen-oriented
departing ticket holders revealed ory. And a
that most bought only one or two.
And so the 7:50 a.m. arrival
claimed 978 tickets. Theatre
capacity: I252. Undoubtedly, peo-

e turned away. . . ‘Got a
ree Dre Star War: Tril-

a souvenir. for it
intrinsic aes-

8.IIl.

hood reigned. mere
hookey, and for the

up later to claim space
by frit‘-‘RG8. but by with

could recon-
much for the ol‘

Opera the-
amount of
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Creature autor Carlo Rlmblldl poses with the anirnatronic sur
ol CATS EYE. Rambaldfs cableactivated lace for the creature

is worn by a mhiget in cnskume. The Troll, only a ew inches high
in the movie, has inst ripped its way tirrnugh the baseboard nl

I ite {ifs heeioorrr lo do blhie with her guardian cat.



Stephen Kings

CATSE E
Director Lewis Teague and effects expert Carlo Rambaldi on

fzlmmg Stephen Kmg’s zmagmative horror anthology.
“ ' ’ " A '7 “ realize the nmmter in the lm's

iiigiifiiiitiiitiils tlfiiitii tniiiiiii ""1197 I-I19 bed! 9" m the closet iii; ‘:'Iiiirl:'(\“tl:h'1III|ILIII7i:II1/iigisliligt

Nothing \Illl|>UilI about that e.\- or in the wall, it's the same emtrdimtted the lilm‘.~ ttteehaltteul

bt' Tim Hewitt

Cept that (‘A t ‘s uvr. 1-te cuto
belure tl. nprullg Irutn the mind \II I c|'eatu|'e’"
Stepltelt lung. It t.\.|ttI_\ ttt 'It4tt|ttI
Ieugtte t.~ nnd\\:t_\ tltmttgh tilin-

ellttta.
C/\I'S FY15‘ tIe~ptte director

I e\\i~ Ie;tgtte'\ etttttentttttt thttt tt

“It's N knw." t\tt't -like k"I‘.l()_ I\ ltke ttttuther

ittg.()tt:t\etdeeorttledtuluokltke ‘
Stephen lung teh-elez (‘RI{IiI’-

tt Itttle girl ~ hedrttuttt. Iettgtte |~ A I I .\'II()\\'. l.|ke thztt lilttt. theItt\t to

"“‘l'°|‘"d h'~"'*I" "W I“! "" “ h"'I‘ Director Lewis Teague (l)1uns through the ellects 0| one at the IiIm's action scenes. hf '"¢"5\' ""1" 1' Kllttl *~"¢\'"l"'Ii\.\-
l)re\\ II:|rr_\ more I|e\ tttttler hett\_\ utilizing an oversized mechanical cat which knocks the Troll intoajar olgumhalls. (1-\ I‘S t~ Y l~ |~ ztn tttttImIng_\ hhn

eaten. Ietgttittt: \Ieep. Iettgtte
\Itp~ ltt~ httnd Into at tleltttled
puppet tltttt. ttt tItt~ shut. \\ |Il ~uh-
mtute Iur the up-\e;t|e tttttmtet
used tn other \eene~.

Suttttg tIt;tt he'~ re:tt.I_\ tut‘ the
~httt_ lettgtte enttteIte~ nut ul cum-
ertt tatttge. pmitntm the pttppet
ttttd. \\ hen tlte etttttertt 1<>II\,\|tt\\I_\
\\tt|k.~ tlte Itttle t1ttt|\\tt:|' ;tet'u.s.~ the
httttt nt I)t'e\\ Ihtrt) tttttte ()tt >ig-

ttttl ~he ~ttr~ and tlte mun~terdttrt>
Imtn ~15-ht‘ league .\etttmh|e~ to
ttnuther |'\t\.\tlm|1.L‘t|fL‘Itl|l1tt|\tttl1
the e_\e ul tlte eunteru. and tlte
ntumter eatttlmtt»l_\ t'ettppettt\.
creeping ttII the \\:t_\' up to the head
tvt the ~leeptnt: \tettnt. tntent on
auektttg the hrettth nut ttt her.

"Cut!" I eztgtte eatlls. untl there t~

at rush ttl ttetniti) u~ the tte\t
wqttenee |\ xet ttp. “('U.|() t\
muted itt reality." lettgtte mid dttr-
ntg the break. "lt'.~ rettll_\ at Itlttt
about ordtnar_\‘ lettr.~. the threatd>
ut lettr that mine lhruttglt our
lites. Ihtx t» more ul at Ittntatst. at

Int tnnre /mt."
Stnee>peeitt|e|lee|~<>ttetttr;tn~-

lute ll\lt\ tun. ttttdte|tee\ dttl not gt»

“unttttg \\ hen (I-\ I ‘S FYI: ripened
I:t.t \p|'ittg. Bu.~ed tn putt utt the
~tttt'ie~ “Ihe ledge" ttntl “Quil-
ter\. ltte." ttt his .~tnr_\ eulleettun.
\t,t:ItI S/ti/I. Ktttg'> >eript culled
lot‘ etteet~ xequeneev rttngtttgtmttt
at pet'tlutt~ milk ulong tlte \\i|\dtt\\
Iedgettlttlttglttneltttleltttztntu|1-
~tet thatt tl_\.~ ztent.“ at ltttle girl‘-t
hedmttttt. Yetertttt en:;tlttt'e~ttt;tker
Carin Rtttnhaldi wztw htgugltt in ttt

ul mrh. Hut \\hete the ;ttttItt>Ittg_\
Iurtnnt t\I tlte ptet |nn~ Iilttt \\tt~
but n tI\|I at tlte tIe\tgn. the Intmttt
UI ('.»\ I ‘S I'YI' \\;t~ ntttte 0| at

neee~~|t_\ I)tttn I)t: I ;l\tte|tl||\. the
prudueet hehtttd I'lRI7S I .-\ R I -

FR and tIte excellent I)I‘.<\I)
L()\I'_ muted the Itlnt t'tght~ ton
tttttnhet ul King slttttt \tt>tte~ ztnd
lelt lhttt the he~t \t;t_\ tn pte»ent
them ntt the ~ereen \\=tttItI he an tt

.\t:tte\ nl wptttttte. httt reltttetl ept-
stnIt.'\. King heettnte tIt|eetI_\
tn\uI\etI tn tlte protect \\Iten De
l.;ttttetttn\ tt.~ked tt he etvttld plI\.\I-
hl_\ prt\\ttIe at .~et'tpt tut Dre-.\ Hur-
r_\mttre. King tmtk ttn ttlett he Itttd
tttttlled met‘ ;t~ tt pttwthle \hnt't
\tttt') tttttI then \\t'nte at \h<trt \ertpt
ettlled “ I he (ienet';tI_" the ~tttr) HI

at little gttl mentteetl h_\ at ttmnxter
that I|\e\ tn the \\ttll~ nl her
hedruottt.

"I tltottght thttt the entteept [til
linking tlte three ~tut|e~ lttgellter]
“tn xtv tlt\tl\\l;tIt|I1tI\tt\[‘Iilti} thut I

ttunled tn \\ttte the \ertpt nt_\.\el|."
Ktttg mid an he \\;tlked zthnut the
\et thttt set etttI ttttttttIt~;tgue.\t~let.I
unl_\ tn ltt~ ttttttptttttttutt. “I thuttght
thttt I)tnu t\ttttltI otlet me the
ehunee tn do the \eteenpItt_\t tttttl
“hen he tIttI I |utttpetI ttl tt."
I*Ieetttt\e ttl the et>ttttttttntt~ lItt\\ ttl
ztetintt pntt tded h) the ltIttt'> link»
tug de\ tee. tt ntgtthutttl ettt. King
teel~ the |e\t|Il t~ mute nt u unttted
Iilttt than \\tt\tIteept~ndie('RI5IiI’—
SII()\\'. But. prrtt tureletnetttttelt
0! Ktttg\ ltnkittg ttttttertul tut;
edited nut OI the Itlmt
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The cat as a linking daxice in two ofKing’s stories
proves not only pointless but actually lessens suspense.

( us En:
\n \Il.\I I \ Ir|rl~r I )l<,nlm|n~ Inmlul Ind
tn-llu rvrn Ilnnn-r. Ir-n Irnguv l’n>dun!.
\\.m-- J \(|IllIIllK|llI (nnplnrniurrl. \l|llam
-n-‘nu-. |'-I-am“ \l|\|||ln. 1...“... I'u\lv||a||\¢
I Inlnm-v. lulu Ilnntnhh \Imlrh, lnnlm lluu
\rv llrnl. Imilrn I-mu. \¢l n1|\|gnu.i I ( hm
\“.|-m mm.-I. »...|.| Iupn llodllll 1-mm.
nl ludzll 76:!-u, Mull ( unud ||\lIIlI-

ll-maul true! Ind Junm ltmu. \Iu»u. \lln
~.|\..m \pr(|ll \|n|ll m-n~. mm \--mt
\rvr|||lJ\ v.- wq-m Mug. hl\n11m~lmn \lu!>r\
... ~...,..... M.
1,-'1 nm n|mm»-
\|t>m~--1 mm- \\...-a~
|-..»-n. um Inn]
1 lI\\4\!I A--mm. \m||||-|-
\n|r|~ u-mm n...
\.||~ um <.--n 4 lul-
n..;n Jlma \-um...»
Junk |.-m \|-|-.|..
1--.|~ \lI1\|)\|(\ 

b_\ Lawrence French

~uuu|\\\|ll\('.'\ I ‘S! \ I .\\||llcn;|l
lhc hvluwl ul |)|Hu llvl :n|rv1u||~.
.|~ ;| ~n|nu\g \r|uc|c1\\1 Urn“ |l;n~
nvnurc and n gmnp ->1 lnluncd
lthnc» I |k\- ('Rl I l'SlI()\\.
|\'n1_'\ unl_\ pu-\um\ ~<|uv|\plu\
urdll. ("\ I ‘S l\| \~ an .mlhn|-
tug} ||l1n_ lunlnnng ;n|;|pl:|l|u|\~ 0|
nu» p|u\|m|~L\ |u|hl1\hcd ~un|c~.
“(_)|nllu|~. Inc "znml “ I luv I ulgc."
\'u|I\h|lk‘L| \\|lh .|n nl|g|na|| ~c||[\l.
" I he licmwnl "

I nlu|lnn.|h'|\. K|n_u .|||n\\r\l
\I| l)c l .|n|cnln~ lu\'u1l\|llL'c Inm
In l|\ um! nn|l\ 1!\uH\|ru\ln||c~ h\
hanxng .| ml .|ppu;|| 1n AH -vi lhc
»\jux\\c|\l~. \l mu. Knny qum Uul»
wt-1|) !|\nu_uhl 1|u~ uhnn \\.|»
'\|\~;||\c.' ~|mc lhc .':n\ p|\-~cm'c.|1
{hr um I\\u ~rgX1k'l|l~ 1~ un.nl\
pn|nl|r\\. and In |.|cl un|_\ ~\|\'u'\'ml~ “The Ledgez" Robert Hays gels the drop an his h|gh»nse wrmenlor. hnl lhc ml u\n1;|gc~ll\udc\ |l|\h nnp
m nhllnung l|\c hu|ld~up u! ~n~~ .||.||v.'\|_'!1~|\h;|ll|\'\\l|l\\]Ynl l!.ny\-
punw .1! ll\v~.'hl\1.|\ nl hulh~lu|u:~ l\'|'|<I| |~nc\u \|\1|lcc~l:|h||~hu| 0| \c\l up. kmg u\|\:|nd~ on |n~ n\u|u\ hul

HmHln1~l4|\mllqtlllc pu\nn~- hulu help m lln~ u|n\m|\‘ nnhu gar ~lm_\ " I hr I udgr“ h) l\;|\ my I |\v I ml]. .|~ th-~|g|1ctl h_\ (';n|u
xngl). \\|lI1 an cm"m|nlcr hulnccn |~h pludllclmll tlvugn ul (iu\|gu\ t';\~|nu u\\nv| KL'lH\L'\|\ \I»;\l|H.|n R.||nh;|ld|. |\;|\ n |!c1\\\|\;|l|l_\ Hun
lhv: lncndl_\ lchnc and :1 rnhnl Sl. |'n\l|g|luIt\‘. \\hn nmku~ \\|n\d'~ Ml ;| lncml on \\hclh\'| lln-cu1c;||1 ;|1lc|n;|lt'\ hum I \\uk~\\pc cnu-~
Hcr|\;|fd_ ;| clc\cr nod In ('l‘.|() ~uhn|h:n\ \u\\ \ mk lwnw luuk nlukc |l ~:|lcI\ .n"||>~~u hm) tln\\n- m~~~. In lhu xn|\c|\|c\<:u\ nnln|c ul
.n\dmn:nl lhcl1ln1'~|nnn) |I\|HKn'\- like :1 cullccllnn ul nnnlcl nmn|~|n Iu\\n mu-1 lhc ~cc|\\: ;|||u\\~ luv ll;uuc\ (ERI \ll l\S In lhu
H" V1“ \'\\""\l"“) '"1l\\‘* ll~ an dn’|'1Alll|ncnl ~lu|c lmylnc ln\lil1;L'i| unnpluu-l\ _u|:|- mm h.|nlu |n'I\\ccl| lhv I|u|| and
c~c;1prn|\n n\hau.'\'\\ llllvk hnnnd ()I 1'--"Hr. \\nmI~' \\1lc |~ u|||<n|~t';|1u.|~|1 \\h|lc!n.|k1nglhc lhu (ill. lv.|y\|v |\ ht-nu-| nhlc l\\
Mu \'v\\ York ('n_\ Un 1| .\1;|nh;|l- hnmgln vn In nmlr1_uu lhc ~l1uck t-h\|m|~ |'\u|nl lhnl \l\\h||.|n \~ .1 t;|pn||v lhu hululucv ul hnnnn and
l.m ~n1u\\;|lk. llw ;nnm;|l |~ ;'.l[\- 1|;-;|nncn1_ an \\nnd~ |~Iu|\'u1 u» nmn \\l\nl|k¢\l\\g;||1\hlc. ln~Im|l |uIl|n| “Inch xhu mhu u|-u~mlc~
Hul Jud hL‘\‘\I|1l&‘\!lk'prl .>1 l1| \\:|lc|\ 1|! gnnpu|nI Ilt-|m|ul unit-|_\\¢;m |||m-tlm-mlu»l{uht-|I mu Iv .|c|||r\r ()1 hlllc |h‘1]\

IMn;|lI| 1 \|.|n k|n_L-1. \\||u |\|||~ .1 \\00d\;lllCI'l!pl\llI\I\IPl|k"l|L’;H* ||;|\~. \\hu |\|;|n~ u- |n|v .11! “uh xln--u;h.»u| \~ ;| n|\!.|I\|\ l:|ck|\|~l|r
-p-~|nuk|n_u l;m|1|_\. \\lm'|‘ un\- mun‘ lo h|~ mic. um! dunng lhc \|\ »..tI;|n'~ ml: hm hc\u|l|u~ “mu |\u-mini In \|.u| .\11\r~l||.

yw y\ unhcl u\l|c|nc rm-Ilu-\!~ ~\ruggiv: llk‘ can v~\;|pc\||n1v*I|H u|l;|||gh-ti||:;|~\|\cn1c\\|1u|\ In '~ .:n\| ~\.||\r.~u._u.\ L\YI\\LlllIuIl;l|
‘rm-\ \\'m\d\:|u|\v~:n I\m\u|!~'~ nlhcu Hu\ unhcu cHccl1\\'\\ :. unl u» ~\|h||\\| l|>;|\\.|g\’|]1Iu~ |"\I‘--ml.-|:||\|'.\ I:--n l|w n~\|.|ll_\
\‘1‘u:\. and t~ gnrn n \!.~|\|;|\ vi \.'c~uu\\l|1c comm-|n|:nm|1nI\u~ |t|~r\l h- \I\ \1v'l.|n. ~»| |.n\' hrmg \H‘|1|L\~|\ 1- Lttk ( .|m\H

‘ »\\ lhu ~|nul\|ng unr H iv hr p\'1\~u ‘|| l|‘1~\v;n\|L'l.\\',;l!!\! m.:k\~ ~ '1 xv 1;: -1 'v\.n||vu|»|.n Mug; luw tn“) 1'1: Y» n ~\u\cu1~n|\
.~|mu-d. I)-vnann [l\\\L'\ rm |w‘|\- It-| |‘<v\'| \<>|\l\|‘\nl\ ;»- \\\'|l \\Hu ~. ';_'r~ llvt \\..;u m\\\!\v~ H..\~ .\|HI|\l l|!\'~h1l'n M-w u~ pnuhm-I
H'\\ [\\l\\l|\l\>Lll\C|L'l;l14&2u \ \\ nu! lc.|g\‘\ ~|n|u'n u».\|' in rmlvcut ‘,\ |u In ~||\t\>~~1|1l!) \\;||L .m-um, \\ \\:.| \||h|-.~k\ ~ ~11! \nm\|~

, --t-n1 and unn~ nu ||~\ 4 tt. n.n\~ h_u lu\\.||t; \| um t (‘l\ A l~-nnch t\'\g\ nn ‘ht :\-|- t»: \4‘ '1wI\~_u L-~_.»m:\uh..!~k\ utu-nu-~
I ~.m;|||1|1n1l<~ \\'mnl~\l\.|I I‘-~ \\ It .|:|n lhru|~l It-\\ ~t-L-m~~l l|1v"U\Hl \‘t \hH.uv I ‘gh |\~\ ptn.|n\u~t' . :\\-- ;|\ .~»|~|--umu In! h.|\m_u

\\ ‘ gvlHn:~;|l\\\'l|c;|l|\\c|\l,~|nIn\d nu lm " ~u»|\ uv.-n|\_u wnl|.~ .|\.|v|mL‘||l fwl .|tt,\. ml lhn kmg~|--v|r~ Hn:
ht bu-uk thmn um! ~m';|l\ .| pull ~u\|\ I! .|l~-\ |c;|\v~n\|l vhr ;|n\u~>n_u Hm ~¢_u|xm\l ~|un|h| |\!\-\ at 1I\.|\-lthllulrlxu ||1'|;1\l|\;H.\\|hnl>

kmg qunt-kl) ~L'l~ up Ihv I:1m'~ nulal u\ k|ng'~ n|\_um.|| \l\\|\. mmlvnlmg ~\|~|nnw_ ;|~ tun ~L\'\ p.|~| l|l|n\ urn lnmlt It-| n
lll1dL‘YL‘\lHL'I1l<l1\|_\ |\llll1u|.h\ll.l\ \\ hwc llnn.n!|'~ h|H .||n\u~. m~um~|n H.|\~l\\'IIl|\ch‘1l;1\‘.l)l\: um-|c ||.1\1|~-nnl lluutmx nrrdnl h\
llnmllul hy \||u:L'ln| I u\\|~ IL-;|g\|n'. mc1mI|n_u an In" lm lhu cl»-cu|ul_\ \\c\\r| \\\||.|u1u|n;|l|uu|I\ uh-n||l\ |In~ |||—\:u|\n'x\n'\l l)r|n\1|r||
lhu ngln h;||.|nc¢ ui cu|nn|\ and ||~ud|1\l|r;|l|l\g \\<md‘\\\Ic \\|l|\ h\~ p1\';.|||u\|\ ~m|;mn|\ pmtint-||m\

., '‘-
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\c\c1 ulund nl u\c|c\pu»u|c. "Oultter':.lnc.."|nob lactic: help Jnmu Wood: health: cigarette habit |c;|l|~l|c In-l nu lhun. cunlnhnlcd
\vcphrn Km;l\;|~|v\\n|mIlnl|1c xn h_\ l nulml{\||/KL-1lcu||\¢muti-

F

\/‘

l‘|1tm'|\|vml1.-I). uncc ngann (hr
u\\|m|m'l|m\ 0| lhu ml mln lhv
\lu|') nl1|_\ ~v|\c\ Iu hruuk up lhc
l\'l\\|nI\. \\ lnlv H:|\~ \u||gplc~ an
lhu Icnlgu. lungm: ||\lL'l¢'||l\\|\nlsu|
lhc can lumng nl M¢M|l1;|n. nnd
hnnl|_\ an» H;-_. ...~~\lull_\ unn-
;\lclc~ |n~ link. lhc c||nln\ nl llw
~ln|_\ |\ nnuumplcd h_\ llw can
\'\L‘;|pl|\g1Hl|!1lh\';|[1;|lll!lL'Illlnlhr
~l|m'l ht-|n\\

Inlh\'n||g|n;|l\lnl).K|ng\\|~rl)
krpl lhr clnnr :|cm»|1 wl 1n lhc
|wu1Il|\un~L‘ ;||m|um'm_ nml lhv ~nr~

|n\||uh|\_u Inigo H» ;nl:|pl;n|m1
~:|r| |l|cc~ lhu dm|\uuplmhnccllcu
nl I|lL' \lul) h; upc|\|ng ll up \\|ll\
wr1\u\ \\h|ch nu‘ \||npl) ||m';||ln'\|
It-1 lvwrpl h_\ |n~ p|ut|\m'|) llw
\cc|\c\ on tho lcduu haw 1| ~u|l;:hl_\

c|~_;1» m-ll;|~~c\cn||y|g;|nl|cn.m~~
p:||v|w|u~ ~1n\n|;|nng lln" .-\ll:|nl|\'
('||_\ ~k)|||n: In-m 4* \|nl|u~ up

In Ihu llnnl cpuudc. l]lL' ml lnnn—

il!1L'\ 1.» nml u~ \\;|) hm-k m \\'|l~
vn|nplu|\. \nHll('.|!\1|!|!;|_t||l\|l|lv
Iwnnc ul mung l)|v\\ |iu||\r|nm-.
\\h||u ;n lhu ~;|1\u~1|11\r.| 1n;||u\ u-
lcnl I|nl|;||||\r~;m\|lnh-\\1;v|c~|~
\1cm"c nu [hr hlllc _u||I'~ hulnmln
\\.:l|. \|nw lhv ml |~ nu\\ .4 n|.nn
p|ul;l_U\Il\|~l 1n tin-\lu1_\.1lu~ qu-
mulv |;nr~ Ian hullu ll\n|1lhr|1|r~
\1u||\mlHI\!1~_.|IInl Iu.|gm~ \~ uhlc
rt-pm-~ml.| ~l|.nghllu|\\.|I\1n;|||;|~
H\\'. \\:|h--m :\l|;||1n'\\\l~ nm~u\|p-
‘nun \|u-| |i.||:)1|1\\|c ~'n||\xll\'L\
‘Iv: x~.1|r1||~ lu .ulu|\| {hr l&‘1l|\L'.l|k‘
'n\"v|.|u|\§; Iwll.\|\pu.u\_:1nvn\pl-
m;_'u~~\|cl\ llu-1_'u1\ hu';|l|\ .|\\;|_\.
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"Ihu catt'~ the Itctn ttl the
ttttntc." \tttd Ktng. \\ht\ tIv:cItnt'tI
In tIt~uttt\~ thu ItInt'~ ctltttng .|Itct
tt~ t'cIc;t\t- -\cct>t<Itttt_
\\tt~ I)c I tttttctttm tthn \\tt~ tatkrn
\\|tIt thu ttictt nt tItt'cttt .ttttI :n~t~lt'tI
that tt ht't|~utI .|~ thu I\ttkt|tt1tIr\tt‘v
ltn thv |1It11 I\.t|| \ItItt-' Ittttt
ttttt Itud \\ttIt I t-\\-~ Ic.tt1ttt: I\t'It\tt'
pttnttltttg thu \.ttttt IIt*tn.tttI ltt»

('I II), ~tt tt \\;t~ .tt\tt tttttttttt‘ ‘tttt
thu |’\ItttIlI\'IIt\III\||I\C\IIt\I\II'II1ttt
thr cttt than \\ttttttI ht“ thc huttt vl

C-\I\ I \ I

“\\c h.t\c tt ~;t\ tn; tn tht' Itt'ltI vi

t|nttn.t? t-tttttttt_-_'.“ \I,1|t-| ~;tt\I
‘Itut tt.ttn .t tIt\t1. hut ttttt tttn t

can I-tttwt ttpt!\t-p|-\|\~;tmIutt\t- 7

rtvntttcttt tut tht~ ~|\ttt ttntI tht-tt u-tn
thc mt tnttt tn-tttn; the tt-_'Itt \\;t\

It 'ht' ¢.tt t~ the l|Itn~ Ittttt. '\
ttllttttt t~ .tt\ lIl\t\-II1It‘tI tn-»n~tct

ththht-tI tltu "Itt\II" tttttlt-tgtttttg
I.t~t rntntttc tttttclt-np~ ulwttttwr
ntt tltu Ittt tn t';||It> I{.|tnh;t|tI ~

t't\t\lIt_\ tt-tt't~Itttp R.tttth.tItIt hu I:

tI1ctttttt'tt|.ttt'tI I1t"'<Itt>'>c ntnn m
. . _ , , . . 4 .

““‘ “I ‘I"_“ _'“"I*“ "“"' ‘ '_“ f“‘_ FORCED-PERSPECTIVE MINIATURES by Emlllo mm
I"'““' I I“ ‘I“'1“‘I"II"“ ‘ III‘ “'"“ were uled to Illm “Yhe Ledge" segment at the De Llurentlls
h=I\I~‘ t" ' "K I t‘|\‘ -1\ I I ~ “ It WI‘ mom In Wllmlnqlon. North Clrollnn, and tnllte it look .1; at

Rttttthttldt tt |~tt htttlt. hut hu |~ actor Robert Hlys was stories o the ground. instead at just

qtttck tn ptilltl nttt the tItIIt:tt.-|tcu~ I I9" I!" "IQIR DI""l°' WWII TEN"! (I09 "41"" 9°"
<~|[~\ "uh |m.L.h;m"_.“l_~- 1“. nd over the action with Hays and Kenneth Mcltllllan. The set‘:

..\U Ck“ Xfmm__ “C mu,‘ "uh background Is a “tr|nalIght," I huge bnckllt transparency ot
' - Atlantic City. Inset: The street tnlnloture with moving trattlc.

c\[\tu~\tnt\." In tIt~tttutt~tttttt'.
tthtld I -t d tll tt~ I

t

Rn?‘ II ‘I II“ “list T HF‘: II" t.Ic~tgttutI tn pcrtntt thu nt;t.~k tn Itt the crctttutc ~ Iztcc \tttIds'ItI\ ttttu tn rclttltntt tu thc tt.~~t ttt 't.-
- - - ~ -t ' ~ t 1 "c - '
I‘ ‘ha klgl n:nm" 2 h t\\\'| thu Itutttl nl tltcttctnt \\hn \\|II hccttttttw \\It|nt\tt:t|I_ttltnmtcI1;||'|n- ttctt\t'~ rcqutn-\ mntc htt: tlttmttttu
" ' ‘t ‘~ I; ‘ 1 \ I '

‘
It ‘I I ‘ L I‘ I I \\t.-tn‘ tht: tt'nII cmltttttc. mg, an I ‘I \\tth tccth. \\hcn the I-tn .|cll .|tt|tt~ ttnd Itt~ ct'c\\ t

‘I'M and up ml" [ht MCI‘ ‘II "W tn't~k t\ ttttcd tn thc 'tctt\|' tn ct\~- tnc'tnt httthlntu ‘t tItl Itvttc tvl ‘tc
mqmm.-\ hk.m|_ ‘M H“. ]k.\L.r\ mu Mttktngtltctntt~kt1tnrccttttthct'- ‘ ‘ * _ ' P *

. . , . . ttnnc. tht: rcutlttng crcattttnt h1t\ at hudttmnt wt \\ht:|c I c\\t\ Iuttt;-tc
1 wtttc and un\\ttId\ .ttu the t\\cI\t

t 'I.tlt~‘t'ttt"'I;t"I'\'. .um“ L I ‘I In ‘ LL ‘ K‘ .. - tlcctdcd l;ttr_\-lt|Iuqtt;|Itt_\ ttht-ttt tt \\;t~ ltlmtng thc httnd pttpptst
R h 1| t.thIc\ rttnntnu lmtn thc rctn ul nIttlttnu *\ 1- t>n~. tnn tt t t~ . - __ .. __

\mm_d*h: 'I:|:_\|::|\nn[ _md "Imp wnmwulm H“. mh_.m,| “"rh|1F\ It t\ nut Inn ~cttr_\. Rzttnhztltlt \\c haul tn htttld ztn unttru tn-

I ' ' ‘ ' ' “ . - . 'ttI n tttn ' that C.-\ I '5 I'\ I' |~n't ~t:;tIt' \t't_'\t|_\~.|;tr\t~. " I hc ~c;ttt' \
tngm mutt) ;t~ Inttt It-\ cunt nttcr.

tt\\;t\ -\nd lhcrc ~ tnnrc Rant-
tn thr t:unlrttI I;-tun \c\tr.tI Int “I - ‘ E-

tntcntlcd to hr an t»tttt'tpItt I\nt't't»t ctgltt-tn—tn1c. ~t\ _\t\tt tttkc tt ‘wd
th-\ t1t\ - th - tI|tt\|t>tt tt ltl - t >th' . - »

.

L~ ~ I I I I I L . Itltn. thttt~ tttvt'tttttII_\ thtcc It-ct t\lI 'tt
Mm!’ httldt rtatcltmtt\rt\\nI1nIIn\\ ttthu

- . ' » - ' I hl Ictn Ihc crun- IitttldtttgtltuwtnccIttttttc;|Ictt:tt~ uttntttd ttttd ntuIl|pI\ than tttmw
R‘ “h_|| 1| | .11 I “_ L .tnt mu tntu tt . .

H I ~ I “Ib \ “I I - tttrcs ht|~ ht-ctvtnc thc ntzntn It\L’ll\ ctght ttnd tt nuts hccntttcx ttscntu
1lIIIItl\IIt!£ttI-Itht‘ Iltt-It-ttttttt-~ut I\"t'\ |"\\1\ ~\1tItI\'"I.\ PIIII "I"-
"“.m,|| “W [;|\|1|;n\;-tI tn |t|tu\ t|\ut ttutIttngtI1u~tt;n'I nn thc Ittru ullthc at Ratnhttldt'~ cttrcut. It |~tt tttlcnt lnttt IucttvlttItt't1ttnmtI1lttd.t'I~-|-

thttt rcccttcd prtntttttcnt atttcnttttn Itttclt ttctttrt1tIutt~_"
.1 tn'ttt| Irtttn ~\\ vtk. IIt ' tn II‘ \I I'"‘I'\'1I"“'/'|I¥- -

lh kh ll I II“ { h Ll ~h‘|:"I| __h bl .. tshcn Dtnn Dc Itturcnt||~ Intud lhc ttp-wttlc hcdrtmtn wt-ttt~ -

c ‘at. ct tctct _~ ~t >, \~' ~.
I PI‘ k I ‘II L II 5‘ httn tn prudttcc at IuII-wulc ItII ttp thu wttntl ~tt|gc. tlttttttmtg

tztttglu nt »|'1|tttg\ and Iu\t't~ thttt RilIIII1£tIdt\ilItI.It\\\hlI1§;lII\|>Ct't:2l-
ptt~It and pttll tn tutu ul thu t\\cnt} - turu. “At thc \;.|tnt: ttmc ttk .~t Inpu-
Inc tntttcntunt pt!|IlI\ .-\ntI ;tII ul thcttt:." Hr pn>I\t:\ tntvrc nl thc lut-
thttt tttttglu nl vnutttl “g\tt~" |~ urwtntl thc cxprtmttttt ntgtttgcrtvtt

tttt-cltattticztl Ktttgkttttgtttrtltu pn\- thc tcclttttt-|t|tt~ tn \\t>rk. Ihu mul-

t.Ittccr'~ IacItltt~tt'r rctnttkc R;t|n- t'm\|tt hm hccn tuprtvdttcud tt

hztldt dctt\tm.~trt|tt'tI tI1ctrttccuptt- u\;tct tIcttttI. ctght tttnu~ Ittttzt-t

btlttit-~ ul In~ crn';|t|t\n~ nt Itttct thttttnnrntttl. l'\cr_\tItt|\gIrt>ttt nu

Itlm~ xnch :t~ (‘I ()SI- I:\('()I \- nthut wt t~ Itctc: at rccnrd ptttt -t

T T ll I ho. - I K IIMIII h Idl 1126- nd- _ _ .ow“ '0 "Ida". Iunumr . "I O ngdoghuu-I - IPRS. .-\l II~\. ttnd t\I ctvttrsc ntth .t \\<t|'It||tt! tttrntzthlc. tt Int‘
true method to get n rtne out ol the lm‘: Iellne star tor director Lent: Tngue (tell).

F I Ittvttw. tt tIc\It. \\.t\t¢ htnkct. itwtc
Rttnthttldt It|\ur~ ht.\ ttwtltud tn pttnt-t lIt>\\t-t~. ttntI thu nut ttt Y

pttvdttctttg tnnn~tc|\ mus thr I:ttgt'\tI'1t:tI
t|ntckI\ tstttttng. hut tnnru trtttIt- t)nt- ttl tttc t|tt.'ktc~t ~t.-tt-~

tttvnztl~tnp-tnuttuntuchntqurItntt Itlntt-tI tvn thu wt c.tIIctI Itv |‘»

\t:r_\ nntplc rutt\tttt.“\ tttt\cu\\I1ttt lttn! tn tcztt ht~ \\:t_\ tltrtntglt :v'

tun haw ttght .t\\tn he ~tntI tItth- ttttli "\\ u tt tutI zthnttt IX tItIl;n'tt
htng Itttt-\ ntt at ~m;tIl ctztck thttt \\:t\\ \I ctctcktttg tht \\.tII ht-I w-

httd ;t[\pctnctI tn tho tntnk ttt tItt~ ttt-“|tttIl\ cttttwttp\\ttIt\tvtnt* ttttt;
I rt\II “ I ht~ \\:t\_ _\tnt dun"! \pcntI thttt t1tt~tIttt-cttvt .tntI u\ut'_\<m--

|ttt>nlI1\tIutnt1~0|1tUtIttt1t1II\;tI tn.t\ t\.t~ pIv.t\ctI tttth." ~;tttI .-It.-tt~

nut hr ttght. nttt\ not ht" nttttt \ttt' ~ttpt<t\ I\l|I _It-ll .I;t|\1~
\\ttnt Iht~ \\;t\ \t>tt \ct~ ttntnt-d-- I.tt\t~ ;t>\t~tutI my-cttt ptctm-~ -t

.ttcI\. I1\t»tttt'lItt|t;:~tttttt\gIt1_'.t\\. ntcttt \t;th h.tt~;t tttmtl ttt ttt.t~: t

1t\ tt It-~~ c\t'\ctt~|\._ |u\~ tttnt= tvttt.t--tp tn {ht \\.tlI .~\tn\~ mt:
.'utt~tt|tttttt: " .;tf\tu~ \\\'tt';tll;ttI\<tItt>II1t‘I‘\.tt|t 1

.\ttIt. \\ht-tr.t|tnttttnttttt-n tntvuc. :nt- ~tttt.-ttnt. tnttt tthun tht-\ \\L'|L

unttlti nct-u tt tttttttt-t wt. tht~ t'|'c;t- pttltuu tht ptcut-~ n; thv lttkc \\.t.t
tttw that Rtttnhttld mutt ttur.1~ tt ctatukctt ttt tltu ct.-ntt-tt IuIIt\\\ ng

~u‘ tt~ ttt-II Inc \c;tIt- tut the ct'ctt- thc ptttr. of thr cttt tn thc tttt~t.tl
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On the overslzed bedroom net tor “Yhe Gerterll" segment. director Lewis Teague
prepares his crew to launch the shards cl a gumball III at the Troll. poised tor action
In this pitched battle scene with the cat. Inset: Carlo Rambaldl and his crew at the
cable controls at the Yroll head. mounted on a stand tar rehearsing the action.

hntel \\ here the ttetmtt tttke-~ plttee tntttle nl ttnntl. |'\|e\tg|1t~\;tt\tl lt|ter~
ttntl ptnttde ~tttktttg \t\ttt~ thttt _u1:t~\ ltt atthltttntt tltete nere at

upen t|]'\ the elmetl-ttt \tttt|td ~t;tge tttttnhet nl |tmltn|'t\ htttlt ltt ttdtl ttt
Hut tlte ltttuhtttg tnttch t~ ttt the tltet|1tt~tnn.

httntl~ nt I ttttltn Rttt/. tt ttttnter ttt Rut/'~ zttt t» httttgtttg ttttnt;ttttre~.
the ltehl nl ttttttttttttre etleet» It t~ he ttml ~e\etttl nl tlte tttntlel~ \\ete ~tt~-
tthn htt~ t|e~tt:tted tlte ttttttttttttte petttlul h_\ etthle-~ ttnttt the eetltttg.
lllttdL‘l\ tltttt \\t|l letttl |’\t.‘|\peL‘lt\e the thentt hetttg thttt tt~ umtt n~ zt

ttttd dtttten~tnn tnthe ledge wqttettee ttttnttttttte t~ plzteetl mt the gtnttttd at

nl ('.-\ I '5' l:\l. In lnnk ttt one ttt ttettet etttt get ~ntne tdezt nt tt~ ~t/e,
Rttt/'\ penpeettxe ttt0tlel\ t~ tn get .-\|l nt tlte ttt||ttitlt|te\ Rttt/ tlentttted
the ttttpte~~tntt thttt _\ntt:tte lnnktttg Int (‘()‘\.-\\ I Ill‘ l)l S I R()Y|‘R
ttt ~nnte lntttt nt ht/attte ntntletn \\ete ~tt~pettded ltnttt the Cetllltgstll

httektttg. and \pltntered. “It v|tt~t \t~ ennenetetl at gag ttt \\ltteh at \ettlptttte. lhetttnt.lelt~ntthettteent the\et~ lln\\e\etttttn~tnlthe htttltl-
pttllx n\elt tnttttrdttntl rnll~ttrnttntl Klttxntt ltnrtt tthttt ttt nne pntnt t» ;| htnltlmg, hut the ltne-~ ;t|en‘t my ltrtlg-l\ Ittt (',-\|‘!s' l'Yl te\t tm
~ttntlttt tn tttt ttlttnttttttttt ezttt ttr tt~ed tn ~tttrtle Htt_\~)1ttll~thtrt_\ ~tn- ~lr;ttghl. llte tnntlel t\ ltke tttt P|itlltttl'|l\ tttll~|t|<.‘tt1\'£t1t1L'litl'ltltge
wntethtngtltntt\\eretn\qutt\lttt." rte> tn llttttett ltke tt pztneztke on tnterted ptrttttttd. \\tt.te ttt tlte tnp. Rttu tltreet~ pltteetnettt nl the

()n ttttnther uttttttl \tt|ge att Dtnn tmpatet \\ttl. the gtnttnd. httt grntttttg ttuttntt ttntztttl tlte hnt- tttntle-l~ \\htle lnnktttp thrnttglt zttt
Delettttrettttt>'NnrtltfttrnltttttI-tlnt "We tnnk at Kltt.\nn hnrn atttd tntn. Innktng at Rttt/\ ttttttttttttre-~ lkntttt \\tde ttttgle len~ ltt th|~
(‘nrpnrttttnn tttetltt_\ ttlterethetiltn nntde at tttnld nl It and med tt tn ttntn tthu\e t_t\e\ the lttlprt-“ltttt ttt Ithltltttt he|tt\e\ tlpthelI1ttt|el\\ttl|t:tl
t~ hetttg [trndtteed_ tt\e\ the tttnttlt- \h;tpe mttte one-pnttttd ~heet lettdtn lnnktttg dnntt lmnt ;t entt\ttlet;thl_\ tlte_\ \\tlI ttppettt |tt\t the rtgltt tlt~-
tltte \et tnr “ I he Ledge “ Stnee tt t> lnnk ltke the hnrtt. \\'e trttttttted up gtettter hetgltt tttnee ztptttt \\hen ettptttted ntt ltlnt,
ttettltet'\;ttt:ttnr prttetteatltuztttetttpt the [tteee~.glttetl tltetntngelltemttd \n nne knn\\~ e\:tell_\ ltn\\ tn \\'hen he |\ ~;ttt\ltetl. he ~ttttpl_\
lneatttntt ttlnttttg ntt tt ~t\-tneh \\ttt- htttl tltt: litti~hed pteee ptttttted tn tteenttttt tnt Rut/K tthtlttt tn httthl tttn\e~ltt\ ezttttetttnttt nl the \\:t_\ tttttl
dt\\\ ledge nl at htgh~rt~e ltntel. at lunk ltke br:t~~.“ the tenth \\tt~ tt mtnt;ttttre~ thttt ttppettt \tt teatltstte ttl|tt\\\theltr\t ttntt ttwtep tn.
~t.-ettntt nt the hntel hat~ heenhtttll mt wlt ntetttl ntndel nt the Klawtt mt tiltn. pattttettlttrlt ~tttee he tlne\tt't llte ptetpeettte tttnde|\ thttt Rttt/
tlte \t:tge.ptttttttgtlte |edgeP|'tI'n\|- ltnrn. at tttndel that ttnttld llzttten nn hnther tn e\pl;ttt\ e.\ttetl_\ hntt ltt~ h;t~ htttlt lnllntt the ~;tnte pttnetple
tttzttel) .~e\ett leet athme the grnttttd tntpttet \\hett drnppetl lrnttt hut teet ptnt;t;\\ \\ntk\. eten tn \nttte nl ltt~ tt\etl ht ;tttt~t\ tn gt\e tlltt~tutt\ nt
tttstettd nt thtrt_\ \tnrte.~. Ihe plaster tthute the grnttttd. tt~~t~tttttt.~. l~nr ('.»\|'S I H. Rttu tlepth tn llttt dttt\\tttg~, llte ttttgletl
atnd gltt“ latettde t~ btttlt urutttttt tt llte ledge ntt the \nttttd ~t:|t:e t\ ttettt tn .'\tl:ttttte ('tl_\. tthere the lttte~nt thepteee.tnthee;t\enl kttt/'~
“eh nt ~ettl'l'nldtttg atttd [\l:tttnrttt~. utrrntttttletl h_\ nltal uppettr tn he ledge wqttenee tttlte~ plttee. ztntl \\nt'k zt tlttee-tlttttet1\I<"\il| hteet.
;tnt.l tt t~ here thttt .letl .|:tr\t.~ \\tll ptttttt phntngratphte tr;tn\pttrettete\ 10"“-d ul l|,L- ¢||_\ tmmtlte rt‘ ~1ltt|'\\ tttttke tt :t|v|1ettt tn teeetle ttttn the
ntttke Rnhert Htt_\~ Ltppettr tn he itt ettlled tr;ttt\ltght\. lhe\e huge enhtr tn nrdertngetattt ttttprewtttttttl \\httt ptettne_ tntetng tt \ett~e nt |'tet~pee-
dttnger nl lttlltng tntn apttee tnttatrd ptetttre~ nl the .4\tlt|tttte Ctty xktltne he ttnttltl h:t\e tn reereatte ttt ltnttl nl tt\e Ht\ ttttn\|:ttnr tRttt/ ~pettl\~
the tntugtnuryetvtterete helntt. are ltl trntn hehind_ gnittg thettt ta the tr;t|t\l|t1hl\. I-nttt lttttte htttldittg nnl) Spztttnltl tle\etthe\ the ptee»

In nrtler tn prntide ~nnte ~tth- ttzttttratl-lnttktttg tlltttntnttttnn. lhe) ntntle|~ ttere htttlt nut nt ttnntt ttntl ;t~ "zttttttttnrpltte." \tt'etelttttt: nttt tlte
~tuttet: tn the tlhtstntt nI' hetght. .|;tr- ttll tn lnr btttldtltga zternxs lrnnt the planter ttlnng \\nh ten unttll tttndel.~ ~tth|eet. Penple \\hn hzt\e welt dut-



lim til Rut/'~ miik agrcc that it l\ i

remiirkiihlc. t

:\lll'i¢'it\i’l'l¢i1l.ll\CII\iiliilli|l't:C2|Y\
that ntuiu along it C\!\U)<\f ht-it at

the iiitit iii tinc til the hliildllllh zirc

L‘2ll|.\|i\g .\\Il'ilL' priihlcitu aind thu trill-
lic ilm~»n't ltmk cnntinciiig llicrc
hLl\ hcun mmc pmhlcni iiigctiingtlic
can tn inmc c\ciii_\. Fiirlici. at cun-
\a~ cuiituinr hclt nnipli criiniplcd
up Ihu C]CL'lHL'|i|l\\ luiiu \\in:d tip
\"\llH light~ in the can and utt-r,\'unt~

|\ coiilidunt that iii ti ~hiirt tiritc lhL“

Pltihltilh \\ ill ht-mitcd ;iiiiltiiciiiiiii-
iiturc can \\l" hc tliu vqiiul til titt-
lllii\illllii'L' hilllklllllh

(in ihv iliillllill-\lIL’kl hcdrmiiii wt
til “Iliv (iciit-tail" ihc cainicrai ltu\
hccii pmitiiiiicd ziiiil IL'\\l\ lczigtic
diwu“c~ iiic ~imt \\ itli the crc\\ . 'l he

L‘LlH'iL’l1| \\||] .~in\\li piiii L\g'i'\!\\ tlic
Jucpirig l)rc\\ HilYi’}l'iitilL‘ and than
vltlp iii lllt‘ iipcii \\|ndu\\. tit which
pmnt thi: cut iiili luiip thrmigh Ulli
the \\ll\dti\\ wait. Catt truiiicr Karl
Milli“r\ il\\i\l£ll\l i.~ hL‘l\lilLl ih-; ~ui

with the cut. Miiicr \l1ll\\.l\ tiill til
CL\l'llL‘| raiiigc iiczii thc nindtin.
lczigiic C||\ tor aictioii and thc catni-

crii p;in~ .\lillcr ~|gn;tl~ ltli thc cut
with ti "clicker" and lhu ciii It-up~

thrtiiigh the \\intliiu ttm liitc
.\lilii:i [1i\L'\ this Cill ii plL'L‘L' til ltltld
and rvtiirii~ tiic tiiiiiiizil in |ll\ ii>.~i~-

taint. Ihv \hUl i~ diitic again. Alter

Rainbaldfs design lor the Troll gave It a whimsical lalry-tale quality Ind lectures that provided tor remnritabie expressiveness.

loud reward. iilthtiugh li>L'd nitii “ark dL‘ii'iliI'id\ iir prti\t.‘d \H‘lk'\i»

divgunwcll.isnmrcintptirturitinilic tipcratitc.
|1\l\\lk’ iliiiIl\ill\. .\tiltlL' tiiiiig~. |iti\\-
c\ ur. arc k‘i|\iL‘l' tiigct ii cat ttitliithiiii

mu “Hm. wk“ |,_.ugm_1_“umhL.d_ iniiniiig til cut» “(‘ut> arc nut u> ||“~|m,\H|i||,L~“|1m,ng|"g¢H||¢ mitt-r~ \\'hi:n l|\L‘ cuincni L'fL'V\

lhc ciit |\ rciiairtlvtl iiiitl rctiiritctl in ""\'"“* “‘ Pica“ "'3'" 3‘ d"l1‘ ““'- L'iii> iii iii‘. Milli‘! viiid. "i~ liiiik

thi: hL‘l\|\L'|\_ M'“\“l' *""“l"\|\"-|- "4""-l “‘"|\ ¥'1"\- uiitruiiicd. |i\L‘l‘)l\l'IL‘ hm at cut that
..“.‘_ umdmmwd “_\pm‘“_ UIilt)i'l\iI‘iLilL’|)'. thc_\ l_i;i\c>tiiall>.tiini- “,|| ,;m-|,_ 3 dng [hm mu M,“ n_ u

|[;1||'|||\g_"\;||d _\1;||L-,_~-\-..., PM-L-3,. itch» {"14 “ii¢"ii1i'.\'t¢lulIihv> win him lllui \\i|| tzilkr but ilk‘) tit» ll

;|1|m;,| 1|; ;| \|[\|;|[|4|n and ||L- ““Yl~"\l.1|‘"')“"- |h1l_l'>“|\)“*'|l1l\'~' \\hcn thi.-_\ \\iiiit tn dl) it. \\'c triiiii

tc\putid~ Ll CCl'l;liI\ \\;t_\_ \\'hun it\ “‘ ““"'-\ P""“‘l"“|""‘L' d""h|'~'>- £ll‘illlIill.\ [ti tin ihmc thing~ tin L‘ilL'.

“hut nu \\tint nu gm: ii iiimc .~ig~ Inprupuriiimnl0rl'ilming(‘/\|‘$ iiiid \l\Uill|_\ that lIlr_'1|lI\ \tIil imm-

mined tn il|llIl|\L'f ~t:igc iii \|l\I(\l
h|\lL‘-\&.'l'L‘L'|\ iimiaigc 0| lliL'L'ill,.‘\1ll|k'i'
Zlf[i\L’l| \\itli \tIil\L' cxtrin dug».
lhc ~cciic huing ~hnl fL'qllll'L'\ that
the ciit rctiist lti mnivtliiiiii. ii inun-
~icr. thiit i~ii'i ilivru. Ihu t|tIg\ \\ill
\llh\lillllL'.

mil ti CliCLi.‘l. ii hti//_ or ii bull l'\'li. Millet vent thrnugh llI|I'l\’- "ml “"1? "‘"\'h "| ll'~"“‘-'\ii1'l.\ "W “uh H“ “"'“"“" “'“'"F‘""J H“
nhich i~ ii ~ign;il liir ii liititl rcniirtl Inc can during thi: training pi.-rintl. 1l"l"\il| |\1l\ “mil lit‘ d\'\‘~ Ii "Ii Il~

and tlic uiiiiiiul rctili/c~ h¢'.~ \|tIli\' (ll tlmw thirty-l'i\c_ aixlccn vicrc "“"- w'\L"\l|iL'L'il"l'~'"| l"">il"\-l)"l|
tight llc'll git hiick and do the lust wicclcd tti pciliirm in lhL' lilni. it Cl"! lllk‘ fill ll |"i\l~> "M" i|Ii~' i-‘iii I\

thing hi: gut rcniirdcd liir," mitt >iitiiid like ii Iiit iil tats, hut iiikiiig ciii:~. Sn uhtit nu do i\ mm]:-

Ui i.-otirw.tlicrciircliriiitnii\\nrk- Miller >u_\‘s that cascntiullt tiitl) "I'll lhk‘ $1" l" 1|" il- ll.‘ ""l "“|“)
mg \\itii can that diin't !1L'C\'\\fil} tltrcc cal» \\'L'l'l.' mcdltirthciiitijtiriti |'"i""“"*h|"l!- bl" hi‘) ll" "ill" ""
nriw \\ |lL‘l\ ttiirkiiig \\ itlt dug» Dogs 0| tin: work. lhc rciiiuining tittliick) ""5 ",""'l!'"-“
are nitiru FL'\Pt\Il\i\L‘ ti» pciiplc and tliirtucn wncd in \ll'|dt.‘i'§lllt]lL'>. lill- Millt:r‘> Il'll.'lllUd§ill'L‘L'|lL‘Cll\L'. “H
tlcurc tiilcctmii that can tltin't piir- mg in on dti_\> nlicn the PfiIIL'lp£|| cal» dii haw ii iiaiiiirzilm-~~ iihntit

ticiilarh cr'.i\c. hit that rczisirii l|\L‘ lclin;-\ “CFC \\'i:aricd by ihi; heat) lhL‘ll\ thiit i>n"t ll|V\il_\\ |1rc~|:nl in

Director Lewis Telgue irunlpulllel a Troll hnnd~puppe| lor a scene where it climbs atop Drew Barrymore’: bed.

' ' . t 1' 5* ,‘,'Ill i.

I
-'.

~'

.~'.' nciit cmiiclii.-ii Ctili\|tlfl1|hl_\ on pil-
|0\\\ lruiii thc \\|niltii\ ~c;it nl lhi:
hcdnmiti wt. Millur il[1[1|'\IilL'|lL'Ll
\\ ith ll \in;ill l\‘lHL'f iiiitl liliisd iiiuliig
up tmuird tlii: cait\ perch. A~
upcctcd. tiic can hvgain in lll\\, ll\
can tlriming hiick an it hiiicd il\
\l1;if|'1lL'Cl|l. i':ii~iiig il\ p&|\\ in \\ill‘I'i-
ing. All thi: niiilc tlic harkini: nl ii
liirgur dug, hk'lL| uii :i li:;i~h h_\ mic til
Milli-r\;i~~i»t;iiit~_ccituutlziiitlincr-
hcrailcd tiinitigh the iic;itl_\ cnipt)
wtiiid ~tiigc. l-wit tliiitigh thc ciit'\
rcuctiiiii \\;l\ I\L‘l|L'Cl, ll um the ici-
ricr iii Millci\ llZ||\d\ \\|\lI ;lf\[!L‘£|i'L'(|

|1m\l iiitiinidiitctl.
/\t the liliii\ t.'|l|Ilil\ l|iL‘ wait

>qii:irc> till iigaiimt K|iIg'\ tinniiiiictl
II'I\IIlslL'l in lhu uiill. "/\~ lair an I'm
cunccriiud ii'~ ;t /IITIIIL" ~;iitl King
iihutil tiic \\‘ii[‘ilCd l!IL'l\ilC\‘r iltu rei-
crciicu puitit In Kiiig\ ~lmrt story.
" lhc litilliid 0| tlic "]L'\lh|L' Bii|lct.";i
lulu \I| 1l\\lilCf \\ hmc gimil and hzid

l\\!'l\lI\k‘\ tlcpciid iipiiii ti littlc crea-
tiirc iiiui |l\L‘\ in hl\ tipcnriiur. ()ii
the wt it l\ calli.-d “tlic urriittirt-" or
"tit: troll."

\\'lit'ii :i~kuti iihiiiit thu L'lIl\I\L'L'lii)l\
in hi\ ciirlicr mart King l'L‘\[\l\IldL'dI
“( I hut ~iiir\| h:i\ il|lI\t\\l L'\L'I)lhiilg
lii do with ;i|itio~t ct;-rt riiiiiisitur
um) l‘\t~c\ur \\|illL'll. ldt-citlu! that
nhcthci it"\ iiiitlcr the hctlr iir in the
clim-t, or in thi: \\i|l]. it\;ill tin: \ill'IiL'
crciitiirc. inn kiitm" '\\lm\ that
trip-triippiiig mi iii} hiitlgv"' it\ thu
Mfillitfvl \tiirt I knmi " U
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S€Cl‘€t Of The LOSIZ Legend.

The trials and tribulations of filming mechanical
dinosaur effects on location in Africa’s Ivory Coast.
Iii‘ /WI/i'(' Ml1_V0

"CL'il\l\L' l|ll.' \\';ili |)i\nc_\ organ»
i/ziiiiin uiiil ilirccior ll.“ .l.. (Hill)
Nivrliiii “iiiiicd l(HlC|lIL'\L'2l\ much
Y\‘illl\I us pimihli: \\illi ll/\B\':
llll- Sl-(‘RF-'l ()l- lllF IOSI
l k(il"\l). il \\il\ ilucidcd In \|\L‘
liill-wailc niccliiiiiicail iliiiimiiiis
l|L'\lgl\L'll h_\ |.\ld0I'\I Rapnni liirzia
niiicli nl llii::ii:liimu.~ PU.\.\lhlC. lhi:
SI] inilliin pmdiicliiin rclcziwd
lil\l Miircli >l;ii\ Williiim Kill!
and Si.-zin Vining as u yiippiu cun-
plc \\llUdl\ClI\Cl'llll\lll11|llllll|) ul
iliiiosaiirs dccp iii llii: Alricaiii iiin-
glu. and “ind up l|\l\lllglllk‘lf ll\L'.\
In priilcci ii hah) Briiniiisaiir.

Ruponi. l)i>nc)".\ rusidciil mech-
anical wizard. designed mecha-
ni>ms working from nmduls iii
ihc diiimuiiri than \\L‘l’L‘£l.\Zlll1lllIlll-
ii:all_\ wrrccl an pimihlc “llll lltL'
L'.\Ck‘|'\ll\II‘l iil facial cliuruclcrisim
cliuiigcil In gin‘ llic L‘TCillUlL'> iiinrv
L'.\]'1l'L'\>l\Cl'Il.'§5 iind loss rcpiilizin
ciili1iic.\>. llic niccliunisni iii iinio \
.\|llIl'l ll¢l<lf> hcnl ii\cr.iiid “ulliiiig
iin illl lniir.~ nsiiig sliiirl lizind .~lill.\.

HR‘ |)l!\l1L‘_\ \\'urkshi>|1> |iihii-
caiicd libcrglimi Pllllllh iii Ill mcr
Riipiiiiik ailuniiiiiiniaiiiil §|L'L'|§l\L‘|' -~
\.‘llIll.\ iii scru: l.l.\ iiii anchor lur llii:

'\ l_\

ing. A~ iiiiikciip pciiplu \\ill icll
_\iiii. inaikciip iiiaii:ri;il~ are L'llhL'l
l|u.\ihIu iir ~iriiiig. hiil rarcl} hiiili.
|'Oilll1 |lllL'\ iir \l|'L'lllUllL' |4I1lIll\ll!k'
c~pcciaiIl_\ lrzigilc ci>nipiiiiiid~.
Ihc) l\'£ll' L‘£l§li)' and |’L'€l\lll_\
iihuirh llllIl\llllL' lrnni ilii: iiir
\\ l\IL‘h Iiirlliur \|'!L'L'l-I3 llii-ir dul-:riii~
riiliiin_ \\'ni'kiiig Will) iiiaki-lip
miili.-riiil.~ cwn lll‘ldL'l' lllL' hcai 0|
L‘(\l‘ldlllOl‘I.\ ciin he 2| lr_\ing expu-
l'lL'llL‘L'. and llic BABY crew \\ll.\
iiurking in (4IllllllllIIl\ lliiil HllL'l_\
hl(lllglll.\l1ll|k‘\ ul \l|ll\lilL‘ll4Ill.

Addiiii: In lhu p|'Di‘||Clll\ \\u\ llic
\i'r_\ ziir iiriiiind lllll. lhc l\iir)
('iiii\l \ll\l\l1 l|lL' \\uslcrn ClIil\l Ill
lllL' uiiiiiiiciil iind lliiis gun pli:nl_\
0| “cl. >iili~liidc|i llllll.\lllIL' in il.\
iiir. Bin lllL' i:i>iiiilr)' also lic\ “cal
lll lhc grunt Alriciin (.it'.\l.'I'l\. and iis
llii'li0ldc.\cr|ziir was siickcd dim ll
iiiio iliv: rcl;iii\uI_\ cuulur L'lll'lIillL'.\.
it ulm hrimghl \\ilh il ai linc. grill)
dim than gnl iinili:r cliilliing. inlii
.\l.in:indinmlciillllii:i.lcliczilccui11-
crzi and dinmaiiir 1‘llt‘t‘ll2llll.\lll3.
llic diiimiiiirs had iii hc inni-
dim ii l'C[1k‘illL'll|_\ in bu (.‘lL'illlL‘L| iii
kccp lllL'lll lmiii riisling iiiiii
iniiniihili|_\.

I hc liiiiiiiiliiim nl llic lJll‘llI§i|llf\
wcrc il iiiiic-cuiiuiiiiiiig [1HIl‘l|L'lll

pol_\ iirclliiinc [mini lliiil \\iiiild lill \ in iwll. I llL'L‘(\.\llllllL'.\\\t‘fL' hul and
iiiil l|lL‘ hlId_\’. llic Llllltl>2|llf.\ nurc liuril In >i:i: inn 0|. In liii:l. cxccpl
liii n dim n lii hr rvciisl iinil rchiiill Director B.Vl.L Norton ll\¢\'lG'|lII'l mechanical nu designed by ldoro Rlponl. liii um; \\lIl. lllL' \linii~iiiir l)[lL'|';|_
in .'\lllL'. Rapniii \\il\ iii linil inn imiilu lhc \lll\\ \\i:rc hlind iind
lliiiiigli. lliaii \\li;ii iiiirkuil \\i:ll llil|'lU\\ diri rnziil~ lined \\iih glilhhtll him. illsl iii mu il than llilLll(IfL'l_\lll'il(l|UCLl(l)f§l‘IlIlllULll
l\\L'l licrc \\uiililn'l m-ci:>\iiiil) naiiiics Cllfll\ll\ll\.\L‘L‘ \\|lil| lllL'llL'|l iiiiiilil liclp kccp wine iiiiliiukcn iii.~ii'iiciinii~ |Ul' \\lli|l lllL'_\ \\L‘fL' iii
iuirk ilic \i|lll\' l\\L'l lhurc. \\il\ riinihling Pihl iliuir liiih. llic ii\\ii_\. l‘lUllI lliui'i:. lllL' \lllllI\£llll\ do. \\';ilkiiig hL‘ll| U\L“l \\iili \llil\

“W |\"".\ ('"4|‘l ““‘ ¢'|"‘\L‘" 1|‘ L‘lL'illlll'i.‘\ \\L'l'L‘ llicn I'L'llI1l|L'll \\illi iicic iiizaiin iinlozidcd iiiid di~:i\~ \\llll ii liiindrcil |'\UllIl(l\ prcwing
ilic liicaiiiiiii lui IL-\B\. Riipiviii l|lL'lf hc;id~ and lll||.\ iiiid lOil(.lL'\l .\L'lllh|L'd Ul‘ll\lllll0lllL‘l' |l£llhL‘d iiiiil tll\\\Il iin )uiir hack \\il\ nu L‘il.\_\

zinil lll\ cic\\ iil 75 iiiri\i:il ii niiinlli iiniii ;i riili |lIl' ziiiiillicr l\\i-iii) liiiiilcil ;i llllill lu\\ llll]L'.\ iollic lzikc L‘llllfL‘ L‘lllIL‘l'l ~i'\L'r:il l£ll\C\ 0| ciich
iiliuiiilivllhciiiiiiiicrniiiiiilwliip lllllL‘\ UT w llpl'I\L'l lii zi liikc \I\L’l' il ilirl iiiiid hiiili h) iliu ~iii;i]liii:iiiinh_\Ihrlliih) \\i:rcii>ii-
\hupiii:iliii'gcli:iiigi*iiii/\hiili:iii"\ lnciiicil (i(l llll|L'\ nurili iil' ilk‘ [\HI(|llL‘lllIll. llli_\ iiuuilcil l)ii'ccli>i' \Ullllll£l].\l\
aiiipuil nhcrc l|lk'_\ \|ilflk'll canliiig ipiipiiiil. Riipuiii iiiiil lll\ ci'c\\ in;iin- liiid iii ci>ii~l:iiiil_\ lC\l\L‘ \L'L'lIL‘\ ll\
iiiid:i~>cinhlini1ilicdiiimiiiin. Sn in;iii_\ ll;lll\\‘\ piiilillcd i\iil Iii niiiiud \hL' (.llll\I.\illll'\ iii the liicii- lic \llll'lL'Ll miikiiig \\illi lllk'(.lllll)>

\lu\ing lliu lll\l\llL‘ll ilinii~ziiii~ wcziiiilliiiiclilliu\li'iiiigccrc;iiiii'c\ iiivii. ii:liciir\iiii_- (hi: pi:i'liirini-i'~ \;llll\ iinil gui ii hum-i lcwling liii
l|l\ ivlicd luiiiling lllL'lll uniiv ;i iliiii Riiponi hiiil llIIL' Ul lhc cl|ccl~ illltl llic caihlv CTL‘\\\ iinil lr\ ing in iiliiil lllL'_\ uiiilil iinil ciiiili.ln'l,il0.
llilll'K'(l iriick ~iiii~ licziil and lilll. puiiplviicillivllicliiilin~iii;h;i\\:i} iiviicli-iipiill llii: glilcliuniiiil lL';l|'\ -\ii L'\1llll[1lL' l\ ;i wciic in lhc
and ilrning lhcin incr Z5 lllliL'\ iil ihiii ll liiivkcd lilicllicdiiiimiiirliiid lliai lllL'dll'l(\.\£l\ll'\ \\i:ri:c\pi'riciic- llllLitllL‘ iil the l\ll\\lL‘ nlicri: Kalli

40



MEN-IN-SUIT-DINOSAURS clelled Bottom LRIII The lather. moler and baby

and hxung haw m uuplnru Huh) _ lo udupl qu1ckl_\' lo lhu nd\cr\|uc\ by lormer cam; Ramaaldl-pvolage bmmouunuen are Ilm gllmpled In me

\\ hn pmcccds in haul Kull all nl lhc pn\ducli0n. lhc lcnl hud a lsldom Raponl were lllmed bum In Alrlca lllm grazing In lhls lonnldeang‘

umund lhu L'ilH1p\ih.‘ and |;md- mum mun \\ilh a pllppul hcud and "'5 "D"l'=:°"'°‘;‘:,“::?‘"l:;3§$gl“°Tf";?:;‘: :“u:m';>L*l:";:'::|';‘"::'|f'{:f°';'a*d
wupc hclnn: .\hc linully ~clllc.~ cnnu 'h zlddln ' around him lu ‘ I ' ' ' ' 9°

d0\\n. ll \\a.\ n culc ~\:u'nc. but n1nLcl~|l 1'1».-L life hv: might he lhc
impuauhlc In do. lhc opurulun d|nm;|u1'. Dl|ney's Burbank nudloand designed by articulated model lupponed hyaneck
imidc l|1C\\|il\ lxndcllmlghlruuhlc --1“H,mm1,;\ci|,;d;|hm||gm"; lormerlLM eecls expen Pnulhualon. wire andcapable ol only llmlled moves.

hauhng lhcm~v:l\c\ urm||ul_ lcl |;_.\|;y hL~L-an“. pd m.\,_.r dum. J 1:::eL:a|umdda;:\ml:\;1°mu”|:w:;n ltosgglxllzgnnzs-'l'uI¢1@;=a$wMWr

alone lr_\ ing HI drug Kull \\ilh ~ cciul clinch iclurc liku n." .~:ml 99°" " ’ ‘ ' ° °'“ cm“
lhcnL Nurlnn c\ cm uully rc\\ mu: Y\Purun\_ \\ hup d ircclcd M ( ) R E sgunitrfmuzzm
"W *¢¢'\\' -*""‘1I1 K""1"1d Y"\"\L= .-\ M F R l(‘.-\ .\' (iR.»\ H I I I. “I heeshomthe Alrksanlocaon, mum usedloraby." mu Bnko, Inside me

luru Huh) mm ll\c|r tum and 011- lhnughl ll \\:|\ a grcul cunccpl and Gary D'Aml:a innchea-up medlnosaur; arrnalure, stands In lovan operalor.

la pxu il. | 1.|"m_| || ;| \“,m_|¢|-fu] Qpp0"um|_\ skln while Steve Debs (yellow shin) help; The lnosaur Illllll. once applied lo me

“( )|\cc \\c had llml tum cu\cr|ng 1" 1\'l"'I1~ |'\\' i\]\\1l)\ '~'"j"_\K‘<-1 UR‘ p°°::‘:;'1::;:‘:::::n_:;‘:;|:: ;:'::;':‘;m;#::::“°:‘:::;1u';°l;
"W d\'\">=""~ “'~' '~‘""|L| 4" “Hr ‘""‘b'i“"" ‘-'“°“‘»‘-W cable rnechlnlumaoperlledymnslollhe placed oveH7:e|Iopel‘llors.Wll|aId
Hung." said Nurlnn. \\lm lc;|r|\cd Yurlon \\n\n found lhul lhc neck and head movemenls.w1than LMngslon(l0p)ld|ush camel vmlle

opnralorlnllde on all Iour: low walking. Jell Karpe (rlghl) manipulates controls.

~ |
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impossible to intcrcut location
I . shots.

Considering the problems en~

countered using the seven differ-
ent suits needed to hring“Baby“to
life. the filmmakers may have
regretted their decision not to use

stop-motion animation for the'- w" film. it technique traditionally
employed in the best dinosaur
films. Early in preproduction
stop-motion had been considered
and animators such as David
Allen were consulted by Disney.
Motion eontrol expert John
Schele. who worked on TRON.
looked into usinga niotioncontrol
system with animator Jim Dati-
forth. But. Raponi pushed for the
use of live-action mechanics
because he felt stop-motion was
too time consuming. Ultimately.
the lmma kers ruled out stop-nio-
tion because the interaction
between "Baby" and the actors
would make use of the process
difficult.

°'"°=*""""*"°="--"-"~- ii.-"i‘.ZZFIl§ll;i"$fl.5?$Tf.2'fI’§§‘"'2' \- village Ill lhutonthi Disney blclilot . ' ,

u'|ng°n'°|p-u|H"'|°n"qu."“, saurs. directorrll. W. l.. Norton
mule Iflllllllll ai|,t:ullttornuti:ti Inc found himself pleasantly sur-
llv-l¢l|IIII llllhil Mt|t=l- Dllttifl prised when he started assenihling
'l""9'Vl"lvl*l°"°""""'-"'°"""¢ the footage hack in Hollyiinod"""' iinheefiliiiing was completed.
(MW ¢°,,m),,h.,M“m°nn°,_G,w. l he best thing ldiseovered was
p¢||¢|m;qi|°ia|"w|¢||qgm¢;¢uq| that the damn baby dinosaur
oIllldoroRnpori|‘I<iou\ir.d|rectld looked great." said Norton. "That

was ania/ing to ine hecause it was
dm".m"g|Wh‘"'wamm°m““ M\:.l\|Ll]lt.\lllltlslltltll.
uuenmnwnhpd‘ Mcaoomm _teit you re directing ll crea-

ttire like that \ou tend to look for

Baby dinosaur really looked hest of the puppet heads out of the stance.that cost Hustonadollarin we """“‘°‘" c"|'“"£‘.""f ‘.|§"":'ln'
in the water. prompting him to water. William Kattswamaround /\friea.wou|d havecostahuiidred . “M "M15" ml lml‘ M 1"-

rework scenes to set them in the it. 'l hetwoheadsgounderand pop dollars to build back at the studio lh'“l$“ ‘hm 'l ‘ml “'“‘"F h°';“"*° I

lake and riiers. dutiking a stoic up until they finally seeezteh other because of labor eosts and o\er~ "Maud “’ ““'l“l".d d" 'l ‘“"'r' Hm

Kati and Raponi‘s delicate crea- underwater. Thoseitrethekindsol head. ‘l‘""‘l= ‘l“'_ "‘l"["_!! P"“'““ f“'
tion in some of the lilthiest and solutions l had to come up with." The only miniature Huston was ‘“"l°d “'|°'““"¥ "“‘“" “.“d I hc.g‘m
foulest viater on the planet. water Qiiarter-scale iersions of adult dissatisfied with was the lake l" “"""° “bin “cm. "gm ‘Sud’
so full of parasites that anyone dinosaurs roughly the si/e of the which figures prominently in the dml-\"l “am“h':“"Hl“",p“"Pl‘:
gettingin risked eoiitractiiigtape- lull-scale Baby but with longer father bronto's death scene. °f"“|°d '" "ml “M "L “ml ll“
worms. hookiaorms and leaehes. necks and tails were also to he There‘s no sLlL'll thing as "minia- l"‘“"_",l]"“‘:'“hl°_dl"P':lh'”"lh"
The effect on the dinosaur was so tilmed in Atriea. lhequarter-scale ture water" and lliiston feared "“" '_(__"""" 'h"'r“ " “ charuucr
bad that the water actually ate shots included lake scenes where large waiesand droplets would be ll“"°' E]
away its rubher skin. ll;.ihy‘s mother is captured and the a dead giveaway to the audience.

“The cable-operated dinosaurs lather killed. a l‘lilll\C\‘ill£lgtI\\llL't'L‘ He oanted to have the action take cB.A;-£“:4gx‘E.Rd5A1’er|vt Gtmn, Plull

could only walk liie feet at a Baby's mother breaks free of her place on land. or eoier the iiater Mg“ OHMw;du‘?“'L::;o.::'::':':'h“°
stretch." said Norton about the captors and wreaks ha\oc.and an with lily pads to help mask it. a |||,|,,, ,|,,||,g|,|¢,,° .P°n|'5 W"
limitations the effects posed onthe all-purposejungle setting for \ar- solution that would have made it on tnenttori In Amen’: Ivory Coalt. The

filming. "We had another suit ious long shots of the dinosaurs '10‘¢°Il""'¢W¢fI"9I1°"'5°P°""¢I-
without the euhle mechanisms iiioying. towering oier thejungle
that we used for broader action. plants and knocking asidetrees in
but its neck was so stiffit oasonly their path.
good for long shots." ll.M effects expert Paul Huston

lt is estimated that no morethan wasealled into superiisethe mini-
half of the dinosaur footage shot ature work. lake and forest sets for
ultimately proved iiseable. Weeks the mother and father dinosaurs
ofreshooting withthe Babydiiio- and a native village that gels
saur was ultimately done on the destroyed by the mother. and
Disney haeklot in corners where insisted on switching the filming
enough vegetation eoiild con\'ine- from the Ivory Coast to Disney's
ingly fake Africa within a limited Burbank Studios. lluston man-
franie. aged to saie the prodiietiona bun-

“We also shot some scenes in a dle by finding a large collection of
sviimming pool at Disney.“ said quarter-scale miniature props ,
Norton about the pick-up shoot~ made by l\or_v (‘oust natives.
ing for effects that didn't work in which were shipped baek for use. f
Africa. “l had adiver stick-upone A quarter-scale ladder for iti-
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Thelm starts offpromisingly, but instead ofa
uniquend, offers-up aplot thatpre-dates theJurassic.

BABY; SECRET 0|-"
rm: Losr LEGEND

A mini. \'lu| Irllllllnkilulellh. J/ISJS
-i-. in t-ull. uimiiii. It“ .i.. Norton. Frolnnn
dlllllll r-pita. llncutlvr FIIIIIQII. lope
spirits-Mai. (IIIII, lnlll Alcoll. Hilton.
llnllll sinus and Build Ivlrnl. PIDIIRIIIII
ln||l¢I. Ilyiunl or slimy. Mllllf. Jerry
cent-its. Dhmlln celled us t-um» Ilponl
and Inland ruin-.

(ieoqelnnlnh. . . . .. . .. wiiiim ion
.\t|iui \t-its--vim-lit. ..§lIIl st-in;
ix. nu trim . . i>-too strtinna-in
\l|et -llllln. . . . . .. . llllilll mils-is
ups» .. lylluMlIl-u
Kmgrtbe . . . nus upmar-
taswinsiqs-i .. ... .. Olulleoh 

by Allen Mitlmquist

BABY: a bigger mythical crea-
ture than Disney offered last
spring. but one which makes a

much smaller splash. 'lwo steps
forward. one step back: for after
the success of Ron Howard's nter- up a bloody hotly in Manta bron-

maid movie. this tale of a bmnlo- Glory Loo|I\ll(WlI|llm Kllt) lltlmph to tmtmmeimi uimuum l\|ll~|cllQ to'\ mouth; this is after the cheer-

saurus baby slides intnthe old Dis- loam iubherpropdnlgnodby lsliiom Rnponlwltha inuclinntndnoctt and head. ing ends. but still with a “just ill-5.

ney formula and doesanytliing but sens" attitude. And of course the

move Wall Disney Productions landscapes. a continuum of lush films. like THE l.()VE BUG. crc— cute don‘t die; Baby gives the old
back into the mainstream. scenery. ated cleter nales. incorporated fake death routine another screen

BABY recounts the talc of a Both BABY and SPLASH are into the story and playing—ol'fthe appearance.

young roologist and her husband friendly. fairly predictable little characters involved. The worst /i|1 of this makes one question

who. not so deep in Africa. dis- tales which play outa unique idea simply plugged inaehase.ofvary- the morality of the piece as a

cover a brnntosaurus family. and on their way to a happy ending, ing ingenuity. and squee/ed the whole. First of all. l)r. Kniatdoes
set out in protect it frumat:aptivi- always with a rm foundation of film out through ll. SPLASH pure ttmhe in-1|.b¢ingi,t'|h¢dg,“,_

ty-happy professor. Aninteresting “basic values." This kind of lm- alniosi squeezes. hut comes out 5;turs_ And stncc the murders he

idea. and one which starts out making began to take hold in the entertaining enough. keeping the commitstendtotadeintothe hack-

interestingly. mid-fties. when the success of clintactic chase remarkably short. grountl.antl have nodireet hearing

Our heroes are led tothearea by lite-action epics. such as 'l Rl-IA- HF\BY‘s lills the last two-thirds on tlte animals aiiywziy. what he

a repon offood poisoning. Senou- S U R E IS LAN I) and 20.000 ol the mmic. The cleter dialogue plans to do with them.and why it is

fu natives hate eaten an unusual l.EA(iUl£S Ul\'|)FR '1 HE SEA. disappears. lhe clever plotting so bad.slioiild be ntatleclcar. And

animal not natural to their diet. helped convince Disney to increase evaporates. Just the good guystintl what about our heroes‘! More than

Other fresh ideas follow. such as the Studios output with sntaller the had guys chasing eacliotherin nnee they endanger Bah_\'s life.

when Susan and (icorgc rst meet non-animated films. And they a series of not-so-hairbrcadth And they make a final “horn lrcc"
the fierce Kaleri tribcsmen: Susan began to fall into the formula escapes. This stuff. and thus the decision iiliieh crumble, under

snaps her camera and the Kaleri. slated abosc. Most were mediocre whole movie. is worse than trite. scrutiny.
instead of fearing for their souls. at best. and they got worse after it's boring. “Just another lcgcrtd'."' Susan

delight in the pictures. an im- Walt‘s passing. Stand-outssuch as Made eten more disappointing asks. “lt we let it he." (ieorge
prontptu group shot soon gathers. Blll.l.Wllll' GRIFFIN and F.S- by the fact that the prile being answers. No via)! loo many peo-

l'hese scenes are peppered with (‘APE 'l OWI I (‘H MOUNTAIN fought ftir hcreisadirtosaur!'l'ech- ple know of the diitosaiir's exis-

elcver dialogue. such as George's could best be termed “good little nically. the beasts arc unintpres- tcnce. lhe Protessor had hcen on

culinarycritiqucz “lhis is absolute pieces of entertainment." sive. They waddle uncomincingly. their trail for fi\e years; much of
craparama. Dead ants l.i\eants. I Like SPLASH. The plot IS pre- often motetoostit'tly.inaskinthat the esitleiiee rcm;.tins_ and if he

think I'm gonna die . . . llere.trya dictablc. the characters stereo- bunches unrealistically and is too eould find tl1en1_soeanotliers_ Not

little half-eaten hippie food:" typed.butthcdetailofthelm.thc dry and non-fleshy lookingflhcir to mention encroaching ci\ili/a-
('ephu finds the granola bar acting.thedirecting.theindividual cycsarc too static and.worst cfall. tion.Sintply iC“inglllL'b[(I[1[“>uu.
unworthy ol digestion. Even fairly bits and scenes. delight. and make their lower jaws flap open like ruscs go st)|\cs nothing. And what

ntundanc montcnts become nice the movie a success. |'hough the hoards. in a motion unintprovcd of science’? Susan ntcntioited Jane

touchesduetothcirdirection. such Touchstone flag lets in some from the original “Tiki Room" (iootlall early in the film: shcowcs

as when (icorgc rolls his face into beyond Midwest-Antcricana ses- audio-animatronics . . . With a lit- it to mankind to stay with and

Susan's letter of goodbye. or ual\alues.antlthelilmniakersadd tle dimming of the mind. one can study the reptilian giants. BABY
ntotorcyeling after her helicopter. a modern /aniness. the basic film accept thcnt. But the creatures deliters it morally simplistic end-

stops ahritptlyat picr's end. remains Disney. BABY too. should at least be impressite as ingwhtch_i|1t¢|'r|1snl\it\lence;|nd
VcrymuchlikcSl’l.ASll:asint- lInfortunate|y.aboutathtrd otthe characters within the story. |n— science. turns out to be tery

pletaletold with wit. BABY's act- wayintoB/\BY.thcfilntdccidcsto stcad. they're treated just like at t|'|1|-|1ttr;|l_

ing docsn‘t quite compare. but it's take its direction front the ntore cache of diamonds or a hlack- A sad end, [he lm slurls off
capable. especially that of Patrick ntcdiocrc lms of Disney past; it ntaned lion: a prile to run around priimmngly-_then stretqhesout ma

Mc(ioohan. He holds himself in turnsintoachase. with Baby scurrying tn its cap~ du|[_ eltmgatetl ¢||;|,¢_ and ptum.

rein and. in spite of far too little A while back. Disney films tise mother is a plot device little mets down a black hole. BABY:
detelopment and screen time. becantc known for their chases. more intolied than dropping the Sl-l('RF‘l ()l- lllE |,()$| [_|5(;.

creates a memorable capsule of comic or dramatic prcdating treasure and haviitgittumble into ENl)entls up offering notatinique
controlled villainy. BABY also Hollywood‘s current love affair the bad guys camp. Andthe“|itt|e nd, but rather a plot predatin
ofl'ers. though notruly spectacular with crashing cars. lhe best little more"issimplythe parenta|attrac- the-Jurassic, I5

it:vi:w—————-——

tion of any animal. Nothing is

uniquely dinosaur-ish in this
mower

The music reects this treat-
~ ment. overlaying the lm with a

standard American dramatic
score of classical European influ-
ence. No at or of the At'ricanjun-
gle. no air of mystery about these
ancient creatures.

Followingthe story toadisturb-
ing climactic crescendo: BABY
cnds in an orgy of violence. (iood
natiies get gunned down right and
left; when the (‘hicf learns how to
handle a machine gun and blast the
soldiers. the scene plays for laughs
and cheers. the some rah-rah atti-
tude requested by falling bombs
and falling power lines. the latter

_ 1 clcctroeuting the L‘\li |'rofcssor's
assistant. lhc tillain himscll ends
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FILM RATINGS

tlemli-C0“-‘b0)' sen! from Hell. other bursts of gore fail toa|le-
This time Eastwood is heavcn- ' . . . 9 ' ' 9 3 I O \-53;; 1|‘, bomdom_ Q g|(
wit.\ii=inswi<>=>iw=-ssirI'i MUSTSEE sxcsttsnr sooo MEDIOCRE WORTHLESS p,.,,,,,c,,,.,,|m_,,i,.,,,,,Zm
7'.“-Yr" lo “ppm” a rumic” year-old witch who haunts a
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J P. 5 - dence where a pastor and his
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mp:IMa|.'§ha" ‘$20 killed him‘ UM.|::;:“'"":M fashion The gore effects are
at I e c imax. c superriatu- M /Lmii new ggq q qq Q gq ; Q. .' ‘ , - '

ral touches are nicely under- “°“”“""5'“"""' :lc'L::“nc D) BI" Munnzasg
slated. but never really mesh 000008 /Ronrlowua ... .. ... .. . .. ,.,

Z0!!! Century-Fort 0/86 N mlnl.with the traditional western ' ' ' i -

story. which probably would lCOII‘A,:|5YgFWOl.VEl /mitmmn .. . ... .. .... ..  ;;dn_I.
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THE RAy ' Cute. Disney-like teenage
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St\'x. with an illusory PARI V. hovieser, is not the
iision »(slain worst oi the series. lhe comedy,
\ictims'] nocturnal esen ilan unintended h_\hrid oi had

trees writing. is so arhitraril_\' applied
use within an imariahle lornitila that it

e who dis- proves more pleasantly shocking
patched in the earlier lm. than the habitual servings ofspilled
who has grown up as a troubled innari.ls.The resultisasortol're\erse
teenager. played by John Shepard psychology which not onlydeeets
with all the quirky charm of an themo\'ie'sachinglamiliarity.hut
Anthony Perkins. Steinmann makes briey extricating itself from the
his lm a character study of Jarvis. context of its genre-related constric-
pro\iding an anchor for the aiidi- tions proves litinnier than the
ence that no other lm in the series “spnnI‘s" that are more self-eon-
has. Steinrnann also makes .Iar\'isa seious ol their humor. e.g.. STU-
martial arts expert. providing for DEN] BODIES. N/\l’l()N/\L
some neat action sequences. L/\Ml'00N‘S CLASS REUNION,

l ha\e deliberately neglected to WACKO. etc. Here's hoping that
mention the plot since PART V is subsequent entries will be geared lo
not so muehasequelas it isaremake synchmni/e more humor with the
of past PART I imitators. Alter all, horror. E]



REVIEWS

Danny Steinmann on directing
FRIDAY TNE l3TN: A NEW BEGINNING

ltlmtng We were panto-LyD.’-‘_sfewe'°"l_ stncken Everythtng htnged
The lamtltartty ol the around the ktd betng sen-

FRIDAV THE 13TH stttve and beltevable. It we
sertes ts what dtrector had gone wrth the Tommy
Danny Stetnmann teels we were about to settle on
makes tt a perenntal the ptcture would have
money maker Desptte been unreleasable "
decreased productton ot The ortgtnal scrtpt was
slasher ttlms trt recent a conttnuatton ol part
years. the annual horror tour wttn young Tommy
trtbute lrom Paramount gotng to the hospttal
Ptctures never latls to Donny Stelnrnlnn where they‘ve taken
turn a prottt "Every year Jason. Tommy ktlls the
tt's ltke an event.“ satd Stetnmann tn nurses and the shertlt and then has a

relerence to the latest release "Ktds controntatton wtth Jason as he rtses
lrom broken homes always have lrom the operattng table. It then cut
FRIDAY THE t3TH to look torward to a mental tnstttutton with Tommy
to The audtence ts about 50% ethntc waktng up screttmtng. tnstead ol
They're very blue collar " gotng to the hallway house as tn the

Stetnmann broke tnto the cornmer~ ltlm Stetnmann rewrote the orc-
ctal ltlm market as an assoctate logue. plactng tt tn a graveyard
producer tor the legendary Gene durtng a vtolent Stormt
Roddenoerry and worked on several "I contrtbuted all the hallucrnatton
TV movtes tn the '70s, tncludtng a scenes to the script." he satd. "The
sttnt tn England on the supernatural ltrst scenes where Tommy sees
sertes ptlot SPECTRE (1977). Jason comtng out ot the grave They
Although FRIDAY THE ‘IJTH A NEW had Tommy talking a lot ad I d|dr1't
BEGINNING ts betng touted as want htm to talk at all so l cut back on
Stetnmann‘s second leature. tt ts hts dtalogue "
actually hts thtrd “l dtrected and The ltlm sertes ts noted tor tts
wrote THE UNSEEN wtth Barbara graphtc vtolence whtch has been
Bach. out I took my name orl ol tt tncreastngly the target ol the MPAA
what was released was a bastardtzed censors stnce the ltrst ltlm was
verstort ol my ltltn It wasn't my vtston released The censor's axe lell heav-
atall " tly onANEW BEGINNING Stern-

Last year the dtrector helmed the mann was lorced to return to the
Ltnda Blatr ettplottatton ltlm SAV- MPAA ntne ttmes belore the requtstte
AGE STREETS3whtch led to the R rattng was bestowed on hrs ltlrn
FRIDAV THE 1 TH asstgrtrnent ‘The vtolence tn the rttm ts about - "mt In ht ‘N
Stetnmann was handed a storyltne 10% ol what I shot." bernoaned the dam,“ or me wamess ongmany had ‘ mm mm"!-
wtthtn whtch he could do whatever dtrector " onseouerttly there ts very an an Om mm he, bod “She
he wanted and spent three-and-a» ltltle blood trt thts one. but the body ta||5 to ghe ggrourtd qutvertrtg "They “The gtrl wrth no ttts that was ktlled
hall weeks rewrtttng the scrtpt count ts much htgher Every ktll was 53,5 nu qu|yey|"g we a|5Q had (O Cur on the bed had a machete comtng up

"Jason was dead." he satd “They'd cut. starttng wrth the ttrst are tn the me a,e_ so an YD“ see ,5 he, Wmg on through her that was cut You get the

9°\lB" "U 0| "16" Dtth V3681. WhICh back What you see ts a lttd leavtng the gyound -' tdea. but you don't see the eltect that
l thought was aFbtg rntstaltel I had a trarrte about :10 swtng an axe. and a Swmmann haled 0' Maxrty Becker made "

lot or rreedom ortunate y pro- close-up o t e vtcttm screamtng lso trtmmed was extenstve nudtty
ducerl Frank Mancuso was good He wrth the ktd vaguely tn the back- me 9°"? 9° beca“5e " was shot by Stetnrnann. who helmed an

ltstened " ground. What was shot was a wtde "e5p°."d9d ff’ 'a"°'ab'Y “Y p'E‘“e‘" X-rated porn htt called HIGHRISE tn

Stnce the Iormer ltlms hadn't shot ol the lttd with the axe. and the a“d'9”ce5 The"? WW9 Mo 'e5“Y the late stxttes ll the dtrector had

delved Into any one character, Stetn— vtcttm comtng towards the camera mg |°"5‘ "K9 me head 'a“'"9 0"‘ m known how sertously the censors
mann dectded he would try a characa The axe bursts through hrs back. irévnsé::gl$i;:;':;e"f:“°2C:':;Z'S would tamper wrth the ltlm he

ter study ustng Tommy Jarvts as hts blood sourttng out all over lt was a esttmates he could have cut hrs

local potnt tor he story "l went good shot It had about stx chops. "'5 “ea” c"°pped °" E"e'Yb°°Y 33-day shoottng schedule to about
through Ittty Tommys belore we ttttt they satd 'No good l""‘P°“ '" "‘° °"9'"“' ‘“*'5'°" " W?‘ 25 days Some or the cltecls shots
tound John Shepherd," satd Stetn- The throat slashmg scene was '" ""89 mews‘ n was mum "chm took ltve or stx hours |ust to set up

mann "We d|dn'l get thts Tommy reduced opttcally to a bloodless Sternmartn also bemoaned the late The etlects budget took only 560.000
unttl the last day belore we started close-up ot the vtcttm's tace The ol another tmportant etlects shot Ctllllllllll on upon

The body count GDIIUIIDQII ntotercyctrrtdlnq Junior Hubbard (Ron Sloan) gets htl held topped-all (lctt). and a teenage punk (Corey Parker) get: ht: throat lltnhld.
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R0mer0’s new
‘Living Dead’
sequel is in a
class by itself
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7 ll,

I01
mu». In (ultn. “Itllrn and dllrrlrd B-

I-ump lhnnrm |'|nd|lrr1. lttrhnnl lluhtmtrtn
hrmmn l‘|ut1l|rrI. \nlnh \I. llnuunnn Ku-
Flmlturv. "Ind lull. lltrntm nl rh‘ll""-v““4
\|t¢n.=tt.m-tn.~;.-1-|¢|vm~--tr-1;-.tum mm-
lw-nnlr plndurrv. Id lunmt. l‘n>t1u(Ihn\ dntlnu.
t kltn \Itl¢I\4||t. trvtgt-t-tm-".1-tt-t ht-"mm. kn
llmrtm. Ilnur \l|IlrI

\IVl)t Itllt I lrltlll
Jnhlt III" Kllulltd
llhtldn It»: Hllln
n-. lu|l|| mt--1-1 t-um
\t~,-tt \|tlh||||_\ nu -.-. 1-
Illh llnlvnd \h|nl|t 

by Dan Scnppzrotti

Sucntcctt tcttn hzttc p:t\~ul~1ttct-
llctlghttg ltlttttttukcr (iuurgv Rntttcrtt
watrcd “thv htc out nl tn" \\tth
.\l(iHl ()|- llH- I l\'lN(i [)1-.-\|).
tthtch ht-cutnu ttn t|t.~t;mt cult clzmtc.
lhu wcnttd purl ut ht\ uttnuttttccd
/nmhtc lrilng_\ ttppcttrud ttt I979, the
hluud-drcttcltud I).‘\\\'.\' ()l< l|ll-
I)I".-\l). Xtm Ruttwm ltt|~tlt'ltu:rt-d
h|\ Itttt:\t cpu: of/mtth|c\ mt tho ltmw
\\htch m:t_\ ur mat) not ht‘ thv: limtl 1

tmtatlltttcttt.
Rmm-ru'~ nt-\\ ttltn t~ tn at slat“ ht Zonmlescaged In an underground research llclllty to Investigate ways lo control them. makeup: supervised by Tom Slvlnl.

ttwll. Iatr |'vtno\|:ti tnvm the wltlttrk
hurrurthttt hm dtttttputtutl ttrthvrtur \\l|llil\‘lI|l1h|Il2llIl\I\l1l§!|'-|Pl\lL'l\l||' hntcn lot tltv l|\|ttg In thvtt t||u|u|- tut» Iungl, Rlmth-~ tlttt*;tlt*n~ thu
thc gcttrc in tcccnl _\cttr\_ .4\ \\t:Il- tut and uttlntcvtl dank ltttttmt ;|\t\t|t\1 h|||]k;'|_|;~;|;~l1g;| h_\ ;| |“;|m. tk-K.|“|,| ,1 |“.|m|\“,_,h‘.\ |“_‘,“k.|\_
pttcud. tmhlc plut. ticpcttduttt mt -\~ tn {\tt'\|ntt~ l|lm~ thc plnt tttttllt t-It-tntut. at gut-up ut \t"|t~vtt|~t~ I u~h|) p|tutugt;t|t]tt't1_ thu hltn
*"""l= \'l"|Til\'l\'"/1Il1"I\\ P1cc|p|- ttwtt“-~t-tt ;t uttatllgmttpnl ~ut\|\~\t\ .t|t' lt~\t~tt~hl_\ ttntktng tn ltml n ltttttl t\|\t'tt\ tutlt tt wtttrlt tuum Inmhttg tn
ttttt-.\thc hurmr t-lctttt-ttt\.dclttcrtng hulul up ut at tt~|u|ut|~ ~;|ttt'ttt:tr) s|t||]|||t|l ltt [hr /ttnthtc pluhlg-||1_ -\ | mt \l_\u|~. |'ln||t|it. llw ultttppqtk
~c:|rc\zttitt~t the rightttttt|:.()rtgitt:tl- ltllrtttpltttg In uzttd nll the gtmttttp |t_t|h|;|tt utttt h:t~ hucn zt~~|t:|tt‘tl tn ttt't'ttp:tttt~ tncltttiv. Sattathtl un(':t|-
1t) |.~ the kt-tttulu uilh Rtvttwro. \\hn /unthtu It-t:ttt1~ th:|t ntllnttml thcttt. |\|t\lt'\'l thc tv~u;tt¢|tc|~. but thc /nut» thllr). thu ~t'|t'ttt|l|t' lv;t|tt'~ lczttlct
hm durctl to plumh ttc\\ zt\unt|c~ Ihc lmtnc ltuttw tn \l(iHl 01- h|;-~ hznc t'tt\ thc g|<\t||1\ ~t|¢n1_-tlt ~t-utclttttglut utht-t lntttghtttttttttmtt
\\Il|1 \\l\'l\ 'l|"1\ il\ K-\’|(i|| | R||)- |||| | |\ |\(5|7| ‘\|)ilI1til|It'~|1<'P- t1|;|\|tt';|||\. lhc \t|<~ |\ t'ttlt:tttt't-t1hv\ ;| ~t~;tct-;t~t .t\\;|~h \\|th thv \\.tlk|v\g
l:RS and M.-\R I I\ tlcspttc tm|:cr~ putty tttatll In l)'\\\ ‘\ ())' I Ill I-I |tt||t‘\ utttmncl~t|>cd1ur\tuntgc. thutd. _It>hn_ tlct|_\ \lt'\.t|tt|t't)_ thc
ttttttcottttttcrctttlputcnttztl. ll,~\\'()l< I)! .-\l) zttu tuplttcutl ht ttn t|ndt~|- (‘atptttrud cn:;ttun:\urt't|\cd;t~gt|ttt- ltcltm|atct ptlut ttlut t~ utttttttcutt
llll-' l)l-'.-\l)t~ttttcttuctttcsthpcttw gtutttul nt|~~|lt' ~|l<t tn l’t-tttt~_\l\;ttt|;| cat pup h_\ the tnuttiatcatl l)t'. I ugttn thttt l|tc |¢~u;ttt|t t~ tn \;t|tt1 Btll, ;t

thrtllcr that cnttty\l||ttt:nt~ thv ~c|'|v~ ]|IH\‘\l|l|It'IHIIICIRHZI\.']il|l\lllI|'1|\lIhlL' (Rtchttrd ltihcrl) I, =\ tttatttncd ];|\]g't| t‘h't‘l|ut\tc~ t‘\|'\utl um] |;|t||.t
tumdcn burner kccp> thc /ottthtt-~ "pt-t;ttttt. and thr Ill-lntt-ti \1tt|t|t-I

Fist-=v(J<»m Amnlmwd Smhtwvi ¢lvdIIl¢)I'=twrH='Ihe Merlcmurch .t\t;t\ ltnltttht‘||\||tgt|t1.t|lt'|~ t \ttI|\tt|t\ |>|| t-.-_ ,|| 1_ \;tt;ttt'~ |.»\t- t

INF"-N'\P|" irted Ihwtlsed-vlmnlveln MARTINJMIIIY R°m¢w"'"'- Ihv tm-t|tt~.._ tltthht-ti llt I t.tttk- mtctt-~t_ \\hu ht“ t-|.tt'Lt-.1 tmtlt-1 '|tt'
vtt~tt-ut h_\ hnthtlttwnltltt-t~;|ttt1h|~ ~|t;t|tt 01 |t\|ttg: ut :t \\utlt| tttcrttttt
\'ul|t*;tgttt‘~. |t:t~ ~t-t'tct|\ tthttmltntcd \\|th llt-~h—t-;tlt|t~u tttutt~|t'l~
h|~ wutclt lut at tut-:tn\ ttl \|t'~\tu_\t|lg l’:|||n tn-t<~ ~\\:|_\ atntl ltttt-t h|<=\\~

t|tttttt'\t|\';tlt: and cuttttul thc |ttt\n— thtllut h|l|~ tttv watttctul ztluttg the
~tc|~. Hr h;t~ nwt \\tth uvtttt: ~t|t't't\~ gtnttlltl ltt lmnt ul lhr hunk. tt-\t|tv\»
\\tth Htthtllututttl Sltuttttztttt, hut at my tn t|tt- ut||;tp~t- ut t't\tlt/ttlttttt ‘\
:t t:|ttt'~u|ttt' pnrc. illlh ;t|l|t:;|lttt ||t'\u|tl|tt'h;tttl\ ~tt-p~

tttmt at thc tthn t~ not (hr tun-tt\tct\ /uttthttw tlmt \h;tttth|': tvlll til titt-
lutktttg ;tht»\t;_ hut the tunm and htttltltnt-. lhr th-\t-ttvtl cm ~t'c|tt- t~

t|t\pt'I;tt|u|t hclmt thttt h;|~ ptltcd nut‘ ttl thu mt-\t t'utt\|tln'|It_L‘, upli-
thu ttttlttttt) ;|t;;|1tt~t lhc ~c|t'ttt|~t~. t'.t|l\ t||tcttlt;t|tut~d_ tn thr ;tnn;tI~ nt
\\‘ht-nlhcmttttttatttdtttgulltct-Iultltv Ittuu-| l|lttt\ I|tt‘;tl|Iln~p|tt'tt't\ldc»
ttntt dtt-~. (':tptt|ttt Rhudc~ (.|tt\cp|t ulztttun |~ t't\ttt]\|t‘lt' Ilt<~;tppt':tt;tm~v
lhlulul ;t~~t|ntc\ cuttttntttttl. \t-:t| tltc nl thu tutlkuty duttl gttntctttztlt-~ lhv
hrcatktng puttttattttl1|t|~t|;ttt-dztttltv n'ltI[1llllt'\~t\l Hit" ntttuttmltttg»
luck ut pntgt't'~\ ttgttttut the ll;-\h lhu ztctttn .||r ttntlututlt gum!
cult.-r\. ht’ h:t~l~ that h|\ ;tt|thu||t_\ t~ \\|thI mt(';ttd||lt-nml_|t»wplt |'|la|tt»
lltrcntcttctl. In at tctmntt-ltllcd wuttu opt-t'|:t|l_\ vll-:t'tt\u in ;ttttttgntt|\t\.

__ m thv thmng hull (\\h|t-It utn~ tt htt (¢||||i|\\|Qd(||| “R51
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George Romero
on directing

I DAY OF TIIE DEAD ”
By Paul Gagne

Shortly belore the release oi DAV
OF THE DEAD. director George
Romero resigned lrom active partici-
patron in Laurel Productions. Part-
nered with producer Richard Rubin-
stein. Laurel produced DAV OF THE
DEAD as well as earlier Romero tilms
MARTIN. DAWN OF THE DEAD. and
CREEPSHOW Romero remains a

stockholder in the company and is
still contractually committed to
Laurel to direct Stephen King‘s
PET SEMETAHV as well as a pro-
|ect developed with Marvel Comics.

NM a We 39”" .R°"'°'° is ' ' collectively limiik Bub's the key
:;k£gI;\r:'r:r;eé\t:::l;::‘I:L:<::g:‘I;<;? George Romero rlrotas I leette with Richard Liberty. the ttlrr'l mad eiipertmenter. He am-| n°mm- mom man a

misunderstood monster‘ Howard

:‘s°|g::"3;;'§‘:':'9;'e':"‘:| gonna get a huge release. really harsh. lt‘s very arch—the Sherman |ust did such a wonderlul

Honda me Island ahewmey L_lnited Film Distributors is only characters are bigger and broader lob with the part

lmed Div OF THE DEAD going to work a lew hundred prints. than lite. but it‘s still pretty light- tundarstand Howard Sherman had

The Mlowmg Imemew b‘y Paul They can never be competitive with hearted and goodtnaturedl I think rt s an interesting iLIdt!I0!I.

Gagne excemmd "om '°nhc°m_ advertising. partly because it s very accessible It s kind ol B0 s He brought props ~a turkey leglv

w be davmed '0 “The Films unrated and partly because UFD is idiomatic. almost like a video. in a and he was |ust great He s a

0' Gauge Rome", .. such a small company-they cant way Very last-paced wondertul mime. and that s what you

‘ compete with Paramount; the big So the eighties have crept in. have to be to do the zombies really

boys. So I don't know how long the with the original script that was well Some ot the stull he does is

4' W"_a' P°""' 17'" "'9 l°'"D'9 lilm can survive against big product. more inherent in the material. I'm |ust so Subtle that you can watch rt and

"1"/179)‘ 'b"°""9 3 Y"/99)’? None ol them have ever had a wide talking about texture I always liked watch it and it keeps getting better.

Rial" BWeY- It always was "1 my audience. They have a kiiiu ol loyal the idea that the ll!!! mm reected ts LDH CBIUIIIB the daughter ol

mind. There were always three pans Qadre ot people that keep coming the late sixties in personality. and the "ChiIIy Bitty"Cardille, the Pittsburgh

'° ma s‘°'Y" may w°'°"" d°'"""""' “Ell 1° 51-‘Pl->0?! "'9'". O" "18! SIM" second one the mid-seventies. And television host ol "Chiller Theatre"

A" ""99 P3"? W9" at "19 _|B""' scale Salah Hassanein at UFD has this one might have an eighties who appeared in NIGHT OF THE

house. The third part was |ust a been able to make some money on personality: rt sort oi does. texlurally LIVING DEAD?

Pi'l9'aP" 1" |W°- them. but they don't go out and blow Producer Richard Rubinstein Yeah‘ I've known her dad tor a long

" W35 3 5'9"! ' ""°‘° '-Mme | 9'9’ the root oil. maintains that III cutting down the time It's delighttul to me that he's in

lmed "I W'"¢ "'B MGHT °F THE Also. I i-torn know wrietriei it will Orrglllil DAY or THE DEAD script. NIGHT or THE uvmo DEAD rm

L“/‘N5 DEAD 5°'e°"P'5Yl 3 c°“P'e pull an audience. you aliminateda lot 0! material that delighted to have Lori in this tilm. Bill

0' Y?-‘"5 b°"‘°'? "''d|‘$'3"‘:d \° '5" The three zombie Iiln-is are very would only have wound up on the was a real supporter ot ours in those

"W "M Pa ° " 9" "Y" ""°B dittarent in texture. NIGHT OF THE culling room tloor. anyway. days. and he really kept us going He

5¢t¢9"lJ|8Y- T'""e Wait" "“"Y W"! LIVING DEAD has a gritty. harsh, That's misleading; the script is not would talk about us on the air a lot.

'""°" 55'3" '" " J3“ “"5" ‘°'7“ realistic quality; DAWN OF THE a cut-down. It's a completely diller- and l think he had a lot to do with our

Wet !\ 5°"\B 99"" me’ We 5'5"“ "7 DEAD is Iteshier. more COMIC book ent script. I backed up in time. I went ability to ultimately raise money and

$"°°‘- 5"‘ | "EV" 5""¢'Pa‘94 d°"\9 and slapstick. How do you compare back to a point where this military tinish the movie Simply because he

""99 "\°"B5- |°‘>5|°"B '°\"- 0' DAY OF THE DEAD with the others? team was tirst sent down into this would talk about us to his audience

WPIIWVBY 9'5? ""5 "WY b9¢°"I6! l think it is a lot closer to DAWN OF cave. I wrote out a character named ll gave us that eiitra bit ot credibility

Is DAV OF THE DEAD starting to THE DEAD simply because Mike Balthesar and a sort ot civilian Plus he came out and was in the

spark any interest in a Iourth picture? Gornick shot it. so it has a lot ot his contingent I took it back to a point tilm—arid brought the news guys

No. I don't think so. I have kind ol a style layed on top ot it. Its tone isn't where the scientists tirst got the trorn the station and some valuable

sick teeling that it might not. lt‘s not quite as bawdy. It's not as silly. It's bright idea to teed the zombies. lt‘s a props that we couldn't attordt D

Lott: The tlrst zombie seen In the lttm. Middle: Rhoda (Joe Pllato). the military megalorrtonlac. altar zorrtblel make-ott with his legs. Right: A zombie goes bowling.
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completely ditterent script. and this
script was never longer than B8

pages. It's note cut-down script. I

changed it. and it was really a

wrenching. radical change in my
mind. Arid I only had about three
weeks to do it.

II you shot the original SCIlpI.
would it have been three hours ?

It would have been long: there‘s no
question about that But I did an
on-paper edit ol that script at 204
pages and ultimately got it down to
I22 pages—something like that With
a line edit that's a two-hour tilm

You've mentioned that you regard
a zombie. Bub. as the tilm‘s central
charater

Yeah. even though Sarah's
character (acted by Lori Cardille)
represents the audience Every-
thing happens through her eyes
But in terms ot the litrns
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Effects showcase cobbled together on the cheap llavi AIM) on the

THE Dl'N(El-1()NM,\S'I‘l~lR l

\n impart l’Klur|\ rrlrlw. Z'I(. 1\m|m In (II|lII.
|'lII(IlII\> lltlrln land, Illltd \llt|t. Mn: I-uni.
ltthn I III llunhln, lltncnlnrtc Illrlltt \II\I lllrll.
t-tn \lttnmv[tnn, Int seat---tt l'mdurrr, t tt.-tn
ldtt l‘|ntiut1tttn lrstgmlt lulu \l|ult. I dtlvht \|IIr
Inf -tt-t tttt statt---u \\'rr¢ItpII\. um. tn-.1.

t'-ttt In-art-vtt Jvllrrv an-ttt
\ttstmt- mm-ta tttttt
t.‘-tt tat" um;
tn--st \tt-t-t Iluhr t--tn»
\ln\lt4| It-mtt lntt

by Jlnrae Frank

St-tuntltrt~c|ttrs_cttcltntlltztdtllcr-
t-ttt ttttcrprctatlttttt ttl tltc \\;t) tltu
ttctttrs prcscnt tltctr cltztratclcrs.
tttztkc lltts ltlttt st:t:n\ ctculttl) cpt~
stttltcttml ctthhlctl tttttctlwr. I ltc plttt
ts sltttltt attttl pztntlluls tltc ttcttntt ul
tttttnt l;tnlats_\ rttlc»pl;t}tttt! gtttttcs.
sttclt tts "l)ttttgctttts tttttl Dratgttrts"
(nlttt-lt took lcgttl at-tttttt ttt tttttku
sttrc tltc ptthltc \\ttsn'l ctttttttscd].

— stop-mutton for
IIIIIIGEIINMASTEII

Davtd Allen ltrst became tnvolved
tn dtrecttng an eptsode ol Charles
Band's DUNGEONMASTER al-
most two years ago. as a test lor
worktng wtth Band on THE PRI-
MEVALS_ a properly they have tn
development together. Although
Band had alreedydtrectedhtsseg-
ment ol theltlm. no clear story had
been worked out The ltlm had
been sold on the basts ol tts prem-
tse~—a showcase ol ellects se-
qttences—and tt had to be deltv-
ered qutckly. Band suggested
dotng tt sequence whtch leatured
a large statue brought to ltle (astn
JASON AND THE ARGONAUTSL
and Allen agreed

Allen spent two days on loca-
l|0tl,Sh0Ol|ng mostlytnconlinutty
without storyboards: then three
weeks. oll-and-on, in the sludtoto
do the eltects. According to Allen.

llcrn l'tttt| ltrattltttrtl (.|t:llrt:_\ " " the linished segment ts "heavtly

lltrttttl ts at ctttttpntcr gunttts ltnkcd 'StonoClnyon Gllnl,"lheltn'nto;Ht\otlort sequence dlret:ledbyD|vld Allen. l°°'"°'9l‘l Wil" ¢lP|B"=l|°"5 '0'
wh tt dtdn‘t turn out better. We'dup tn ltts pct ctttttptttur, I-'\c;tltl<lRK. Y

h_\ \ttt_\ ttl spt-ctttl glatsscs. llc ts tttttlstltztttltct lttt\t:lt:ltilttttlltcultut tltrtmtt rttcks uttlt at tlcttttttt. \\'ltt'n do s°m9'h'"9 am, mmk " was
okay and then get the shot back

ttlttsltutl ttt tttt atlturtttttc dttttcttsttttt tut at gtatttt slttttc sltttttc wlttclt ctttttt.-s ll) rtttt tttttru ttr less ttccttlt-ttt:tl|_\ ‘mm meJab__bmWe.d already be

ttlttng \\ttlt lttstlttttct-rgttllr|vtttl(I cs- ttt ltlc. lltc st-tttttcttt ts |ttsltI_\’ pltttltt- hrtttgs tltm rt tltc cttturtt rttttl ttn tln: wmkmg°nanewshm_Ac0“p|e0'
ltc \\-‘tug! ht Nlt:slt:|tIt| (Rtclnttd grttpltctl. \\llll tttst patctngatttd plttt crcttltttc. tl turns trtttt tt hctttttttttl shots we °kaY_ but mam Me so

Mttlll. tn.-ttt;tll_\ tltt: tlct tl \\ Ito \\;tttls tttrrts prttpcrlt scl up. lint It's tttcr irt ttngcl \\ lttt tltttttks lttm lttr Ircctttgltut many below-par scenes. lwanted
ttt ptt ltts ptt\\crs ztttzttttst |ltt- t"ttttt- ittst at tttatltur ttl ttttntttt-s.zttttl prm t-s and \;ttttsltc\. to go back on location almost a

ptttt:r_ .\lcstt~mtt cIt:t|lt~ttttt's |':tt|l ttt nlttnt:ttt:l_\ ptttntlcss ltkc ttll ttl tltu ltt “lluscrl l'ttrsttit."' tltrt-clctl ht Yet" 8"" "W °"9i"i| 5"°°""9
lttttr ctttttt-sts. but :tt"ttt:tll_\ ends up st-ptttcttls. lt:tl Ntutltttttt. at tlmtrl \\Ittt tlrt\t:s tt “"5 '°¢°"'°"'5l5"°l°'""e5"*l"°
stthtccltng lttttt ttt sctctt pt-rtls Atttttltcr ttttcrcsttng svqttuttcc ts ps_\c|tt~tlt-ltc:tll_\ pztttttcdtttttl. cttgttgt-s 'e';’e[;Y;‘::":"?“:7;“;'ag|rf;’:':‘:J‘:a':?:;‘

tltttttglt tltc rcttstttt Int tltc cltttttttc ts ( lttttlfs lluttd s llt~tt\_\ Mclatl L ltttI- Ryrtttt untl Wtttt: ttt ant tt\ct'l_\ I:tmtl- Agwdms|sh°'wou|dhavebe"er
tn-\cr t1t\t:n. lvttgc ttlttclt It-ttlttrcs tltt: l tts /\rtgc- tttr cttt cltuw ltkc lltttst: ttt cttttntlcss Senna “ages-

.|t~tltc_\ ll) run as l’:tul rtttttcs lcs-httst-d Itc;t\) tttclttlhutttl \\'tAtS.l’. Rt)/\l) \\'/\RRl()R rtp-ttlls, Aug" woum 3'50 have “km a

ttcrttss Ilttl. Itkc at hltttttl ('|tnstttpltt'|' (nltttsc stttglus .4lrrinrtt/, .S't'IttttrItlu:t'. Stew St:tllttrtl's “Slttsltt-r" ts Chance '0 mt,-Oduea me “awe
Ructc. (itrltrtt-ttd lt:sltt: \\'ntg latch Ii..-l.!).. tttttl. (ht )'tmr Armw tttc lngltl) dt-rt\atlt\t' ttl llMl- /\|- l l'R "morepoettcaIly.wtth mustc_"but
ctvttuctttttt tn at pttrt tltatt cuttststs ttttttlathlu tttt('ztpttttl Rccttrdslztstltc IIMI‘. l<l_\rtttt ts prusctttctl \\tllt tt he never had an opportuntty to

ntttstl_\ ttl ttttc ltttcrs ltkc "lztp ltitttt tttcttttcc tltttt ll_\mtt ttttt\t n\t:tc<ttttc_ rtcttspttpt-r ltttttt tln: nuttr ltttttrt- 5998* Wll" ll"! |||"\'5 C0lT\lJ0§E'-

l’;tttl." Rtvltttrtl .\lttll tts Mt'stt'rtt:t Iltc"l)ctttttttstttlItcl)c;ttl"scgrttcttt \\’lttclt rcwuls tltttt tn :t tnatllur nl Rlc"a'd 5a"l1»"'\ P3\159l°' "W05

ztctttttllt tnztttttgcsttthccttttttttvtttglt tsttlsttgtttttlttttt. M;tku\||'1tttllst.|t\lt|t ltttttrs \\'t|tg \\tIl lttll pm) ttt at a"'“'"‘°5phe'e‘”°“'dha"?9"’e"
tttt-ttatctttg. httl lttlls llttt ttt tt c|tttt4t\ llttucltlcr. nlttttltmclctl tltc scqttvttu: tttttdt-rtt-tltty Jttclt tltc Rtppt-r. Iltts :1: fsqxin':fmi°:f°;:;§'|:g:;c:i
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Woody Allen uses the genrefor his meditations on metaphysics
Tut; PURPLE Rosti

0t- CAIRO
Ari lbnun Iclene. I/I5. I2 Intm. In color. Dlnctur.
windy Allen. F1l)ll(II>"(lbf7‘l|Nf'Il|.“Il||l hp

“mi; \||fIl lu-eultir producer, I hnrln ll. Jlf»
ntmii-i -iipsiitiiv-;-s_i. lnlllll wins. P-main...»
Il\l|Il!I. Mtll “lllrl. mi.-1. swiii t. \|Alf\f.
\IinK, Incl Ilpiiiui.
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\|lIt\ lhnn) -\irllu
lhnlle “lnlln lllll \|IlIlIlIll
tmii-~. Mun smiiuiiit mi»-
Di-in Inns [land st"-iii-i 

by Thomas Doherly

ln SHERl.()('K. JR. (I924).
Buster Keaton playsa bored projec-
tionist who fallsasleepattheswitch.
strolls down the theatre aisle. and
sleepwalks intotheaction onscreen.
literally dreaming himself into the
movies. Keaton's physical entry
into his vision is a luminous" meta-

ROSI-l sharply focused. well lit,
positively glistening looks iuore
lifelike in l<l&W than the “real"
ROSF. dull. dark. washed out
does in color. As Mia's simian mate
Monk. Danny Aiello could make
Phyllis Schlatlyabeliewr. He'sshitt-
less. brutal. uncaring.and unfaithfu-
l and he lights dirt). too. Lilewith
this bissahle husband is unreliescd
squalor and pain. Once. drtten to
desperation. Cecilia packs to lca\ e.

but (so Allen shows us) her only real
alternatisetodontesticterrorispros-
tttution ofaniither sort. Clearly . this
wonian is ripe for a knight from the
shimmering screen.

Having established a sure looting
in reel and real worlds, Allen plays
the ensuing tango fairly straight. His
script scores the usual number of
wrv epigrams (“I just met a wonder-

phnr for the psychological immer- ———
. - -

sion ofa viewer truly “spellhou nd in Movie adventuiunmt Dental: (In pith helmet) takes Deprelon-Welly movle flfl Min {'1' ""'"- H'~">_"¢""""|~ bl" 3'0" 93'“
d;|-lmg,-5,“ Tl“; im3gi"a[i\'q ii-might Farrowlntolhelllms lcllonaridlmroduceehe1lotheheadyNewVoi1t|oclalecenti. have ever_)'lhIt\t!-'). but the humor

found an apt accomplice in the m*_1l"|l'_af'*#'§ lml" c"')‘l"Slh¢‘ C?"-

director‘s technical inventiveness. notably Willis. editor Susan E. dialogue in his t1‘l0\lCs. 'l llE l’llR- KT"1°Il>l"l3'C3_|l°"t1lh§1Tf‘m"')'l"l.l

the groundbreaking achievements Morse.and “period"composer Dick l’l.E ROSE OF("AlROisa niedita- ll‘ Pill‘ fl" 1' "'19" "1" “'Ill\ Pl‘°")‘

in special effects sleight-of-hand he Hyman. Reversingthe movement of tion on metaphysics. l'he narrative "l°"|¢ "\9"'¥l‘_- ‘Wm’ P""|'~‘d WM"

developed forthe film‘strick shots. SHERLOCK JR.. it is a comp|i- occupies the reel world. the real hlrhlkl-"5 “'\lhC\‘°'l'i d°L'>"'l|§'ad

More than hall a century later. catcd conceit in which function fol- world. and the never-never land "HI fade-out (“You make love with-

this silent classic remains the touch- lows form. Cecilia(Mia Farrow) isa where worlds collide. I he reel world "1" lad'"E "l"? _l-"ltd l<"'" 3_"'|l¢_1§l_i1

stone for the Hollywood-on-Holly put-upon working wife whose only is the cthtcaland physical uniterseol lX‘\')' ‘ll l“"‘k°f§ l" 3‘l""lh¢l- "“'l"¢|'
wood “meta-film." the modernist. surcease of sorrow is the o\-erripe classic Hollywood cinema. circa Ml’ |§"°"*_"l "l lhc" |""°"""- all)"

an:;iety-of-inuence movie whose matinee fare played at the Jewel. a W35. a place both magical and ll_""E f"'fb|dd\‘" bl‘ ll‘? Pf°d"¢ll°"
main subject isthe mcdiumitself. In theatre weathering the Depression nioral. where people are pretty. ("f-ll! b$‘"\l5 b'=l'°"d h'> k\'"- All "7

America at least. the champion quite nicely thanks to a menu of witty. wealthy. and happy and Whlch |> "W" f\1"_")' C|°\"~‘Y Illa"

practitioner is Woody Allen. Even escapist tripe with titles like“l)anc- where anything within the strictures l"_""l'~ l1a'h3i A"¢"_5 lm 0" yml"

more than Allen's oft-spokenaflini- ing Doughbnys.“ and “Broadway of the Production (‘ode can happen. WI" hill" "0 ‘"1" f<l||I"L='"lll'"ll-*1“

tics for angst and alienation. the Bachelnrs."Ceeiliatakestoascrew- Asin ZEl.l(i. Allenand Willis la- 'lhis is, in fact. a tragi-comedy

connecting thread in his work (\‘is- ball adventure called THE PUR- bor mightilyto re-createthe look and with the stress on the prex. When

ual and linear) has been an obses- PLE ROSE OF ("AlRO.e5pccially lcel ol the original. Unlike Mcl the reel lom abseonds from the

sion with form. almost a mania for its dashing. second male lead.“poet, Brooks‘ hyperbolic honimage to screen. the real Gil seeks out his way-

generic mimicry. explorer. ad\‘enturer.“'l'om Baxter James \\'hale‘s horror films t'tirlYni- ward persona. The actor is soon

ll‘s difficult to think ofa popular (Jeff Daniels). pretty much the way \ersal In YOUNG FRAN K l;N- competing with his charactcrfor the

eonventionthat Allen hasnotcheer- the Woody Allen of PLAY IT S'l'l€lN. Allen doesn't so much affections of their (mutual) biggest

fully desecratcd: spy stories (CA- AGAIN. SAM embraced Ingrid csoke his models as duplicate them. fan: (iil pitches woo. sings to Ceci-

SINO ROYALE).gangsterbio-pics Bergman in ("AS/\Bl.AN(‘A. lhe lilni-within-a-filni called 'l'Hl€ lia‘s ukclele accompaniment (in a

(TAKE THE MONEY AND RUN). ‘lhe feeling is apparently mutual. l’lIRl’l.F ROSE ()l- CAIRO is a particularly lovely musical break).

SF (SLEEPER). Russian no\els for at Cecilia's fifth viewing Tom teritable xerox ofan RK()or Para- offerstotakc her away from allthis.

(LOVE AND DEATH). plus hor- impulsively steps down off the mount Depression-era screw hall and_ in short. brings a bit of Holly-

ror. historical drama. and “art” screen and spirits her away. His comedy. a master forgery ot a pro- wood tothequieldcsperationofher

lms. among others. in the various screen-stranded companions sud- duction dirceted by the likes ol New Jersey existence. Tom responds

episodes of EVF.RY'l'HlNG YOU denly become charactersin searehof l.uhitsch. la Cata. or Sandricli. by taking her on a Keaton-like

ALWAYS W/\N‘l ED TO KNOW aplayerand begin bickeringamongst starring lidward litcrett Horton or excursion through his home place.

ABOUT SEX. With the possible themselves. The movie audience for Fugene l’aIlettc.and graced with an the "reel" ROSE. Her dowdy

exception of his audacious experi- their part grouse at the all-talk. no- Art Deco set. (Allen could lta\e appearance doesn't mesh with the

ment WllAT‘s UP TIGER LILY‘? action format. justifiably angered pulled ott releasingtlie "reel" l’llR- high-tone gems on screen. but

(an exercisein pure media masteryif that their Hollywood mind candy l’l.l‘ R()Sl- ()l~'(‘/\lR()|irst.iintlie through an expertly re-created “on

ever there was one). Allen's most has turned intti an Antonioni lm. rcmalcireiiit.) the-town“ montage-'loni and (‘ecilia

elaborate genre-bender is the recent Back in Hollywood. meanw'hilc.stu- Of course the real world accord- dance away the reels. In the end.

ZEl.l(i. a play-by-play send-up of dio executives get word of the cinc- ing to l HE l’l'Rl’l.F ROSE Ol~ though. she cannot but declare her-

first. REDS. and second. the whole matic crisis and dispatch the actor ('/\lR() is a sale of tears. Mia l"ar- self for (iil. the lleshand blood man.

nature of documentary “truth.“and who played Tom. Gil Sheppard row ‘s borii-sietiiii waitress is heart- “l have to chose the real world.” she

[not incidentally) a chance for the (ditto Danielsl.tocuax hislmicself rcnding prcycd on by her hu\- tellsaerushed Tom.

director and his cinematographer of back intothe motie. Gotthat? band. society. and rtidc diner What happens nest is inevitable

choice (Gordon Willis] to display Not to get too granclioseaboutall patrons. Allen's \ersion ttl l)epres- giten the oppositions Allen has set

their technical virtuosity in matters this. but the comedic possiblilities of sion Aiiieriea has none ol the overt up. (iil splits. leating sobbing (‘ect-

lmtc. the premise co-exist with arc even artiness of the photographic tab- lia to herlife of New Jersey hopeless-

THE PURPLE ROSEOFCAIRO subsumed by Allen's philosophi- leau.\ iit l’l5NNll?S FROM Hli/\- ness. lt isaeruclcnding.allthe more

is of a piece with Zlil.lCi. showcas- cal peregrinations. l.ilte thccomedi- \‘l§\‘. lhis is a stark and unstyli/ed so because it seems rtiandated,hy

ing again the imitatite talents of an's early stand-up bits, his N4-ir landscape (one ol the filiifstasticst thematic. not dramatic necessity.

Allen's backstage stock company: Ytirker short stories. and selected visual ironies is that the "reel" ((|||Ii|1||f|1l|I|§I‘l§l
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Personally
Autographed

by David
Cronenberg

Roger Corman's unorthodox and
controversial brand ol moviemaking
is explored in this spectacular com-
pilation The author gives you the
heart and soul ol Corman and his
career Includes anecdotes by
today‘s top HO||YWODu names (such
as Coppola and Dante) who gottheir
start under the tutelage ol the
supreme maverick Author Ed Nana
takes you back to Corman‘s early
days directing lilms like A BUCKET
OF BLOOD lor American Interna-
tional Pictures. to his later-day
works like BATTLE BEYOND THE
STARS Corman's past and con-
tinued involvement in more than 200
lilms has made him movied0m's
lavorite living legend Paper. $9.55

Ll '7

FANTASY E THE FILMS

‘ li"Ti CFQ BOOKSHQPJ F“
I 7 7 I 117-———§ liiistrzilvtl timl lrlizlttvtwd all liiri-"vs lliii il.like (1-ciliii.ilieiiiiilieiieuici-ls

be_\<iiitltltetreiititmliirtiittletst;iiid- Q'\g';|l¢d b_\ (hrs hL'l['l|_\1|]_ ii is
llIl.'. Riehaiiil I thert) :it titties gnes hqg';|\|si_' it“-_\_ like s|i¢_ h;|\i_- Igl
met the WP its lllt-' "Hill \I"s'l<'I titiitiiiit picture tturltls tlietttte their
\‘h“‘“\‘K| “llh Ill‘ l1"'"\'"PiL'1 H"\\' t.'\[‘lt.‘L‘l£lllttl\\. .'\lIeti e<iultltt't tihide ii
ilftl Sliermtiii gties itist the right Htl1I_\‘\\tl(ld-L‘I\dllI\III\\CI\lUIlll|IIIC
iiiiiuiiitt til paitltiis tn his rnle its the R()Sli. thus deiiiultshing the settl-
miithie lltih.:is lie strtigglestitreciill iiiltling iliiii liiilds ttigetlter his iittti
ltis |tll'ltl\‘I lite ttiirlil \ie\\. at \ti:\t til lile e\pressed

Riititeiiitlepeiitls less iiit the hliiiiil ".\1l<|'*h\'1'\“"\t! (1'¢'|“| 1‘ "11 "“‘\ ll‘
iiiitl 1.-tits tisiiiils. the triitleiiiiirl. tit “'lI‘""l""""*'"d ""|\"I'P.\ *'"\|'"ll-“
the series. \\'liile Riiiiteiii tlm-sit't I" "W “‘“"'“' “I “"‘“'“"' "Mi"
eritige lttiiii sliutttiiiz ii /iiitihie I']"1- |'""|"" 5""l1\‘*' 5I'l I I-
nttticl. Ill ititiesiiiiteileltitl. the iiuie is \'i‘\»\“$ IR-'\\'I'| 5- "I" P"‘I"l1"‘
not its pre\:ileiit_;iiiil tlieieliire miiie "'“~ “ ""'“\'d) d"‘~‘l"'" “"Il ""~'r|'
ellecttte. I iiiii Siix tiii ziittl at si\-ttttiti “"‘" ""1 h"“‘"‘- |'~'“ ""‘ mi" HI" Pm"
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em; |“;,t¢up L~|i,_»¢i\ iii“; |||¢|mi“i aitttics is ll'llII'C ttiltttihletlttirt the sur-
dun-,,, ‘,| ,‘,,“|,,“.“,“~ rmt he |ii_\» nit tlieiti ttitlt preiich_\

nu‘ mm, Rmucm gm,‘ CH," It_lL’|\lt|l‘illI'l£ls_' In ciititeilttitts like
'um“_'. “uh lm Hndmun 0| imm_ Nturges iiiitl keiitiiit. iiiiities itere at

“wing lmhkcl) '“_m“_ __\|k_r PR“ saile ltairhiir. ;i hiippt plaice Iiii terti-
wnlmg H hkwk [mu I" H“, Wm‘. pn,_ piirtirt reltiiii; tiitd ft.‘]Il\L'll2lIltlll. |'llI

Presenting the first book to deal with the work ol director mm, mm I“. mm gm_\ m H “mug ;il1 his line iii ll'ltI\lL’\£ll‘l\I IIl\l2l\.‘lIlI_\

David C7°nenb9rg—pub"5hed by Ihe Academy of C3713" lctiuile IL‘£llI iii I nit (Eittlillic, tiitltiii- “uh mm‘ ’\“c“ wun“ m HQ“ "W
dian Cinema. Seven critics explore and analyze all ol Cro- dtffd |'I_\ \k'.\\ll|I \|L'H.'tll)[\L‘. iiiiii Ll "‘“""'"‘ “‘ “ '““'d- “ "‘“""““' "“"
nenberg's explosive creations. lrom his lirstlilm STEREO. :tIII!,'Il' IICIIL ltiih. \\Illl liiis ;iii ' '

to DEAD ZONE. Included is a frank interview with Cronen- :t\\:trv|w~~ tim'lt:ir:tetv1'tstic til the "H _m he
berg himsell, a brilliant and relentlessly provacative chal- ‘l‘\‘*"*" "‘""'~* 1" ‘"'"" |’"\|"\“"‘ L '

itizikes reiil lile .ill tlte more ititser.ihle
h\ nlleriiigai “reel"glittipseiil uhzit it

tratiiiiri ' ht I)r I ll ';l"{L"1“~M ttt iiL ls I‘ i-
dheczaor Caro|sp?er.sdesign '0' the prop book onhesame the ltittcr llees tltrtitigli the tiitdet- FRIDAY THE IIITH
title lrom THE BFlOOD—isenclosed whiletheylast. 5‘/- x9; £1. H , H '; ._ 1, 1.“ I |_H - <1 H , 1 .

232 pages: profusely illustrated» Paper. =11-as 1-'.‘.l.ZI JIL....'.i i.',“.§.i.‘i'i? i‘iI!7l§.,2l.iZI 1_'..lil? ‘ “ ""“
griiiiiiil eiirriiliirs .-\ll the ttliite i..iiiiiiiii-iirmiiiiiiigiu

titltises his sitir_\ ttttli strnttg. hi:lie\ - I he eliiiriieters til I tliel l|I\(I J trit-
athle elttit':ielei's titttl ietilistic tIi:i- iiir lltthbzirtl. the reail ltiriiittes tltiit
liigtietltiit iiizit ulletitl sititie. Strung lite ite\t tlutit Ill the I\i|I|\\£l} II<\ll\L'.

OFVAL LEWTON Iiiiiiittiige iiilils putter tii the eiiit- Steiiiiiizttiti pl;i_\t-tl liit liiitglts. hiit
gmmg me 19405 -'(;yi,||ma5_ ltiirttiitiiiiiiil seerti.-s hettteeii Rliutles their seeties tteretitiitiiieil tiltet nep-

ter" Vat Lawton began making iitiil Sztriih tittte IL'£lL'|llllI\ ilitritip ptetietts
I'|"'5 "til 9'0l@¢I9d I"? "°"°'5 I he ltlrit's ll£ll'l'£lll\L' strtictttre " I he iitiilieitees \\:iitteil tngct tiithe
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ttiii_\. Ihe e\terii:il pressiiie til tlte itiaitiiiii iii Iiirtititt \L‘lttllI\|_\ heeiiiisetitles Lewton went on to produce
some°Hh,,ee,,e5m0,k5wcap, /iiitihtes .i|lnt\s Illlllllltl liiihles ;lll(I int liietis ttiis iiiiitig in he iiti liiiii."
(me cu, i-meams 0| 3y|rng5§ " crtiiititiitstiiritiitiiielieekeil. lettsiiiit ,\liist til the lite-tteel. sltiiiit \\£l\
This book pays tribute in '* tituttiits heeuuse ill the etttiittnitiil iliiiie ill night tlll liieiittiiii iii ilI\tI
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"1°|¢9d °\" ‘"5 "'"° "'"'5 ""9 ‘ iitliglitiiig iiiid putter strttizizles take the prirtie Iiicaittiiti I lie liliititig
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iltiriger, llte slender thretid tliiit ithntii ~ll) let-t iihnte tlte grntitttl like
hiilds gmtip iititiiiiiirtisms at hit) is gitiitt teepces. I-tie tiitters rtitist he
IIIHIII} htiikert iititl till hell hreailts spreattlatrutiiidtitgnetltee\citr;tiii-
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Ihe tietiiiit is deadly sertiiiis. hiit gmtiitd. !\IId _\itti hiite iii ltitle those
this i.luesrt‘t preterit Rilrtterii |l'\\Ill Itl\\\l\ |HIII\ the i:;iitier:i's -:>\e.
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mg e\ett ntttre. utth thtt~e loll» \\htt lttrl_\ tlte 1;tp\e~ ttl ttglttttew lttgte,
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lat. . . Darth \‘:ttlet'~ ttppe;tr;t|t¢L- l'lRl 1tttd.|l-|)l ttltettetttnpttredttt
g;|m¢n_-;_| [me "1 h.mmg_ \\|m-)1 ,e tIteltt~ttezttttte.tmttlduttttdtttttttttt
atpprnprtttte httt tttttt~tt;tl. (‘heer~ ll'lPlt' l'"ll- llIL'_\ \l""'l \'~'\llI\'t bl"
greeted lttttt ztt tlte ttr~t t\\ttttlttt\ lle ll") \l""l"P*'“'~ bl" ll" l'l"“ ‘“\'\'l'
heczttttett“ nth<tl.attd thztt nld hlztek _\"“l1l""tl'"ll1'5'Y4"'""‘l‘ll“'¢-llw"
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t:<tn\entt0n\. Yet the ett~tttttter\ at l"|\ "l l\l"-
tht\ triple hill ntmtl) dtd ntthttttt Amt l \tt\peet thttt t~ ttht ttll ttt
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Darth \’uder'.' lle had tttttted the ehtlltttg \\tntl_~ttttttl tttltttettvt htttttt
league ttt mtrld-eta“ ttlltttns. ttpttlt ltottt\ ttttd pane at ~ttttttltnt1
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ktlls no tune and hta pre~enee t~ tut eetttttttl_\ \\ttttlt1|rttttpletttt\te|t|ltt—
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ma:,:e'o|siif,:‘ E,]:,,l"$',}§ Meteor, High Ballin_ The Wild Party. and ior the whole production." cameras.
Gileen Slime. Wei olthewoilas 5:1\£"'\-(Tee Gayapeceivars. Ftetiirrn Guy Hamilton tCl1)0)‘s the (‘hum "Since \se'\e already dealt with

gh|°‘:'" B°‘1'9?Mu°?r?Ylhaa";:;ae': character and there is an eas)‘. Renio‘s background. in R!-1M() ll
"onion/5F|| 5|o°¢Ea|y|_(§h°s;|n|y|¢|m,,;|,|egi|.j relaxed rapport between director we can broaden the action. said

319 Tléifla xi“ Wl'°F T""'B°a°'b;° l;"'- g‘:’°l[‘>a5a'::'l\al 5"|‘9%e':l':¢fF:160l and star. Chuin's statements in the Spiegel. "I'd liketii introduce hinito
one. ien itoula ace. I - te .usce c arty. .» ". . ». ‘V . . . .' . '.ralmodnla B“s‘F'°m°u‘e' Bikini such. comedy 0' Tenors. lilm ont'l:c .\uhhiect_t;f.issa:)sénsare no 5|;\tf.(‘'lll:‘I'L:ht\l'l1Ll'llH;l1dlP|l~lU|'L.

space Gama", Manila 1-he Am. Beach pan,/_ 1“, Haumm pa|uce_ ar outt att c) rt unhz cause e ut io stun is_quic tti point out
gator heeple. Curse of the Fa, Chil- The Raven. The Pit and the Pendu- utterly heliucs them. Chuin \\'|ll that the) eouldn t match the hooks‘
5'9" 9' "'9 D3"‘"°¢- 7'19 Emma |""‘-Th°P'°'""'"'°B"'"'|~Tl'°Fl||°' sat‘ that assassins bring peace and treatment ol \\omen.“Remogoesto

:‘::"2:-.“.:"i.'::.':r.I:"#*:.*:.";=.*.<>.' r.::;:::;."t::":..1:t;%ie: M hm -i» =~»mm~~~>»=' M ii» in the book and
y;p°y_1’m86|E;m1_\/aygnmqunbg. nu, 5,3,“ Thaqw°u|¢n1D;9'A“a¢k said Hamilton. “ l heaudience won't sometimes killsthem with hisspeeial
Iievat:ile_ IQQDIHQ Unknown. The of the Puppet People. Night of the believe what the\"re hearing. He'll skills." she said. “We can‘t put that
omaga Ma"‘mMml°"M"°5l°Eam" 5'°°d Bush H°""° M“l‘°"M°"5l°'* tell YOU that §inanju assassinations on the screen When \'ou get into the
Lattitude Zero. The Unknown Terror. lWas aTaenage Frankenstein. lWas _" ‘ " ' ' v_' _'
Mons“, Tym¢m||,,,g9d 1-hewo,.1d_ a 1-“nag, w9,ewo||_ Bk,“ 010,59 hme gone on for t.cr_ttur_tv.s. N.ipo— books sou can accept some of the
TheAndrorneda Slrain.Monsterfrom ula,InvasionoltheSaucermen.Phari- leon. You think he died in bed. Oh black humor. biit il sou hit someone
Gm?" H°"- Fi"9- Hm M9" i" "'6 '0'" F'°"1 '0-09° l-959*-'95 no Sinanju.and that brought peace who isn't tamiliar with it. the_\ ‘ll

to Europe for a hundred years." think you're sick
The last character to round out the nest picture

the trio that is the heart and soul of vihere vie lea\e
C. ll. R. E. is Dr. Harold W.Sniith water and to

- l-‘ 4 the head olthespecialbranch.Smith humor.“
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WILLIAM STOUT
llltillllllrllltllllplgrl.‘
raised in Los Angeles. at the age of
seventeen he won a full scholarship
to Chouinard Art lristitutc((‘a|it'or-
nia Institute of the Arts) where he

obtained his Bachelor's Degree.
His professional work began in

I%t( with the cover ofthe first issue
of a pulp magazine ealled "(‘o\en
I3.“ Stout first became associated
with lms by doing posters for
WIZARDS, ROCK ANI) R()I.L
Hl(ill S("H()()l.. and LIFE OF
BRIAN. among others. Ile worked
on BUCK ROGERS tn I978 as a

production artist. and was chosen
by John Milius to do storyboards
for Dino De l.aurentiis' ("ON/\N.
THE BARBARIAN.

Stout is multi-talented and writes M
as well as draws. One of his early
forays into lm was a script called
KAIN OFTHE DARK PLANET.
which was eventually produced and
released as WARRIOR ANDI HE
SORCERESS by Roger Corman.

“That was written when I was
young and dumb." laughed Stout.
“Wrote it. forgot about it. Till sev-
eral years later when lwastalkingto
at friend of mine who was working
for Corman. Hesaid the picturewas
in production! Iasked him.‘Yougot
ascripthandy'?'Hesaid.‘Well.Ijust
happen to.‘ I said. ‘Could you read
to me who wrote this picture?‘ He
said. ‘Sure: screenplay by John
Broderick.‘ And I said. ‘And . . .'?'
‘No. it just says screenplay by .

John ‘ ‘Uh-huh.‘ I called my law
yer; we fixed it."

ThefilmwasshotinArgentinaon ’
3 budgql of gfound $_‘t()()_()()()_ [guy Sto\tl'ldulgmIorCONAN THE DESTROVElI:thI Rondo! Klngl (top) and Dn¢oth'| lalrnl brooding Ioepllooo. notuud.

mg “'5 [mm a"°lh" p'c“'.'° ma‘ budget they couldn't pay forthat." 'l HE l.lVll\'(i l)EA|). the film Stout is eurrentlv working for

cnrman had5h°'Ih"°'l“d'r““"' Recently. Stout designedthetitle Stout had the most input on was director 'lohe Hooper on the

1°""."'“d°"°"- *5‘? II" P'.“d“°F' creature for MONSTER IN THE cos/w I IIE l)l£S’l'ROYl£R. designs for INVADERS FROM

“'1 1"“ Da"f'.mh " “MbG§1F‘ CLOSE]. a low-budget lm near- spending\Cmunth5in Mexicodur- MARS. Stout is designing all the

I"h°“ .Ih‘“ pmjeu c""ap:“d' . My ing completion. "I'd always wanted ing production. Stoutdid setdesigns Martian stuff. including the ships.

"“°'“'°n was II" ’“m"III'"5 M“: a to design a man-in-the-suit mon- and odds and ends like prop the Martians themselves. and the

"‘""Y,I‘a“.5e" mm- RI“ “’"h 3 3°“ ster." said Stout. "I'm a big fan of torch-holders. weapons. Makeup craftsman Stain

“.°ry' Sam 5mm‘ Th‘-re wt" an THE (‘REAIURE FROM THE “Idesignedtheshotwherethey‘re Winston is making the Martians.

kmds “I ma‘ .c"a‘u'cs "II" ca"c.d BLACK LAGOON and things like riding acrossthc horilon andthere's And how is Winston planning to

fur sum-m°“°“' bu‘ wnh lhc" that. I came up with a real special a big skeleton of a mastadon in the bring the Martians to life'."‘Men in

design. with a hig surprise." foreground." he said. “In the script it suits!" laughed Stout. kidding. “No.
Aceordingto Stoutthesuccess or read. ‘Conan and his band ride |t‘s goingtuheawholecombination

failureofa man~in-the-suit monster through the desert.'I thought.‘We|l, of different technologies. including
depends on who's doingthe suit. “I we‘ve gotta beef that upalittle!'So I men in suits."
hated Dagoth. the monster Carlo had them riding through the desert John I)ykstra's Apogee eompan)

Rambaldi made for (‘ON/‘.N THE behind a rotting mastadon with vul- is doing the special effects. and

DESTROYER.“hesaid."That was tiires. I also designed the shot I Stout has been turned loose onthe
pathetic. Then you take a guy like don't think it was ever referred to in designs. "They just let me go." he

Rick Baker. Hedoes fabulous stuff. the film. but it was called the ‘Road said. “You can see by the variety of
lcan watch hisman-in-the-suitstuff of Kings'—whe|’e Conan and his designs each one is pretty differ~

all day long.“ crew are riding toward the camera. ent from the others. I worked on a

Stout provided some designs for and there are gigantic statues. Some couple themes with a lot of input
the"man-fish“seeninthissummer‘s have fallen; some are crumbled. from lobe Hooperi but it's gonea
RED SONJA. “Carlo Rambaldi That was another ‘Conan and his wholebunchofdifferentdireetions.
was havingtrouble coming up with party ride along the Road of At one point. the Martian ship was

a decent design.“ said Stout. Kings...‘ which could have just going to be a creature; we've got

"Rafaella Del.aurentiis called me been a road." away from that style for the ship.“
in. lcame upwith at least a half-do~ Stout designed nearlyallthemon- Stout looks very pleased with his

zen designs. but I don‘t know which stcrs for the picture except Dagoth. work. sitting in his ofceat (‘annon
one they picked. I didn‘t have any the one at the end that Carlo Ram- Films.surrounded by his designsfor
directinvolvementwiththcprodue- baldidid. Alone pointinthe picture INVADERS PROM MARS. lle
tion.“ When Stout designs some- the wirard turns into a ying car- just sits in the office and draws all
thingthat someone else willhaveto toon-animated creature~a kind of day. "Yeah. it's incredible.“ he

build. he‘: always concerned with smokey pterodactyl. “Ijust can't get chuekled.“They pay metododraw-
the practical. technical require- prehistoric animals out of my ingsand havefun!lt'sgreat!l'mnot
ments of making it work. blood,“ laughed Stout. who was a the production designer onthisone.

Until his stint on RETURN OF big dinosaur fan asa child. so it's a no-pressurejob.“ III
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hall Mtth at gtggle. “We'll take a enu-
ple 0| guat hides and thruu them
0\ er the t0p 0| \0meh0d_\ ttuee \\ hat
the_\ lnnked ltke." But the Iu0~eh|tIe~
“hung beantilnlI_\e and luuked \er_\

euntcntpurart. We \\ere realI_\
mtek; \\e dttIn't kmm “hat In du In
make tt luul. m0re prttmttte,"

I~0r IIat\ttalt'~ “urdmhe Ktmhall
and her ere“ went thmnglt \e\entl
eltattgex "\\'e ~tarte\l nut \\t|h hera~
muelt ltke the gmup u~ pt>\\tI’>Ie', hut
il.\ we g0t |ttl0 ll. ttt0re reqtte~t\ came
thmttgh In tnuke her a ltttle duller-
ettl." re\e;tled Kunhall. "()ne pm-
dneer |uIIn\\e¢I ttte ztrmtttd ihktttg || I

em|Idn‘t put tngetlter a httle mttltt
Illmo Tony MDfIIII\lI'0llzD||,IIlhIl l0r her that tun hot. I ne\er dud tt. I

IIOPYWIQV-MIIKIIJP °°'IllPQN|IOI take nt_\ 0rder\ lrum the dtreetur."
'l¢7li9|WNI1'W'(|'I9‘)lWl7iIIl\9°'\9' \\'ateh |ut' the I):tr_\l Ilannalt preIt|\-
PI'“b"d 9"‘ ‘MI “"""|I""“"'“|"9- lune lnuk ax the I'all trend.

Draped tn lun and ~k|tt\. the
(TAVE BEAR I0r Canada, MtII> and ('arin0>a became 0| tlte bleak prmpeet 0| Mm“ Um." U,mp]“|m_.d M-mm
rnrnlinuedllnnnplgel tentained hehind t0 make mnre Mntkiltg 0n u glacier. Ihe tdea hemp L_"M_ ya m hmhng "mmgh
murning. Burke and \\'L-,|m"rL- lnam 'appItanee>, later t0 jutn the appealed tu the ad\en|nr0n.\ Ki|n- mm.‘ “hum H“. “M mm] pmpk.
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~h00ttn ' I0 replelmh the ~t0ck 0| xlte \\0rketI 0n Vllehuel Iaekmnx --nu.‘ ,u\\ “cu. 0“.rdn_.“cd Ink."technique that any 0| their a»is- - £~- - - . C L
um“ ¢m||,_j f“]||,“ A cuupkv "| apphaneea \\It|L‘II were used unee IIIRII I I1I(.d|d e0ntnteru.||>_.|m.I ‘mam|d'm\m,m,m“|_- E]
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mg Bmkl.‘ Mm n.L.L,m|\ rL.1m.a“.d who was ttttptmng Llespttv. LUIIJII1 bung. lunhmg were all t|~edt0ma e -—-—-— -»
H, ||‘,[|)“m,d_ ‘men ;‘.“‘.\| and Itattdteaps ltke a ‘den1:l|>I\e;;I e_\;_e'(1a 13.-0! htde l00k “ltke |t'~__h;;;:n‘<\l|1at AUTHOR Cl‘/\|MS
h- .d" .l. .4 - 4 H Q 4_ 0n|n pteee emenngt at 5| e0 t e 0 t or up lul\\u_\L‘t|t\. te t|n~

"1:k€gpp:“::TQ|::!‘“$d ||:,‘::r laee mtlt pin-hnle he could see ntaker~ inlent|0nuII_\ mtttlleldhtlte THAI FILIVI LACKS
h0t.I_\ patnlera. Al 'e.\tm0n. .\ .0.\ ~ -

Aug‘-|,_-e \mL|;,,m,,|,_||ng;md |m,'_k.|_ leg (kept tn plaee IN) a metal hraee) heen .\p|Iled t0 ltmk a\\|ttl.
ntulttng heeanteztn nterttme aet|\- ' ‘ ' ' ‘ ‘ ' 4' I
"L |mmhh_. m\Nm“__h Mi“. Mm“ “rap 0| elnakl. He make\ a th0r~ \\|tIt arehneulugtxt Dr. .I0hn Paul (Ian n] I/ll‘ (uru Boar. has

and I-rank ('an\>0.~a_ mtmded nut ,- ' - '

H“. '.,n._r,H,dm.mm “.u|“_ Ju“ prtntttne. tanned Index, and taxed eulur wtth a S40 mtllton Iaw.~utt_

0rder|ng the .~uppl|e\ heutnte at lu - '_ ' - ' ' ' I ' ' _h

mm. i‘,h_ ttah. uhu lnulta ;l|>tmet|\el_\ le» pre- h|\t0r|e~tte~) perhap>lordeenrattun hlnt 5 producers Iatled t0 gne
Olive um“ and “.L_“mmL_ 1:" h|~t0r|e than her e0-playen e\en || 0| mmc ktml. Nu reeurd e\|\t\ 0| 11¢; ]1;|| gm-y ;|ppn)\'a] and

\he l\ (‘I0-Mugnun. mlh jtt>l 100 actual Neanderlltal garment.~. Smce that her vmrk will bedamaged

James Rem: as Creb.the Icla . . .. . . . .' ""9 H “uuldnt heuntee eleanune. Burke at the dt\en\ered .~tght.~ (man) are cal tnaeeuraetesa Jean Mlggar,
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“ .- | through) 1 rebalwItntpedonabum neelt .tre.| where luud \\0u ;|\e AUTHENTICITY

andIaekeduttarlnlhtddennnderthe In dmng rue.tn.h Ktmball talked Jean M. And. author 0
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.. 1| Burke da|l\ ntade-up I).|r\l II.t|t- (grnund ptgment \\a.~ l0und 0n pre» reportedlt elatmtng that I e

enmked teeth |0r her ".\0 her hite hnne tteedle~ Ita\e ne\ er been lnund by a lm that enntams h|.\t0rt-

al~0 appltenl a leg war /\)la reeei\e~ under ~ea letel). Kimball Llestgttcd /\ueI'> New York agent con-
a> a ehnld ma liun altaek. Ihe elun garment» that are put t0gether mung firmed thata suit had heenled
eunndem the mark at proteetne umplekttuttlng0rth0|\g»)0ue0uI\I hut declined t0 enmment.
t0tent_ and a p0\\er|ul nne at that. tte \\ith _\0ur lmger.~. Warner Bros has p0.\tp0ned
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ZOMBIE RETRQSPECT offered more variations than I can

itimiriieatiiiiiipqnu name including ZOMBIE. NIGHT
realired that the horrors that had OF THE Z0MB|E$- GATE5 OF ~> ""‘i"> l‘ K‘ L1‘'> ° ‘ii‘J "1 *1’! ‘i’ " ‘ " ‘i

built them were getting stale and HNléLl..andL(;lTY]()FTHEWALK~
they began experimenting. Among l 5 DEA . /\l V\'¢Y¢ l""‘d"¢¢d O
the variations the)’ tried was tr:ins- Wllhln abnl" °l8h‘5¢"_ Y"°"ll'l§ Pr

piaming [hf 1;-sends nfgthgf mun. eaeh other. though their release_in 7w
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tries to their gothic sets. Thus was ll“ U-S» “'3-* *l3El¥'~"""~| 0"“ ll“! ,

Qfgalgd rm “put, p|_,\(;UE ()F yerirs-.makingitseemtliaiiheltalian _

THE Z()MB[E$_ this mic nr an |'ilm industry was little miireihzina

English squirenho utililestalentshe /""1hl'~' l"'~'l"Y§<

developed in Haiti to turn local Penns"_\'l\’ania. Romero's home i

,-
yiiuths into zombie miners foradan- base. put in its hid in beknownasthe
trous tin mine laeedtht ohlem Iomhie state in l9li0 \\lll1 HIE . 

/

- tn.

QI,/*1
‘Tu?~

".‘_.,._.

E. _v . . . pr . . . .

that had plagued /omhie lms since Bl.()()I)l€Al ERS. later kntmn as ~

their inception: they just were not FORI-1S'l' OF FEAR and TOXIC
sear)‘. 'lhe)' were strange looking. 7.()M BIFS l'1t.Il§lllll'7;.\tllll'1dt.‘f£ll'|)‘ ‘
even unseiiling.hut not menacing. It name. Other t)b.\L'\ll'L' entriesineliide ,-
tonk George Romero to make one Fred Olen Ray's IT FliLl. FROM g ,

small addition to /omhie lore. and TH!-1SKY(l979)aka'l'HI-I Al.|Fl\‘ '

make them a hit: they eat the living! DEAD. with Buster Crabbe lighting \ ' |
lhereislittletosayahoutNl(iH'l llcd ‘“‘"l-*_" "L“l\¥'l1 *1 lillll @1-

5;; Lii_'§_‘1|;1_§_|i1% igmim L113; g;;;;;;;;;.;';;§;f;;u'§,{j;ju§’u'§{‘f;}| ELEPHANT MAN.$10.00 GAl1GOVLE.$66.00

tor Riuulivfi I)1_i:i',\! reprititiiig an ")'l"l1 l“ 4""-ll “llh W" P*)'L‘h"l‘l'
artiele condemning the tilni it itiighl "ll? )"‘""$“'~"'* “h° _l‘“"~' "5"“’hll'_
haie passed ititii ohlnion. While its V‘-‘Kl lhcll’ "‘""l"l'\‘d lalhl 1""-l "l
influence can't he diseiiiiiited it \'“\">\‘ J‘"~‘l R"\‘d'> (“MM/\ 593

wash"! until Romero reentered the ilk“ Nun“ OF Hui 7~0Ml“_F5~
gm,-L» m |t)7\) “gm |),\\\']\' ()|-*1 H|- niih porno superstar Jamie (;il|i.s as

l)FAl)that the /oinhie erale reall) " WP“ “PF ".\l"l! ll‘ l""""~‘l "1"
started, Beiiieeii Riittierifs lilms "‘.\'>ll‘Y)' "1 “"11! \-lciltl “-5- “ml N"/l
Clllllll I .\'. Mikelis lltirrihlt‘ .-ts I Rt) Ii-rt-es still hullline in the $“I>> Mt»
Z()_\‘|B][{_\‘ (|9(.1<)_ nub (‘|;;rt', laetiialli the) turn out mil in he

cm,_h_- hm ,_.|‘|"cc|i“._ (‘||||‘|)R[;'_\ minhies): and let's not liirget the

sii0t'i.t).'s"i Pi..-\\‘\\'iiiinF/xii |’l\ilii\vIi1v-nriiduvvd °ddll)' R/\\\
|H|y(;§ (]t)71)_ and ||“- “undk-r. l~'()R(‘E \\l\lL‘l\ uttered /iimhie inat-

|'u1|y ;|[n]\\_§phL-rig and min,‘-",,i¢u] tialarts masters underthe enntrolnt

Spanishtrilogyuhoiit'lHl:Bl.lNl) iiilnnihaltslie priests out to get a

[)p,\1)_ liw ,_|¢nmn.M,;_e]\j|-,p;ng hiinehntmartialartistsasiheyenio)
Knights til Ienipltir \\ho walk the i‘ l—‘“" B“*"'-‘l.\l\' '~T"|>\‘- zmpy THE HNHEAD $4200 Jmu $10.00

earth as tlesh-eating /omhies_ Just as it seemed the cra/e was ' ' '

,\||i~‘ blhpluimln writh hmugm ahiitit to lose steziin e\ en the Ital-

/nrithies into the aetion as tutidoti Wm “"9 ll">)' "ml-lnll RQAD
in-ipe a gm gm ,-L-\,_-“g,_- U“ ,m,h_,l,_-,, WARRIOR ripntls another lnini

in SUGAR Hll.l.. DEAD l’lE()- ultra ll\\\<l'lllt.lgt.‘l gent appeared in

P|_l;. a I974 tilni. unultl be t'nrgoi- 5am Rainii".s I HE E\‘lli l)EAl) to

ten lt)LlLl_\ had it not been reissued as "=\l\L' ll"? t1¥‘"l'\‘ "ml l~'~'¢P " '"lll"t1 -
|(E1'tiR\' Q}: |H|; |_|\'|y(; l)E_i\|) till Romero's DAY Ol- lllE l)l{Al)

kwith an advertising line taken ‘"l'l“‘-‘lhl**"'"'"*">
directl_\ from the ads ol'l)A\\'N ()l- Since lheii \\e"\e been treated lll
'lHl; DE/‘\l). Rottierosuecesstiilli ptink /iimhies iii a had eomed_\

sued it into iihli\iiin. $llRl' ll. and ‘l‘l:l;N.'\(il: ('()Ml-'l
(ieorge llaniiltoifs leudeii acting Z()MBll;S. the original title ntthe Q

talents were tiasted as a liiing L‘l'I]l\_\i|l'llk‘ sleeper Y\'l(ill'I ()l- 'lHl-1

memherotthe east inthedisnial l\' ('()M El. Still to come; Italy's
lilnt llll-. l)l:.'\l) l)().\"l l)ll' ZOMBIE lll. and IHF l:R()'ll('
H975). Uiie iii the innst griiesimie \'l(illlS()F l Hl;l.l\'lN(il)FAl)
til all /iimhie liltiis \\;is the Spaii- (‘nil War /onihies iii (iH()Sl' THE GEEK. $70.00 ALFRED. $55.00

ish linglish Italian protltietion S()l.l)ll;RS. eeiiliigieal zombies in

titled BRLAKFASI AT IHI; Ml'l:‘\.\l. top liirti /tinihies iii S
M.-'\.\‘('Hl:5'l'ER M()R(iUl1(|‘)7-3]. ll.'\Rl) ROCK Z()M|llliS.and Rita

seen here as l)()Y\"l ()l’l-IN THY Jenrette in Z()Mlll|- ISLAND
\\i,\'|>0\\'_. Riiriie-rt»i~iiset'i‘e¢iiieii- M,\ss2»\t‘RF. ll\C|tlt\.\l lllletcsllllg The finest masks available. airbrush painted for
FIPPWI-ll-\\ll in IJIF §'il:lll.l:\i_:;iz_7(ii iIiiH;ilii \plr)e- and Pt\sl— I)‘.-\kYl()l' ultimate realism. with hairlaid-on by hand.Each mask
reeen t l’t‘l.\.\llL' as t t.- i I 1 1 entries seeins I e_\ to ' - - r

Hll)li. Also in 1977. director Ken he Dan ()‘Baiiiiiiii's RP l URN ()l- El a Work of an' wig] Satlsfacnon guaranteed‘ The.
\\'eiderhorn L‘\l\ll'$llt‘tl;|]'\f\l\l\L‘l\L' lllk ll\'l.\'(i l)li.~\l). (Tllziiiiioti _ep ant Man and "red' sculpled by _Ed F787-‘ch-

has yet tn reali/e \\itli his highl) preiiiiiisliIoraieditiiii/iinihieierri~ ZIPPY the Plnheadi based On Bl" Gfllllllfs Uf'ld€f-

elteelite tale tll Nat/i /iiitihies_ iiir_\ \\itlihisseripttiirl)l-AUANI) ground C0mlC character; Jlfl, RiCl'l8fd COfben'$

*"A("“:‘“:‘i‘\‘ k5-M "“'{'“H)“"""’- character from the pages of Heavy Metal; The Geek.
. e e inaner illl cri tea siie- uiiiertisneiies entri. - -

L'L’.\.\t\l l).~\\\'N()l~ iiti- t)i-,,\ti.iiit~ lllF DE.-\l) (see page no. is illl a-r:,Ed4French mask featmed m meJa°k.s°" ST°"t“"e
gates itereiipen loriiseeiniiigli einl- altnii.si eertain hit and more eiipies VI _eo' Gargoyle’ based on Fhe T‘/‘meme makeup by
less series ol ripults hiiili here illltl aresiirettitiillmt,hiittliisislikelyto Ell|5 Burman and slan W|n5l°n- Genenc m0l'|5lel'
tihroatl, (Einada iiltered _\niilhliil he the last gasp tiir the /iinihie \\itli l‘t8l’1d$, painted IO m3lCl‘l, 879 also available.
atninti:~inspired /iinihies iii IHF le\\ l£|lL’IllL‘tl liltiimakers likelt to

.‘.f'.1.‘.-.'.’.ttE!.;::3‘:'i,:i"rar:ii*i: :r:"'::.i"‘:::;%‘;;::'! ";:::;? ":.::.t: °"°=" T°LL FREE BY P"°"E °" "SE
RF l llR\ (ll lllF 7()Ml!l§ ti. e \’ni.t- n't kt. a iod dead

- i ' . - - iii s ea 'ep gt

(that's their spelling). and Ital} niandown. El \ 4
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3 THE RE-ANIMATOR WARNING SIGN
t is ,__, ~ sttttttttttearttmtg-;= to mtttttttmtrmtttp-gt-ttis 3* “ I H ‘ ‘ “ I I‘ I‘ ‘I 7‘ ‘ " "A|s0_" (ittrdmt said. “I'm gt big s|'tiIIt:LI hutch ttl cxpcrttncntztl _\c;t\t.

1 -800-345-811 2
Hitchcock Ian. I wcnt buck and rc~ lltc ltltn has hztd tun [\tt:\|t:\\s.
read that Ilitchcnck hook by Frun- ztml ttccttrdtttt; tn ltluutn. tltc fL'i|\.‘-

t:oi.s lruffaul. His approach was tttttt hats hcctt gtmtl. "It's;t \t.-t'_\ ustt»

To order by creditcard (W3, and Ma"“c‘mon|y)_dia|me wry hclplul in pulling my mmiu tcrtc Iilttt ttt ~ttt_t‘tL_~ \\;t_\s." ttdmttwd
number above loll-Ireo (in Pennsylvania, dial 1-600-662 together. thc prutltlccr. Sttrttc pcttplc \\tll
2444). Calls accepted 24 hours a day, seven days a week R°\i\i"B ll" dF='d '1?“ "*"“"*2"' ""‘" "I“’“_' " "“" “ I“'“' "°"I‘I“_"'“

To Order By Mall
Check Items you vvtsh to order and
ltll out lorm below (a xerox copy or
rtandwrttten ltsl ts acceptable).
Credit card orders (Vtsa and Mas-
tercard only) should Include signa-
ture. card number. and exptratton
date. Make checks. money orders.
and bank dralls payable to CINE»
FANTASTIOUE. Foreign orders.
please pay tn U S. lunds only

Shipping Information
Booksarepackagedsecurelytnatr-
cushtoned envelopes or sturdy
sntpptng cartons Magaztnes are
matted tn envelopes. lo arrtve
unmarked and tn collector's ttem
condtlton Masks,hands.and vtdect-
tapes are shtpped UP.S Please
allowtoweekslctrdeltvery Items
ordered at the same ttme are not
necessartly shipped together.

Postage Charge:
No charge tor back tssues or sub-
scrtpttons to CINEFANTASTIOUE
Add per ttem. 50¢ lor l1ooks.S'l 00
lor t-shirts. S3 50 lor masks. $2.00
lor hands. and S3.00l0r vtdecttapes

CINEFANTASTIOUE SUBSCRIPTIONS
U-1 lssuusUSA .. . . . . . . . . . .. stauo
ct-1 Issues Form-tgrt Canada . sat on
DB Issues usn s34 no
cla Issues Fnletgn Canada $39 no
|:| I2 Issues usn . $45 00
ct t2 Issues Foreign Canada sss 00
UFree uvtno DEAD Poster .. ..s u uo

Pm: s:
t.]$ItapuulRage .... sttss
DD!eams oIDart\ness sta 95
DFt|ms ol Ruqcrurman .. s 995

PAGE 56
El Hitchcock Cctllectton .. . S39 95
Dbsorror SF I . . S39 95
Dorror-SF || S39 95
Uorror SFIII . S39 95
ClAmertcan lrttuttt...t0naI $39 95
UBEIB DVHS

PAGE Si
IIIEIGDHRHIMBH S7000
UGB--"I v" S5600
El ltppy the Pinhead 5-:2 uu
UJtnrt sru uu
D tn» Geek sru on
DA|ttt;-<1 . $56 00
t:| Generic Matcntrtg Hands $25 00

PAGE 80
UT»St'ttrt Aeutt Small S 6 95
DY-srttrt Adult Mr-mum s s es
-— V_l:VnrI Amttt Large 5 6 95

' any bu-n 3 pmcmx "1 p;"um,_-d|,_~_\ gutttttg sttk tttstdt ttl .tgctts--spltttttg
____ um] ¢n1,;rg,;nq- mum [L-¢}"|i,;5;|n,_ |:tht>r;t|nr_\.:ttt<I\\t\tt'tgtvrtv:||tt.stt|t

but 5|‘, hccomc “mud mtum tn tIncsn'l It:t\c;t hrttttdgcttur;tI:t|1pcttI."
(§“nj0n_ “ht, n|;|dq ;| nmq ft" him. Iltttt lttut. ctttttbtttctl \\ ttlt tltccltztrtgu
“-||' as |hg sm iqf “I (‘hi,;;_|g0‘_t, pr‘-,. tn tttatttztgcltturtt att I-tt\ stltL‘L' lhc ltlm

.- |i!_.;‘,u, Organic Tm-;|m; (],mp;m_\-) \\:ts tnzttlc. rnttltl ntctttt tttt ttphtll
Thu lmupc hm] ht-cn in ‘ht rim,‘-_\ ,,|' struggle tn gut thc ltlnt ttttts ttttcrtdcd
ctmnnntic death \\ hurt (Iurdun i"|lI'L‘"s‘\‘-
rescued it with “E. R.." u Itospitul (Inc stroke ttl luck Int thc ltlttt ts

¢"""~‘d)' "'3" I'"L‘i"I\'~'d 11¢“ Ills‘ ill!" tltc ptcscttcc ttl Sum \\':ttt:rsttm tn
thc tltcatrc‘s ntnrtilicd box ol'l‘iL‘t:. the cast. tthn \\tlI be nutktnt: ltts ltrst
Ihcshttwttlticltlntssincc hcs-nu.sv:tI ;tppt-:tr;t|tt't: mt scrcclt stltcv ltts
us tht: hatsis lttr at (‘BS-IV scrim. ()sc:||'-ttttttttttztlctl pctlurtttatltcu tn
depicts om: night in the Ii\csnl'tIcdi- lttst tt-ttt‘s I III’ Kll I I\(I HI I US.
cuts-d ctttvrgcnc) mum pcrmnttcl .-\ttntltur itcc ttt the httlc ts tttt dttttht
tthu rugttlurly snatch patients lmnt pttttttlctl It) thc clttsu ttus tvl ltlunttt
the dist:untl'nrtsnlrignr murtis. ztntl Iiatmtttttl ttt (iuttrgv: I ttcus.

A North Carolina httsittcssntult Ilhtttm ]’\l'L‘\lttt|\I_\ \\tttkt:<I all I urns»
rtnntcd Brian Yu/nu. uttxiotts to ltlnt us attt :t\sttt_~t;ttt~ pttttlttccr tttt
cntcrthc n1tt\icnmkingl'icld.sa\\tht: |I|I- I-.\II‘IRI' SI RIKIS Ii.-\('K.
PI") Imd I">Ii""I)‘ ""~'"L'"lls'lI (i\'l’- and\\tts:tct»-prt>dttcct'ttttRI Il R\

The ongmall anem|O"_grabbmg‘ tttlcntlllnr-nutlint!“ bhlsh unit ()l- IIII _.II'I)I. "\\'t> sltttttvd tltc
‘ my “Her! Made "Om 3 quamy ttttI.t_\cr. Ht. tasked (turdttn tt_tdtr_t.t.t ltlm to (tcnrgv. atlthmlglt ht; haul

canon/po|yesle, b|e"d_ |l-|| new IHI: RF.»/\,\IM/\I()R. his ltrst ttnlhtttg ttv dtt ttttlt nutktttg tt. stud

tts shape and S416 tor years. wtlh lilm as ucll. llltmttt. “llc lhttttghl tt \\tts\ct_\ \\ul|
CFO logo silkscreened in long- "I{\'cntImugh (itttdon had nuprc- dnttc. ttttd tuts qttttu ttnpt'c\sct.I."
lasttng wrttte onaclasstcjetblack \ious mo\'it: c.\pcrit:nt:c. Itc'd ttrittcn h.mm_.u|]\_ \\v‘,\Rxl_.\-U SK“ hm

Lshm'“"5'pIussI'oOp°sIage' j “IIII "I'_I_"':I'“I mu"-I III“-“‘ *I“"I utttt-- tltrtttit-It \l'\r'|‘7'I tttlc cltztttgcs.
’ ’ " ' ' \tt/nu. Ifcltthathcuusurcatlgtmtl MMN mdcd up

i 1'tt¢c|=o1'-srtm t

DT»5ntrt.AdultX-Large. . ....s69s I"“". , H" “tlh llw mtmv
UT'5""' 5""¢ M¢¢"1'" --5 595 ('"“I"n ‘Ind I.I”“‘I "I“'I YIZSI. ltrst ttst-II h\ I ucatsltlm ttt at

EJT-Srttn.CntldLarqr.- s 695 RE-/\.\IMAl()Rtn lkduyshctucctt mm ;mL_mp\ .0 ‘|",HL.L.l p“hl|L.“\
PAGES: IIIank:g“I"_g “Ila (‘h_n'\II_mI'\ "I Irttrtt thc ltlmtng ttl RI" I l’R\ OI"

DWI "NM 5 Em I98-S.(.t.st mtntht.r.s\\trt.ttttI.nu\\ns H“ _|| In In L,;".|) “ml ...""m‘r
gC°::3:°: 22$ éI“'IIIII‘:I‘“.\ AI:'III-I""\II1§'_II‘IIlIIII‘;III-III ht~_\tttttI ttttztgttttttttttf ts htt\\ tu-

° 0 '“I‘I"n ‘“'I""“Ir"” “I” III I'r' dcscrthctl the ltltn. httt ul utttttsc ttlJVo| um: N05 . .. stzoo ~ . . . >

DVo|t0No3. . . .. .. .s 600 ‘II ('““I“'I‘ ““‘I“II ‘I "IIpImIII“II ttc\t~|'t-\tstctI. satttl Hlttttrtt. "\\ht|c
Ed": 23°; - ggg Imp‘ ‘ . H _ ttnrktttg mt thts ltlttt lztst tcztr. tt ttzts

D o tttrt |\r\ t-m-tt~--- . “an Cu to .. _ , . .

vw w~==1 - “W tt.“... ..... l\l_'4\.\IMAI()R ttt ‘.}'II‘dIm.""\{'\.II."'hI"“‘II‘“"T'Gym 15¢“; 5 500 t. t.tnt1ctl\.tlt|tlt htt..tttst-.trtntIttrptt-
0VuIt4 Null - 5 600 I"“'I'" “ III‘ I‘ “IIII II“ I“ p‘r' turt; \\tttt thttl tmtttu ctttnu tvttt lust
E1Vm9Nr:tJNo4 stzoo lttrtttcrs lrttnt thc Orguntt: Ihctttru 5L.p“.mh\.,|5L.k. ]4._;.|t,|
UV1"5N' - 51°00 ('<tmp;tn_\. But the ltntttvu nttdgvt. ..“-C mmllml "I mllmg H M I-I
DV°'7N“3~“" ’ 5'20” cttu lcd utth the s cctul cllccts I eDVt1ll3No5 s 600 P P II.-\R\ I .\I ztltcr tltcutttlu-ttttrttvtltv
DVNEND, ,N;,,_ ' 52000 d~.-tttztnds.dtct.t........ .lmhc.sItuttI1 “_ I“ nu." Pmn“ 0|

I"? AIIg'“'I"“' gttmtttg ctvtlt ttt sttlt \\;ttt'|. II<t\\-
9f$lI5Il7\0\l| 9 »-- III“ I" A" IIITIIIIHICI‘ II‘I‘I c\c|'.\\ctIct'ttIctI tttttst; \\'¢\R\I\(i

‘Imng IIIKIIIIC IIIIcI‘III"IIIIII"" (“IF \'|(I\ |ltslr.‘tt(I tttttc-ttttttththc||tlur-8°/nSaluTItt' S m 4"" “id -~'|||c;“n- “tparuluc "W ' '" ' " ttzttttvttttllt tcutgttt/t'tI htttlnt/ttttl
Ptuloge S L men IIIIIII III’: III‘-“"III‘I‘III"III"“'I-\ s_\mhnI Irttmrt \\t\tld\\tdc.“

thctttrc ucttvr cart do ltlm. httt nut “-ml‘. “'v,\R\|\(; Nu“ “ H."
sIh'cIIpII°"' S "" ' ‘ “Cr-I IIIIII Immr can I‘I"IhL"II.rc' VIII“ tttttt.'h zt \\urI. ul ltcltutt. |l's sUIt(.II:\

Bgctttgun 5 “."'"I‘ "I III“ I“'II"‘“I‘" IIIIII {III httsutl tttt tltu uurk ht-tng czttrtcd ttttt
tttldcrund tstldcrund nturt:ut|trugc- m H“. |.,.|d M Wm. splmnu Rluum

T°I'I E"°I°“‘ 5 ~~ ——~— — “"‘- II "IIIIIII I“'1“"I"I"“I‘ WI‘ "II‘ ptvlltts ttttt thattitltv I{t':tg:ttt~:ttIrtttttts-
tl tht: actors cunt Ctm\|ncc at. .tttut- I‘ d I-_,W,,,S,G ,,,,,,,,,,,,,,d,,,,,s 0",, ‘ ttnlmtt ts cttttcttl‘ u\c oping utt-
cncc that these thtngs .trc rt:ttll\ . .

. - ttttts it-tIttttt|ttc\ tvl gcttn \\.ttt.tt.
II“IIII"'IIIIF' ttmlcr the gutst; ttl tlulcttstw I'ttt>lngt-

P-°- I.tkc Rttntcm'.s Ittmbic t)p\|st‘s wt] fr.‘sL‘t|[L'II. "Ihc .-\tttcrtt'atn ptthltc
IHF RI‘--/\\IM/“(IR IHNN tls ts \ct_\ u|t:t\\tttv til tht: [\Hl\'tt|l&tI

mm. tmn nmrhtd brand ul hunmr. I-at!) tltttttst-ts ttt ttsttt; gt-nu spI1g'tt|g;|s;t

Addrou 7 tn tht: lilrtt. ttttt‘ nl (ittrdnns chitsl ttt~:t|-tort,‘ ltu s1||tI. "\tthttd_\ rt;;|ll_\
L-httrm-tr-r,s b;~L-ttn“,-\ 41--t-untttttcd. ktttntslttttt lcthttlttcttnhc.It\pttsst-
thcn rc-utttttmtcd. Ihutt tttu ptmr i__ ~t|ttt|t~ltt>t-||1_\ttttg_

cm sum up mutt uuttdcrs through the rest ul thc (mp .t|t|_\ twp.-s t||;|| \\'_.\|(\|\(;
\It)1_\ holdittg his talking hctttl tn ht\ _§|(;\ “,|| "M punt 1,, hg _,\ pm.
Itatttds. "\\'t: gt.-t nttlcugc ttttt ttl tht: P1“-tw ;|\ | ||| ('|||\,.\ §y\.

§|GNAYUI§ici;ett¢udw¢ovue;|y) 7 ' i cutttcdtc clcntcnts." (ittrdttn stttd. |)|((y\1| ‘“|m-1|pt“-L-.|u|||,¢,\,;;,,.
<I"‘I “h\'" .\"" II""I~ .‘"" I~""“ rtttulcztt tltsnstct att tltt- II\|t.'L‘ Mtlc

C1 VIIA \\ht:rc tht: ltmtts ttl the \tttr\ arc. tt | |- rt] |- ttt ttt |\t7\), In t|t;tt \||[]sg'_________________ .___ - s.ttp.t
Aeeuurnl

k J
"F-9"‘ U -'1 takes _\utt mttrc and tnurc out tvl \\'.4\R‘\l\(iSl(i\t'ttttltIhutItt~ttltt-
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TERMINATOR
Kllltllllllld |¢IIlI\ page 4

aekiiiiiiledgeiiieiit ol his works.
\\'lietlier it \\as iii print or inserted
sonieii here in the credit roll ol Ill l' .

lER.\ll.\'.-\l()l( coiild he iiorked
out. hiit tii l:llison. the mite was not
so much one ol l‘L‘PLlHll10|l\l|\tl \\il\
ol principle. lle wanted aii admis-
\ltln. in some liirin. that ii deht \\£l\
0\\L'Ll. Altlioiigli lleiiidale seemed
coiiiiiiced there \\il\ eiioiigh strength
in liisclaiinstliat the) ollereil asettle-
tiient. tIie_\ hegaii to engage in \\hat
eiiiild only he called “s|all"taeties.

In response to \\hat lzllison and
ll<ill'ltL‘\ telt \\as ii “reasotiahle" lig-
iire lor reparation. Heiiidale ollered
a negligible settlement. iiiipliiiig

I1 A Gll Hind,“ III OUTER LIMITS eplwdo llld I0 havo lnlplnd THE TERMINATOR. Culpthe) regarded the threat ol asiiit as Rub." cmpm E||mm-‘ »-Damon W" u
l\"l¢ "'""' "'1'" |"“‘*'"“' l'"E""""- plays I robot lmin the lutuni who comes hack ln time tn lave the human non only to be lolliwmd by lethal uuulnl (pictured).
Fllison tiaiited a credit ll1\L‘|’lL'Ll into
C\l\llIll1klll\ll\llllfC|'1flll|\(tlllltfllllll. ||\,_- units, or to print an acl.iiiiwl~ to paper and eiit some cheeks. lt was den) it in the hope it niight go

ll ““‘ "\"P""¥'ll ha“ ll‘ "'6'" “'3' edgenient oti thejaeket. \er\ iieartlietinie IHE ll-RMl.\'./\- awn).Cliaracteristieall).itwasreso-
u"“'~'“‘" "h‘l"““°l‘ "~'l"“'d l“ Both Holmes and l:llison were |(iR hating h\ now runitseoiirse liitioii through attrition rather than
"ll““ *'"l' i"5l~"““l"‘ll1\"“'~"‘l “"4 "‘ astonished (l\L‘l the apparent iiori- in the theatres. l\-L|\ ing been released eonlrontatioii.
h“ '““'""‘l '" ll“ "'l‘-"- ehalance with which the Heiiidale on iideoeasseite was to premiere But trying to wish Harlan lzllisoii

lhis Pitrtlttllilt ~litlt't"itl\‘ \\it~ parties were treating the niatter. lti oti the pa_\ teleusiiin network a\\a_\ isliketr_\ingtostop I Ill‘ ll-R-
hfttl-\'lt \\l1\‘"- ¢l"""t1 .\\‘l il""llh~'l' the midst ol constant i:oinniiiniea- ON I \', and HBO. llie Fireman's .\1l.’\'/\l()R's Hlhlll-il\\U\\lll h_\

l"l\'t\|\'\\ “lll1ll1\' *\"l¢lt-‘"l.\ l""l‘"l‘" tlon between lllt?illl0|'t'tt,‘}s iii\ol\ed. l'llLl checks. totaling 572.500. had pelting it with iiiarsliinallows_
(‘i\t11t‘T""» ilk‘ till"-‘\'l\" “"* "1515" llolmes. Stephen Kroll. Matthew heeiideli\ered.cashed.and cleared. llistor) altirmshe'll lJ.'L'PCtIIl\lt1g.

"iiiiliscri.‘el" to it ti-‘porter ilholtl Sa\er,and /\lan (irodin. lli:nidale's As ;i inatter ol coiirse or as a lI‘l this ease. Fllison had the last

or l l‘R l-l-“ll-§~ l'\'1’l‘"P‘ l"'~"-'""*'~' l\‘L!itl T'~‘l’"\'>B'"li1lI\\‘\ Pl’Yill"~'t1ll\ resiilt ol lessons learned tl\ the word. Altlioiigli a gag order iias in

thisintormiitwii\\t1~|1ii>wd¢iloiit:w tailed to adiise the iiilcocasseite |'ltL'EL‘LllI\[£ Mk months the Ma) i.'llt.‘L‘l.ll1L'P;|lltL'\\\i:relrecliltlellhtr
Ills‘ |ls‘ttt<-lillk‘ PilI'llt'\ \li1 lqlill ""41"" tttarttllacttirer that the lillti bviltg R“ lhth preniiere was scriitini/ed \\itli oriliselosea press release liatiiniercd
iiels. ti -\tll't-ltllttlallt larger ~i-‘ltlt'- prodiiced waseiiibroiledinadispiitc. an e_\etoviard hotlitliepreseiieeaiid iiiit between the Henidale parties

"\'~'"l "11""-' “M "||l‘Tl‘ll- -‘\"<l Hk‘"\- Holmes asked llenidale to increase placement ol the hard won. agreed- and lllisiiii. lzllison disclosed the
diilv iiegotiatiirs no“ tlrvw-1 tit thv the seiilenii-iii. tor \\hai would oiil_\' tipon. eliisiie t:l’Ct.lllI “I he producers press fClL'£l\L' \\lll\ elianieierisiic
ittwrltlt ill it Wt‘!-lll "'1' lilll-\"" ll" he interpreted as a hreeeli oi good wish to acknowledge the works ot llair. lti the Ma_\ llst Du!/r l'uri<'!i.
same we and diiralioii in ("~Hiwr~ iaiili. Harlan Ellison.“ the .\‘la_\ luiii III!’/l'\HIIIlIRl']YIIflt'f.
oii's.toread:"lhe prodiicet\\\I\ltt\\ As negotiations neared comple- Somehow. it was no \\ll’|'ll'l\L' to and that week's weelil_\ lurirrr.
aeltiioiiledge the iiorks ol Harlan tion. a second "error" slipped i|)l)!1L' that lHli 'lFRMl\/\l()R tliereappearedalullpagead hearing
l-llison." tliroiigh the sieie of Henidalc's premiered iinenciiiiihercd h) the a simple preaiiihle: "l'XHlBll .~\.

Bi lebruar) ol l‘)K5. it seemed attention. The agreement had called name "Harlan l‘Ilison." ().\ l \' iias Press release." lhe hiid) ol the ad

thatitlie dispiite was elose to .settle- lor Ellison to reeeite a separate supposed to lia\e been prmided read. with the nanie llarlan l-llisiiii
nient. Herndale oltered l€llisiin credit card to he inserted in any withaeorrceled prtnt.hiit.through in Hold-lace t_\pe: “llemdale hlm
S57.5(l(l as reparation against his tiiture iideocassettes, placed alter snnte o\ersight_ the) were protided ('iirporatioii and llarlaii I-llisoiiiire
claim. with an additional $5.000 to the produeer'scrediiattheendolthe with an uncorrected print lor the pleased to aniiotinee that the} lia\e
be held ht Holmes. lhe additional lilni_ the same sile and duration as naiiiiiiiiide premiere. ON l \' eni- resolied their dispiite regarding the

S5,U()llwas“insur;iiice"nione) tohe Cameron's. HL‘I‘l'l\lillL'i!lll)|’nt?)'_\ pro- p]o_\_ees reported the) were ll!!! motion picture llll‘ ll:RMl.\.'\-
turned o\er to lillison on the condi- iided llolmcs and Ellison with a instructed to ohtain a priiil hearing [OR and lleindale I-ilni ('orporii-
tion tliai he not discuss the issues or samplet ideocassette priortolinali/- the additional credit. tion ;icl.tio\\ledge\ the tiorksol Har-
the settlement procedures. ln other ingthe agreement. Next morning. earl). Hcnidalc's lan l-llisiin."
“im1,_;i g;|l1(I[t_|L'[_ lhe credit was not onl_\ in the attornets were made aware that the .-\t the \L'l‘} hiittoni ol the page.

()ne ol the Henidale party's non- wrong place. hiit it also appeared as oiersight had not gone tiiiiioticed there appeared l' llisoii's piihlic
negotiable articles has that no one part ol the crawl. the samet_\'pe sin: and that Fllison and Holmes con- saluteoiihehallol liisloiig-tinieall):
in\ol\ed in the suit say an_\thing and diiration as ereditslor (‘aterers sidered the airing tel another “With special thaiilis to Destroyer
heiond an agreed upon prt.‘\s and Best Boi.and was positionedin breech. A lllll‘l‘)' ol blame-shitting l.a\\}er. Henr_\ \\'. llolnies."
release. lhe) wanted e\eryhod_\ siieli ;i manner squeezed between ensued. Fireman's Fund pointed Aceordiiig to their agreement the
quiet. llndouhtedly. Fllison‘s repii- the miisteeredits andthetianicolthe linger at Hemdale. llenidale pointed principals iiiiolicd itia_\ not enm-
tation asa \ocal. high-prolileantag- processing lah as to be unnotieea- the linger at HBO. ml Il|Ill.\t'llIIl. ttient or disclose an_\ iil the particu-
iinist had preceded him and the hle. Hemdalerepresentatiiesclainted lhough Ellison rcscrted his rights. lfs tll the Lll\p\tlL‘ or ol the agree-

Henidale parties were attempting to it was )et another “error.“ he made no mote to site. tiient. lhe article _\oii hate l\l\l read

keep the lid on an_\ media attention For l;llison.aswellaslliilniesand Cooper. Epstein and lliirewit/. is based on doetiinentsand itilorma-
totheallegatioiis.Fllisoiiunderstan- Shapiro.the dispute had longceased the law lirni where llolmes and lel- tion iihtaiiied lroiti sources coit-
dahlyhalked attheternis.butagreed to heaquestionnlwhetherCameron low counsel Alan (irodin hoth tieeted to sortie iit the parties
to he cireunispect ahotit the dispute had in tact deliheratel) or uneon- worked. was dropped hi‘ Hemdale iniolied prior to the signing ot the
toinsurethe acknowledgenients. seioiisl) horrowed from Ellison's soon alteriiards. Iiiial agreement and gag order in

Bl" l" M3795‘ lhl‘ H'~‘"‘ll"ll' l'""" “tltlw ll" \\lt"lt' l"II\l\ til tltvir lhe resonances in 'lHF ll:RMl- Ma). Harlan lzllison. James ('ani-
ties scuttled the deal. Although the_\ attention had shifted to the wai in NA l ()R tiia) hate been iiiicoii- eron and (iale /\nne lliird were pro-
i\au' agiu-u' i‘\l' l\U'\‘L" i'1\\I~iiiii-2- JL"- \\‘ll\L'l\‘ ht-inuait-; \'A~iiiii~. \'il\I\\.‘l'i’:\I‘. s-eiiiiis or iiiii\ie'eiii' int‘ laineitiirk unit-ii‘i\'ii'i\‘.i'alaittin'ithz+.iittuie',nniii'
knowledgenicnt added to sideo theirattornetsandotherreprescnta- part. Hemdale execiitites mat have to puhlieatioti. hut declined to coni-
cassettes ol I Hl; ll;'RMl.\'/\l()R ti\'e.s.seenied to he unahletoexeeiite been sotinawareofthc histor_\ ol the tiieiit in letters [see l etters section.
in the second position end credits the simplest requirements ol the genre. it wastruli asurprisetothetii page fill. citing the gag agreeiiieitt.
tlllt‘ Credit» Immi.'tliatel_\ l'ollo\\|ttg agreement without “o\ersights." that their time-tratel paradox was .~\iiotherlettertthichlollowed.lroni
ll"? PT"d\tk‘¢t'sl. the first 10.000 B) Ma) oi I985. the principals treadingonsonieereatitetoes.Butit ('amcron‘s attor|ie_\_ Matilieii ||_
copies were released without any had line-tuned the settlement and it doesn't alter the lact that at no time Saier ol the Bet erl\ Hills Iirni
sueli credit line. lhis "o\'er.\ighi" was signed. (‘oneessions had been did the Hemdale parties indicate h_\ RtI\L’|lllL'lll. Meier and Siisinan.
hreeehedthecontractthatwasstillin made. the ante had been upped alter their actions a genuine desire to stated that the l|TltL‘lL' ts iiiaeciirate
ll": l"'"¥‘\‘>* "l hull!!! d""“"- l5lll>"" ll“ f'~'PL‘3l¢‘d,/‘Htl.\']Ii:.i.and suhjectto re.s'ol\’e the issue. lhe} seemed totr) and hIatantl_\ delaniator_\. and

“ " " " ' " t tink toi nore it.eo\'er it up. ohluscateit. Lletiianded it not be piihlisheil. El
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chrldhood experrments and puppet and muppet merster low-budget shoclrers that berl's classrc sl novel Inter» CLASH OF THE TITANS,

early work on SEVENTH Jrm Henson. and a revrew ol made hrm lamous lrom STE- vrews wrth orrector Davro wlth storyboards. early anr-

VOVAGE OF SINBAD. Cram- hrs career Plus makeup REO to SCANNEHS Drrector Lynch. desrgner Ron Cobb matron tests. and a rare
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Interviews with veteran Hollywood personalities suoh as:

O Animator llllT Glllll! the ereator ot EIIMBY
0 Aetor lllll Mlllfll on his early years with
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